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POEM 


or 


AMRIOLK ATS. 


J 
THE ARGUMENT. 
ASD 
THE poet, after the manner of his countrymen, 
supposes himself attended on a journey by a 
company of friends; and, as they pass near a 
place, where his mistress had lately dwelled, 
but from which her tribe was then removed, he 
desires them to stop awhile, that he might in- 
dulge the painful pleasure of weeping over the 
deserted remains of her “tent. They comply 
with his request, but exhort him to show more 
strength of mind, and urge two topicks of con- 
solation ; namely, that he had before been equally 
unhappy, and that he had enjoyed his full share of 
pleasures: thus by the recollection of his passed 
delight his imagination is kindled, and his 
grief suspended. | 
He then gives his-friends a lively account of his 
juvenile frolicks, to one of which they had 
alluded. It seems, he had been in love with a 
girl named Onaisa, and had in vain sought an 
occasion to declare his passion: one day, when 
her tribe had struck their tents, and were chang- 
ing their station, the women, as usual, came 
behind the rest, with the servants and baggage, . 
in carriages fixed on the backs of camels. Am- 
riolkais advanced slowly at a distance, and, 
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when the men were out of sight, had the plea- 
sure of seeing Onaiza retire with a party of 
damsels to a rivulet or pool, called Daratjuljed, 
where they undressed themselves, and were 
bathing, when the lover appeared, dismounted 
from his camel, and sat upon their clothes, pro- 
claiming aloud, that wheecer woudd redeem her 
dress, must present herself naked before him. 
“They adjured, entreated, expostulated ; but, when 
it grew late, they found themselves obliged to 
submit, and all of them recovered their clothes 
except Onaiza, who renewed her adjurations, 
and continued a long time in the water: at 
length she also performed the condition, and 
dressed herself. Some hours had passed, when 
the girls complained of cold and hunger: Am- 
riolkais therefore instantly killed the young camet 
on which he had ridden, and, having called the 
female attendants together, made a fire and — 
roasted him. ‘The afternoon was spent in gay 
conversation, not without a cheerful cup, for 
he was provided with wine in a leathern bottle; 
but, when it was time to follow the tribe, the 
prince (for such was his rank) had neither 
camel nor horse; and QOnaiza, after much im- 
portunity, consented to take him on her camel 
before the carriage, while the other damsels 
divided among themselves the less agreeable 
burden of his arms, and the furniture of his 
_ beast. 
He next relates his courtship of Fathima, and his 
more dangerous amour with a girl of a tribe at 


war with his own, whose beauties he very minutely 
and lururiantly delineates. From these love- 
tales he proceeds to the commendation of his 
own fortitude, when he was passing a desert in 
the darkest night; and the mention of the 
morning, which succeeded, leads him to a long 
description of his hunter, and of a chase in the 
forest, followed by a feast on the game, which 
had been pierced by his javelins. | 

Here his narrative seems to be interrupted by a 
storm of lightning and violent rain: he nobly 
describes the shower and the torrent, which it 
produced down all the adjacent mountains, 
and, his companions retiring to avoid the storm, 
the drama (for the poem has the form of a dra- 
matick pastoral) ends abruptly. 

The metre is of the first species, called long verse, 
and consists of the bacchius, or amphibrachys, 

_ followed by the first epitri¢e; or, in the fourth 
and eighth places, of the distich, by the doudle 
iambus, the last syllable being considered as a 
long one: the regular form, taken from the 
second chapter of Commentaries on Asiatick 
Poetry, is this ; 


 *€ Amator | puellarum | miser sz | pe fallitur 
‘* Ocellis | nigris, labris | odoris, | nigris comis.” 
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ADVERTISEMENT. 


* * * * * * * * © © & 


* * * * * * &© © € & & 


THE Discourse will comprise observations on the 
antiquity of the Arabian language and letters ; 
on the dialects and characters of Himyar and 
Koraish, with accounts of some Himyarick 
poets; on the manners of the Arabs in the age 
immediately preceding that of Mahomed; on 
the temple at Jfecca, and the Modllakat, or 
pieces of poetry suspended on its walls or gate; 
lastly, on the lives of the Seven Poets, witha 
critical history of their works, and the various 
copies or editions of them preserved in Europe, 
Asia, and Africa. 

The Notes will contain authorities and reasons 
for the translation of controverted passages ; 
will elucidate all the obscure couplets, and ex- 
hibit or propose amendments of the text; will 
direct the reader’s attention to particular beau- 
ties, or point out remarkable defects; and will 
throw light on the images, figures, and allu- 
sions of the Arabian poets, by citations either 
from writers of their own country, or from 


ADVERTISEMENT. 


such of our European travellers as best iflus- 
trate the ideas and customs of eastern nations. 

But the Discourse and Notes are ornamentui only, 
not essential. to the work; and, by sending it 
abroad m its present form, the translator may 
reap no small advantage, if the learned here or 
on the Continent will favour him im the course 
of the summer with their strictures and anno- 

_ tations, and will transmit them for that pur- 
pose to the publisher. It is hoped, ‘that the 
war will raise no obstacle to this intercourse 
with the scholars of Leyden, Paris, and Ma- 
drid ; for men of letters, as such, ought, in 
alk places and at all times, to carry flags of 
iruce. 


A.D. 1783. 


ere TRE ERT 


NOTE. 

The Genealogical Table must be placed immediately before the 
translation, and the page in Arabick, before the originals: the 
second plate contains the 32d, 33d, and 34th verses of Amriolkais, 
with the comment of Tabrcizi. 





“ paintul than when thou letteit HOWAIRA, * 
VOL. VIII. b 
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AMRIOLKAITIS. 


CEES Et 





« STAY—Let us weep at the remem- 
“ brance of our beloved, at the fight of the 
“ftation where her tent was raifed, by the 
“edge of yon bending fands between DA- 
“ HUL and HAUMEL, 


“ TUDAM and MIKRA; a /eation, the 
“marks of which are not wholly effaced, 
“though the fouth wind and the north 
« have woven the twifted fand.” 

Thus I fpoke, when my companions stop- 
ped their courfers by my fide, and faid, 
“ Perifh not through defpair: only be 
patient.” 

A profufion of tears, an/wered J, is my 
fole relief; but what avails it to fhed them 
over the remains of a deferted manfion ? 

“ ‘Thy condition, they replied, is not more 
“ painful than when thou lefteft HowarRA, 


YOL. VIII. b 
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THE POEM OF AMRIOLKAIS. 


66 before thy prefent paffion, and. her neigh- 


“ bour REBABA, on the bills of MASEL.” 


Yes, I rejoined, when thofe two damfels 
departed, mufk was diffufed from their 
robes, as the eaftern gale fheds the fcent of 
clove-gillyflowers : 


Then gufhed the tears from my eyes, 


through excefs of regret, and flowed down 


my neck, till my {word-belt was drenched 


_ in the ftream. 


** Yet haft thou paffed many days in 


a {weet converfe with the fair; but none 


fo {weet as the day, which ey {penteft 


“ by the pool of DARAT JULJUL,” 


On that day I killed my camel to ‘give 


the virgins .a feaft; and oh! how ftrange 


was it, that they hhould any his trappings 
and furniture! 


The damfels continued till evening help- 
ing one another to the roafted flefh, and to 


the delicate fat like the fringe of white filk 
finely woven. 

On that happy day I entered the veilen 
the carriage of ONAIZA, who faid, “ Wa 
“to thee! thou wilt compel me to travel 
‘¢ on foot.” 


| She added (while the vehicle was bent 
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afide with our weight), ““ O AMRIOLKAIS, 
“ defcend, or my beaft alfo will be killed.” | 


I anfwered: “ Proceed, and loofen his 
* veins; nor withhold from me the fruits 
“ of thy love, which again and again may 


“ be tafted with rapture. 


“ Many a fair one like thee, though not 
“‘ Uke thee a virgin, have I vifited by night; 
“ and many a lovely mother have I divert- 
“ed from the care of her yearling o_o 
. adorned with amulets : 


“When the fuckling behind her cried, 
“¢ fhe turned round to him with half her 
“‘ body ; but half of it, prefled beneath my 
“© embrace, was not turned from‘me.” 


Delightful too was the day, when Fa- 
THIMA at firft rejected me on the fummit 
of yon fand-hill, and took an oath, which 
fhe declared inviolable. — 


“O ratuima, faid I, away. with fo 
“much coynefs; and, if thou hadft re- 
‘¢ folved to abandon me, yet at laft relent. 

“If, indeed, my difpofition and manners 
‘“‘ are unpleafing to thee, rend at once the 
“ mantle of my heart, that it may be de- 
“ tached from thy love. _ 

« Art thou fo haughty, becaufe my paf- 

2. 
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THE POEM OF AMRIOLKAIS. 


_“fion for thee deftroys me; and becaufe 


“‘ whatever thou commandeft, my heart 
“‘ performs ? | 

“< Thou weepeft—yet thy tears flow mere- 
‘ly to wound my heart with the fhafts of 
‘‘ thine eyes; my heart, already broken to 
“‘ nieces and agonizing.” 

Befides thefe-—-with many a fpotlefs vir- 
gin, whofe tent had not yet been frequent- 


_ ed, have I holden foft dalliance at perfect 


leifure. 

To vifit one of them, I pafled the guards 
of her bower and a hoftile tribe, who would 
have been eager to proclaim my death. 


It was the hour, when the Pleiads ap- 
peared in the firmament, like the folds of a 
filken fafh varioufly decked with gems. 

I approached—the ftood expecting me by 
the curtain ; and, as if /he was preparing for . 
fleep, had put off all her venOrSs but her 


 night-drefs. 


She faid—‘“ By him a created me 
“(and gave me her lovely hand), I am 
“unable to refufe thee; for I perceive, 
“ that the blindnefs of thy paffion is not to 
“ be removed.” , 


Then I rofe with her ; and, as we ait. 
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THE POEM OF AMRIOLKAIS. 13 


ed, fhe drew over our footfteps the train of 
her pictured robe. 


Soon as we had paffed the habitations of 
her tribe, and come to the bofom of a vale 
furrounded with hillocks of fpiry fand, 


I gently drew her towards me by her » 
curled locks, and the foftly inclined to my . 
embrace: her waift was gracefully flender ; 
but fweetly {welled the part encircled with 
ornaments of gold. 


Delicate was her fhape; fair her fkin; 
and her body well proportioned: her bo- 
fom was as fmooth as a mirror, 


Or like the pure egg of an oftrich of a 
yellowifh tint blended with white, and 
nourifhed by a ftream of wholefome water 
not yet difturbed. 

She turned afide, and difplayed her {oft 
cheek: fhe gave a timid glance with lan- 
guifhing eyes, like thofe of a roe in the 
groves of WEGERA looking tenderly at her 
young. 

Her neck was like that of a milk-white 
hind, but, when fhe raifed it, exceeded not 
the jufteft fymmetry ; nor was the neck of 
my beloved fo unadorned. 


Her long coal-black hair decorated her 
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back, thick and diffufed like bunches of 
dates cluftering on the palm-tree. 


Her locks were elegantly turned above 
her head; and the riband, which bound 
them, was loft in her trefles, part braided, 
part difhevelled. 


She difeovered a waift taper as a well- 


twifted cord; and a leg both as white and 


as fmooth as the {tem of a young palm, or 
a freth reed, bending over the rivulet. 


When fhe fleeps at noon, her bed is 


- befprinkled with mufk: fhe puts on her 


robe of undrefs, but leaves the apron fo 
her handmaids. | 

She difpenfes gifts with fmall delicate 
fingers, {weetly glowing at their tips, like 
the white and crimfon worm of DABIA, 
or dentifrices made of ESEL-wood. 

The brightnefs of her face ilumines the 
veil of night, like the evening taper of a 
reclufe hermit. — 

On a girl like her, a girl of a —— 
height, hetween thofe who wear a frock 


and thofe who wear a gown, the moft 
~ bafhful man muft look with an ena- 


moured eye. 
_ The blind paffions of men for common 
objects of affection are foon difperfed ; but 
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THE POEM OF AMRIOLKAIS. — 15 


from the love of thee my heart cannot be 
Teleafed. 

O how oft have I rejected the admoni- 
tions of a morofe advifer, vehement in 
cenfuring my paffion for thee; nor have I 
been moved by his reproaches ! 


Often has the night drawn her {kirts 


around me like the billows of the ocean, 


to make trial of my fortitude in a variety 
of cares ; 

And I faid to her (when fhe feemed to 
extend her fides, to drag on her unwieldy 
length, and to advance flowly with her 
breaft), 


““Difpel thy gloom, O tedious night, 


“that the morn may rife; although my 


“ forrows are fuch, that the morning-light 
« will not give me more comfort than thy 
“« fhades. 

«© hideous night! a night in which 
“the ftars are prevented from rifing, as if 
“they were bound to a folid cliff with 
“ ftrong cables !” 

Often too have I rifen at early dawn, 
while the birds were yet in their nefts, and 
mounted a hunter with fmooth short hair, 
of a fuil height, and fo fleet as to make 
captive the beafts of the foreft ; 
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Ready in turning, quick in purfuing, 
bold in advancing, firm in backing; and 
performing the whole with the ftrength 
and {wiftnefs of a vaft rock, which-a tor- 
rent has pufhed from its lofty bafe; . 


A bright bay fteed, from whofe polifhed 
back the trappings flide, as drops of rain 
glide haftily down the flippery marble. 

Even in his weakeft ftate he feems to 
boil while he runs; and the found, which 
he makes in his rage, is like that of a 


bubbling cauldron. 


_ When other horfes, that fwim through 
the air, are languid and kick the duft, he 
rufhes on like a flood, and ftrikes the hard 
earth with a firm hoof. 


He makes the light youth flide from his 


feat, and violently fhakes the fkirts of a 


heavier and more ftubborn rider ; 


Rapid as the pierced wood in the hands 


_ of a playful child, which he whirls quickly 
_ round with a well-faftened cord. 


He has the loins of an antelope, and the 
thighs of an oftrich; he trots like a wolf, 
and gallops like a young fox. 


Firm are his haunches; and, when his 


_ hinder parts are turned towards you, he 


fills the fpace between his legs with a long 
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' thick tail, which touches not the ground, 
' and inclines not to either fide. 


His back, when'‘he ftands in his ftall, 
refembles the {mooth ftone on which per- 
fumes are mixed for a bride, or the feeds 
of coloquinteda are bruifed. 


The blood of the fwift game, which re- 
mains on his neck, is like the crimfon 
juice of Hinna on grey flowing locks. 


He bears us fpeedily to a herd of wild 
cattle, in which the heifers are fair as the 
virgins in black trailing robes, who dance 
round the ido] DEWAAR: 

They turn their backs, and’ appear like 
the variegated fhells of yzMEN on the 
neck of a youth diftinguifhed in his tribe 
for a multitude of noble kinfmen. | 

He foon brings us up to the foremoft of 
the beafts, and leaves the reft far behind; 
nor has the herd time to difperfe itfelf. 


He runs from wild bulls to wild heifers, 
and overpowers them in a fingle heat, 
without being bathed, or even. moiftened, 
with {weat. : . 


Then the bufy cook dreffes the game, 
roafting part, baking part on hot ftones, 
and quickly boiling the reft in a veffel of 
iron, 
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In the evening we depart; and, when 
the beholder’s eye afcends to the head of 
mry hunter, and then defcends to his feet, 
it is unable at once to take in all his 
beauties. 


His trappings and girths are ftill upon 
him: he ftands erect before me, not yet 


loofed for pafture. 


O friend, feeft thou the lightning, 


whofe flafhes refemble the quick glance of 


two hands amid clouds raifed above clouds? 
The fire of it gleams like the lamps of 
a hermit, when the oil, poured on them, 
fhakes the cord by which they are fuf- 
pended. 
I fit gazing at it, while my companions 
ftand -between DAARIDGE and ODHAIB; 


but far diftant is the cloud on which my 


eyes are fixed. 


Its right fide feems to pour its rain on — 
the bills of KATAN, and its left on the 


_ mountains of SITAAR and YADBUL. 
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It continues to difcharge its waters over 


—corTaira till the rufhing torrent lays pro- 


{trate the groves of Canabéel-trees. 

- It paffes over mount KENAAN, which it | 
deluges in its courfe, and. forces the wild 
goats to defcend from every cliff. 
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On mount TAIMA it leaves not one 
trunk of a palm-tree, nor a fingle edifice, 
which is not built with well-cemented 
ftone. 


Mount TEBEIR ftands in the heights of 
the flood like a venerable chief wrapped 


in a ftriped mantle. 


The fummit of MoGAIMIR, covered 
with the rubbifh which the torrent has 
rolled down, looks in the morning like the 
top of a fpindle encircled with wool. 

The cloud unloads its freight on the 
defert of GHABEIT, like a merchant of 
YEMEN alighting with his bales of rich 
apparel. 

The fmall birds ,of the valley warble at 
day-break, as if they had taken their early 
draught of generous wine mixed with 
{pice. 

The beafts ef the wood, drowned in 


- the floods of night, float, like the roots of 


wild onions, at the diftant edge of the 
lake. 


POEM 


OFr 


TARAF A. 


THE ARGUMENT. .- 





"THIS poem was occasioned by a little incident 
highly characteristic of pastoral manners. Ta- 
RAFA and his brother maBes jointly possessed 
a herd of camels, and had agreed to watch 
them alternately, each on his particular day, 
lest, as they were grazing, they should be 
driven off by a tribe with whom their own clan 
was at war; but qur, poet was so immersed in 
meditation, and so wedded to his muse, that 
he often neglected his charge, and was sharply 
reproved by his brother, who asked him sar- 
castically, Whether, if he lost the camels, they 
could be restored by his peetry ? “ You shall be 
‘“ convinced of it,” answered TARAFA; and 

persisted so long in his negligence, that the 
whole herd was actually seized by the mopa- 
rites. This was more than he really expected ; 
_and he applied to all his friends for assistance 
in recovering the camels: among others he so- 
licited the help of his cousin Matec, who, in- 
stead of granting it, took the opportunity of 
rebuking him with acrimony for his remissness 
in that instance, and for his general prodiga- 
lity, libertinism, and spirit of contention ; tell- 
ing him, that fe wus a disgrace to his family, 
and had raised innumerable enemics | 


23 


‘The defence of a poet was likely to be best made in 
poetical language; and Tarara produced the 
following composition in vindication of his 
character and conduct, which he boldly jus- 
tifies in every respect, and even claims praise 
for the very course of life, which had exposed 
him to censure. | 


He glories in his passion for women, and begins 
as usual with lamenting the departure of his 
beloved KHAULA, or the tender fawn; whose 
beauty he describes in a very lively strain. It 
were to be wished, that he had said more of 
his mistress, and less of his camel, of which he 
interweaves a very long, and no very pleasing, 
description. | 

The rest of the poem contains an eloge on his 
own fortitude, sprightliness, liberality, and 
valour, mixed with keen expostulations on the 
unkindness and ingratitude of Matec, and with 
all the common topicks in favour of voluptu- 
ousness: he even triumphs on having slain and 

- dressed one of his father’s camels, and blames 
the old man for his churlishness and avarice. 
It is a tradition preserved by Abu Obeida, that 
one of the chiefs, whom the poet compliments 
in the eightieth couplet, made him a present of 
a hundred camels, and enabled him, as he had 
promised, to convince his brother, that poetry 
could repair his loss. 

The metre. is the same with that used by amri- 
OLKAIS, a 


vig” 
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OFr 


TARAFA. 





« THE manfion of KHAULA is defo- 
“ Jate, and the traces of it on the ftony 
“hills of TAHMED faintly fhine, like the 
‘remains of blue figures painted on vane 
‘© back of a hand.” 

While I fpoke thus to myfelf, my com- 
panions ftopped their courfers by my 
fide, and faid, “ Perifh not through de- 
“ fpair, but act with fortitude.” 

Ah! faid I, the vehicles, which bore 


away my fair one, on the morning when 


the tribe of MALEc departed, and their 
camels were traverfing the banks of DEDA, 
refembled large fhips 

Sailing from ADuLI; or veflels of the 
merchant 1BN YAMIN, which the mariner 


‘now turns obliquely, and now fteers in a 


dire&t courfe ; 
Ships, which cleave the foaming. waves 


THE POEM Of TARAFA. 25 
‘with their prows, as a boy at his play di- 
vides with his hand the colleéted earth. 

In that tribe was a lovely antelope with 

black eyes, dark ruddy lips, and a beau- 
tiful neck gracefully raifed to crop the 
frefh berries of ERAC, a néck adorned 
with two ftrings of pearls and topazes. 
- She ftrays from her young, and feeds 
with the herd of roes in the tangled 
thicket, where fhe brouzes the edges of 
the wild fruit; and covers herfelf with a 
mantle of leaves : 

She fmiles, and difplays her bright 
teeth rifing from their dark-coloured bafis, 
like a privet-plant in full bloom, which 
pierces a bank of pure fand moiftened 
with dew: 

To her teeth the fun has imparted his 
brilliant water; but not to the part where 
they grow, which is fprinkled with lead- 
ore, while the ivory remains unfpotted. 

Her: face appears to be wrapped in a 
veil of funbeams: unblemifhed is her 
complexion, and her fkin is without a 
wrinkle. 

Such cares as this, whenever they op- 
prefs my foul, I difpel by taking adventur- 


ous journies on a lean, yet brifk, camel, 


VOL. VIII. | req 


12 


T3 


14 


15 


17 


THE POEM OF TARAFA. 


who runs with a quick pace both | morning 
and evening ; 


Sure-footed, firm and thin as the planks 
of a bier; whofe courfe I haften over 
long-trodden paths, variegated like a 
{triped vett. - 

She rivals the {wifteft camels even of 
the nobleft breed, and her hind-feet ra- 
pidly follow her fore-feet on the beaten 
way. | | | 

In the vernal feafon, fhe grazes on 
yon two hills among others of her race, 


whofe teats are not yet filled with milk, 


and depaftures the lawns, whofe finett 


_ grafs the gentle fhowers have made luxu- 
riantly green. | : 


She turns back at the found of her 
rider’s voice; and repels the carefles of a 
thick-haired ruffet ftallion with the lath of 
her bufhy tail, 

Which appears as if the two wings of 

a large white eagle were transfixed by an 
awl to the bone, and hung waving round 


; both her fides : 


One while it lafhes the secs of him, 


_ who rides hindmoft on her; . another 


__. while, it plays round her teats, which are 


become wrinkled and flaccid like a lea- 
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thern bag, their milk no longer diftending 
them. 

Her two haunches are plump, and com- 
pact as the two {mooth valves of a lofty 
caftle-gate. 


Supple is her back-bone: her ribs are 


‘like the ftrongeft bows; and her neck is 


firmly raifed on the well-conneéted ver- 
tebres. 


i 


The two cavities under her fhoulders 
are {pacious as two dens of beafts among 
the wild lotus-plants; and ftiff bows ap- 
pear to be bent under her finewy loins. 


Her two thighs are exceedingly ftrong, 
and, when fhe moves, they diverge like 
two buckets carried from a well in the 
hands of a robuft drawer of water. 

Her joints are well knit, and ber bones 
are folid, \ike a bridge of GRECIAN archi- 
tecture, whofe builder had vowed, that he 
would enclofe it with well-cemented bricks. 

The hair under her chin is of a reddifh 
hue: her back is mufcular: fhe takes long, 
yet quick, fteps with her hind-feet, and 
moves her fore-feet with agility ; 

She toffes them from her cheft with the _ 
ftrength and {wiftnefs of cables firmly 


‘pulled 4y @ nervous arm; and her fhoul- 
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ders are bent like the rafters of a lofty 
dome : 

She turns rapidly from the pats 
ceedingly fwift is her pace; long is =a 
head ; and her fhoulder-bones are ftrongly 
united to: her fides. 


The white and hollow marks of the 
cords, with which her burdens have been 
tied to her back, refemble pools of water 
on the {mooth brow of a folid rock, 


Marks, which fometimes unite and 
fometimes are diftinét, like the gores of 


‘fine linen, which are fewed under the. 


arms of a well-cut robe. © 


_ Long is her neck; and, when fhe 


raifes it with celerity, it refembles the 


ftern of a fhip floating aloft. on the bil- 
lowy TIGRIS. 


Her fkull is firm as an anil: and the 
bones, which the futures unite, are in- 
dented, and fharp as a file. 


Her cheek is fmooth and white as paper 
of syr1A; and her lips, as foft as dyed 
leather of YEMEN, exactly and {moothly 
cut.- 

- Her two eyes, Itke two polifhed mir- 
rors, have found a hiding-place in the 
caverns of their orbits, the bones of which 
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are like rocks, in whofe cavities the water 
is collected : 


Thou beholdeft them free fronr blemith 
or {fpot, and refembling in beauty thofe of 
a wild cow, the mother of playful young, 
when the voice of the hunter has filled her 
with fear, 


Her ears truly diQingwith every found, 
to which fhe liftens attentively in her 
nightly journies, whether it be a gentle 
whifper or a loud noife ; 

Sharp ears, by which the excellence of 
her ‘breed is known! ears, like thofe of ) 
a folitary wild-bull in the groves of 


HAUMEL, 


Her heart, eafily fufceptible of terror, 
palpitates with a quick motion, yet re- 
mains firm in her cheft as a round folid 
ftone ftriking a broad floor of marble. 

If I pleafe, fhe raifes her head to the 
middle of her‘trappings, and {wims with 
her fore-legs as {wift as a young oftrich, 

If I pleafe, fhe moves more flowly ; if 
not, fhe gallops, through fear of the 
{trong lafh formed of twifted thongs. 


Her upper lip is divided, and the fofter 
part of her nofe is bored: when fhe 
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bends them towards the ground, her = 


is greatly accelerated. 


On. a camel like this I continue my 
courfe, when the companion. of my ad- 
venture exclamns: “‘ Oh! that I could re- 
‘‘-deem thee, and redeem myfelf from the 
‘‘ impending danger !” , 

While his foul flutters through’ fear, and, 
imagining that he has loft the way, he 
{uppofes himfelf.on the brink of perdition. 

When the people fay aloud, “ Who is 
“the man Zo deliver us from calamity.2?” 
I believe. that they call upon me, and I 
difgrace not their commiffion’ by fupine- 
nefs or folly. 


I fhake the lafh over my camel, and fhe 


- quickens her‘pace, while the fultry vapour 


tolls in waves over the. burning cliffs. 

She floats proudly along with her flow- 
ing tail,.as the dancing-girl floats in the 
banquet of her lord, and fpreads the long 
white fkirts of her trailing veft. 


I inhabit not the lofty hills through fear 


of enemies or of guefts; but, when the 


tribe or the traveller. demand a omen 


. I give it eagerly, 


If you feek me in the circle of the af- 
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fembled nation, there you find me; and, 
if you hunt me in the bowers of the 
vintner, there too you difcover your 


_game. — . : 


When you vifit me in the morning, I 
offer you a flowing goblet; and, if you 
make excufes, I bid you drink ‘it with 


_pleafure, and repeat your draught. 


When all the clan are met to ftate their 
pretenfions to nobility, you will perceive 
me raifed to the fummit of an illuftrious 
houfe, the refuge of the diftreffed. 


My companions in the feaft are youths 
bright as ftars, and finging-girls, who ad- 
vance towards us, clad in ftriped robes and 
faffron-coloured mantles : 


Large is the opening of their vefts above 
their delicate bofoms, through which the 
inflamed youth touches their uncovered 


_breafts of exquifite foftneds. 


When we fay to one of them, “ Let us 
‘hear 2 fong,”’ fhe fteps before us with 


eafy grace, and begins with gentle notes, 


in a voice not forced ; 


* When fhe warbles in a higher ftrain, 
you would believe her notes to be thofe. 


‘of camels lamenting their loft young. 


Thus I drink old wine without ceafing, 
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and enjoy the delights of life; felling and 
diffipatiag my property both me ac~ 
quired and inherited ; 

Until the whole clan reject me, and 
leave. me folitary like a difeafed camel 
{meared with pitch ; 

Yet even now I perceive, that the fons 
of earth (the moft indigent. men) acknow- 


ledge my bounty, and the rich inhabitants 
of yon extended camp confess my glory. 


- O thou, who cenfureft me for engaging 
in combats and purfuing pleafures, wilt 
thou, 7f I avaid ‘them, infure my immors~ 
tality? | 

If thou art unable to repel the ftroke of 
death, allow me, before it comes, to en- 


Joy the good, which I poflefs, 


‘Were it not for three enjoyments, 
which youth affords, I fwear by thy pro- 
fperity, that I fhould not be folicitous 
how foon my friends vifited me on my 
death-bed ; 

Firft; to rife before the cenfurers 
awake, and to drink tawny wine, which 
fparkles and froths when the clear ftream 


“1s poured into it, 


Next, when a warriour, encircled by 


foes, ipoplores my aid, to bend towards 
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him my prancing charger, fierce as a wolf 


among the GADHA-trees, whom the found 
of human fteps has awakened, and who 
runs to quench his thirft at the brook. 

Thirdly, to fhorten a cloudy day, a 
day aftonifhingly dark, by toying with a 
lovely delicate girl under a tent fupported 
by pillars, 

A girl, whofe bracelets and garters 
feem hung on the ftems of osHAR-trees,: 
or of ricinus, not ftripped of their foft 
leaves. | 

Suffer me, whilft I live, to drench my 


head with wee, left, having drunk too 


little in my life-time, I fhould be thirfty in 
another ftate. | 

A man of my generous fpirit drinks his 
fall draught to-day ; and to-morrow, when 
we are dead, it will be known, which of 
us has not quenched his thirft. 

I fee no difference between the tomb of 
the anxious mifer, gafping over his hoard, 


and the tomb of the libertine loft in the 


maze of voluptuoufnels, 

You behold the fepulchres of them both 
raifed in two heaps of earth, on which are 
elevated two broad piles of folid marble 
among the tombs clofely connected. 
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- . Death,” I- obferve; “ fele@s: the: nobleft 


hevoes.fot her vidtims, and_referves as her 


. property the choicelt polfefions of the for- 
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did :hoarder. .. di 


--'.]-confider time asa slid iit 


-- every night; and that, which: every day | 
_. diminifhes, foon perifhes for-ever.: +! 
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By thy life, my friend, when death in- 


{its..not her: wound, fhe.:refembles a 
-camel-driver, who relaxes the cord which 


rémairis twifted in his hand... > 1. 
What caufes the variance, which I 

‘perceive; ,betwéen me .and: my’ coufin: 

MALEC; whd, whenever: approach’ thim, 


-retires.and flees to a diftance? © 9. 


He cenfures me, whilft I know not the 


"ground of his cenfure; juft as KARTH, 


the: don of a the 
aflembly of the tribe: © 007 ts 
He bids me wholly defpair ‘of all the 


good. whtch I feek,-as if we had buried it 
-.orh a gloomy grave;° 6. 


‘° And- this -for no hala ‘words 
which I have uttered, -but: orily- ‘becaufe 
‘I fought, without: remiffne(s, for. the ca-: 
:mels-af my brother MABED. : 

I have drawn clofer the ties ‘of: our rela- 
tion, and I {wear by thy profperity, that, 
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_ in all times of extreme diftrefs, my fuc- 


cour is at hand. 


Whenever I am fummoned on moment- 
ous enterprifes, I am prepared to encoun-~ 
ter peril; and, whenever the foe aflails 
thee impetuoufly, I defend thee with 
equal vehemence. : 


If any bafe defamers injure thy good 
name by their calumnies, I force them, 
without previous menace, to drain a cup 
from the pool of death ; 


Yet, without having committed any’ 
offence, I am treated like the worft of- 
fender, am cenfured, infulted, upbraided, 
reyeCted. 

Were any other man éut¢ MALEC 
my coufin, he would have difpelled my 
cares, or have left me at liberty. for a 
feafon. . . 


But my kinfman ftrangles me with cru- 


-elty, even at the very time when I am 


giving thanks for paft, and requefting new, 
favours ; even when I am feeking from 
him the redemption of my foul. 


The unkindnefs of relations gives keener 
anguifh to every noble breaft than the 
ftroke of an INDIAN cimeter. 


Permit’ me then to follow the bent of 
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my nature, and I will be grateful for thy 
indulgence, although my abode fhould be 
fixed at fuch a diftance as the mountains 
of DARGHED. 


Had it pleafed the Author of my being, 
I might have been illuftrioug as Kars, the 
fon of KHALED; had it pleafed my Cre- 
ator, I might have been eminent as amRru, 
the fon of MORTHED: 

Then fhould I have abounded i in wealth; 
and the nobleft chiefs would have vifited 
me as a chieftain equally noble. 

I am light, as you know me all, and 
am nimble; following my own inclina- 
tions, and brifkly moving as the head of 


_a ferpent with flaming eyes. 


I have fworn, that my fide should 
never ceafe to line a bright InDIaAN blade’ 


with two well-polifhed and well-fharpened 
edges. 


A penetrating cimeter! When I ad- 
vance with it in my defence againft a 
fierce attack, the firft ftroke makes a fe- 
cond unneceffary : it is not a mere oe 


’  ing-fickle, 
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But the genuine brother of confidence, 
not bent by the moft impetuous blow ; 
and, when they fay to me, “ Gently,” I 
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reftrain its rage, and exclaim, “ It is 


“ enough.” 


When the whole clan are bracing on 
their armour with eager hafte, thou mayft 
find me victorious in the confli@, as foon | 
as my hand can touch the hilt of this 
cimeter. 


Many a herd of flumbering camels have 
I approached with my drawn fabre, when 
the foremoft of them awakening have fled 
through fear of me: 


But one of them has paffed before me, 
ftrong-limbed, full-breafted, and well-fed, 
the highly-valued property of a morofe 
old churl, dry and thin as a fuller’s club. 

He faid to me, when the camel’s hoof 
and thigh were difmembered, ‘ Seeft thou 
‘¢ not how great an injury thou haft done 
“me? 


Then he turned to his ‘attendants, fay- 


ing, ‘“ What opinion do you form of that 


“‘ young wine-drinker, who aiffails us im- 
“‘ petuoufly, whofe violence is precon- 
“ certed ?” 

“‘ Leave him, he added, and let this 
“‘ camel be his perquifite; but, unlefs you 
* drive off the hindmoft of the herd, he 
<< will reiterate his mifchief.” | 
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_-'Then our damfels were bufy in drefling 
the camel’s foal, and eagerly ferved up the 


lufcious bunch. 


_ O daughter.of MABED, fing my praifes, 
if I am flain, according to my defert, and 
rend thy veft with fincere affliGiion ! 
Compare me not with any man, whofe. 
courage equals not my courage; whofe 


“ exploits are -not like mine; who has not 
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been engaged in combats, in which I 
have been diftinguithed ; 

With a man flow in noble enterprifes, 
but quick in bafe purfuits ; difhonoured in — 
the affembly of the tribe, and a vile out- 
caft. | 


Had I been ignoble among my coun-_ 


_.trymen, the enmity of the befriended and 
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the friendlefs might have been injurious to 
me ; | 
But their malevolence is repelled by: 
my firm defiance of them, by my boldnefs 
in attack, by my folid integrity, and my 
exalted birth. | 

By thy life, the hardeft enterprifes nei-. 
ther fill my day with folicitude, nor 


lengthen the duration of my night: © 
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But many a day have I fixed my fta- 


tien immoveably in the clofe conflict, and 
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defended a pafs, regardlefs of hoftile me- 


naces, 


On my native field of combat, where 
even the boldeft hero might be apprehen- 
five of deftruction ; where the mufcles of 
out chargers quake, as foon as they min- 
gle in battle ; 


And many an arrow for drawing lots 
have I feen well-hardened and made yel- 
low by fire, and then have delivered it 


into the hand of a gamefter noted for ill- 
fortune. 


Too much wifdom is folly; for time will 
produce events, of which thou canft have 
no idea; and he, to whom thou gaveft no 


commiffion, will bring thee unexpected 
news. 
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THE ARGUMENT. 


THE war of pants, of which Amriolkais is by some 
supposed to have been the cause, had raged near 
forty years, if the Arabian account be true, be- 
tween the tribes of ans and pHoByan, who both 
began at Jength to be tired of so bloody and 
ruingus a contest: 4 treaty was therefore pro- 

‘posed and concluded ;. but yoszrn, the son of 
DEMDEM, whose brother HarEM had been slain 
_ by warp, the son of uases, had taken a solemn 
oath, not unusual among the Arabs, that he 
would not bathe his head in water, until he had 
avenged the-death of his brother, by killing 
either warp himself, or one of his nearest re- 
lations. His head was not long unbathed ; and 
he is even supposed to have violated the law of 
hospitality by slaying a guest, whom he found 
to be an assite descended lineally from the 
common ancestor GaLEB. This malignant and 
‘yindictive spirit gave great displeasure to na- 
RETH and HAREM, two virtuous chiefs of the 
same tribe with Hosein; and, when the assirgs 
were approaching in warlike array to resent the 
jnfraction of the treaty, HaRETH sent his own 
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son to the tent of their chief with a present of a 

. hundred fine camels, as an atonement for the 

murder of their countryman, and. a message 

importing his firm reli#ice on their honcur, and 
his hope, that they would prefer the milk of the 
camels, to the blood of his son.. Upon this Rabeiah, 
the prince of ass, having harangued his troogs, 
and received their approbation, sent back the 
youth with this answer; that ‘he accepted the 

‘‘ camels as an expiatory gift, and would supply 

‘‘the imperfection of the former treaty by a 

‘¢ sincere and durable peace.” 

In commemoration of this noble act, zonair, then 
a very old man, composed the following pane- 
gyrick on Hareth and Harem; but the open- 
ing of it, like all the others, is amatory and 

elegiack: it has also something of the drama- 
tick form. | 

The poet, supposed to be travelling with a friend, 
recognises the place where the tent of his mis- 
tress had been pitched twenty years before: he 
finds it wild and desolate ; but his imagination 
is so warmed by associated ideas of former hap- 
piness, that he seems to discern a company of 
damsels, with his favourite in the midst of them, 
of whose appearance and journey he gives a very 
lively picture; and thence passes, rather ab- 
ruptly, to the praises of the two peace-makers 
and their tribe; inveighs against the malignity 

-of HOSEIN; personifies Var, the miseries of 
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_which he describés in @ strain highly figurative; 
and concludes with a number of fine maxims, 
not unlike the proverbs of Solomon, which he 
repeats to his friend % a specimen of his aa 
dom acquired by long experience. 

The méasure is the same with that of the first ai 
ee poems. 


THE 
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ZOHAIR. 
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ARE thefe the only traces of the lovely 
OMMAUFIA? Are thefe the filent ruins of 
her manfion in the rough plains of DER- 
RAAGE and MOTHATALLEM? 


Are the remains of her abode, in the two 
ftations of RAKMA, become like blue ftains 
renewed with frefh woad on the veins Of - 
the wrifk? | 

There the wild cows with large eyes, 
and the milk-white deer, walk in flow fuc- 
ceflion, while their young rife haftily to_ 
follow them from every lair. 

On this plain I ftopped, after an abfence 
of twenty fummers, and with difficulty 
could recolleé& the manfion of my fair one 
after long meditation ; 


_ After furveying the black ftones on which - 
her cayldrons pled to be raifed, and the 
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canal round her tent, like the margin of 4 
fifh-pond, which time had not deftroyed. 


Soon as I recolleéted the dwelling-place 


of my beloved, I faid to the remains of her 


bower: “ Hail, fweet bower; .may thy 
** morning be fair and aufpicious !” 


But, I added, look, my friend! doft thou 
not difcern a company of maidens feated 
on camels, and advancing over ' the high 
ground above ébe fireams of JORTHAM ? 


.. They leave on their right the mountains 
and rocky plains of KENAAN. Oh! how 
many of my bitter foes, and how many of 
my firm allies, does KENAAN contain ! 


They are mounted in carriages covered 


with coftly awnings, and with rofe-coloured 


veils, the linings of whith have the hue of 
crimfon Andem-wood. 


They now appear by the ule of SUs 


+ ‘BAAN, and now they pafs through it: the 


II 
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trappings of all their camels are new and 


large. 


When they afcend from the bofom of the 
vale, they fit forward on the faddle-cloths, 
with every mark of a voluptuous gaiety. - 


~The locks of ftained wool, that fall from 
their carriages, whenever they alight, re- 
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femble the fcarlet berries of mg tnane not 


yet crufhed. 
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They rofe at day-break ; they proceed- 
ed at early dawn; they are advancing to- 
wards the valley of ras direétly and jurely, 
as the hand to the mouth. 

Now, ‘when they have reached the brink 
of yon blue gufhing rivulet, they fix the 
poles of their tents, like the Arab with a 
fettled manfion. 

Among them the nice gazer on beauty 
may find delight, and the curious obfervant 
eye may be gratified with charming objects. 

In this place, how nobly did the two de- 
{cendants of GAIDH, the fon of morRA, la- 
bour to unite the tribes, which a fatal ef- 
fufion of blood had long divided ! 

I have fworn by the facred edifice, round 
which the fons of KORAISH and JoRHAM, 
who built it, make devout proceffions ; 

Yes, | have folemnly fworn, that I would 
give due praife to that illuftrious pair, who 


have fhown their excellence in all affairs, 
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both fimple and complicated. 

Noble chiefs! You reconciled ass and 
PHOBYAN after their bloody confids; after 
the deadly perfumes of m1nsHAM had long 
fcattered poifon among them, 
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You faid, “ We will fecute the publick . 
‘* good on a firm bafis: whatever profufion | 
“ of wealth or exertions of virtue it may 
“demand, we will fecure it.” 

_ Thence you raifed a ftrong fabrick of 
peace ; from which all partial obftinacy and 
all criminal fupinenefs were alike removed. 

Chiefs, exalted in the high ranks of 
MAAD, father of Arabs! may you be led 
into the paths of felicity! The man, who 
opens for his country a freafure of Blory, 


fhould himfelf be glorified. 


They drove to the tents of their appeafed 
foes a herd of young camels, marked for 
the goodnefs of their breed, and either in- 
herited from their fathers or the fcattered 
prizes of war. 

With a hundred camels they clofed all 
wounds: in due feafon were they given, 
yet the givers were. themfelves free from 


“guilt. 


The atonement was aufpicioufly offered 
by one tribe to the other; yet thofe, who 
offered it, had not fhed a cupful of blood. 

Oh! convey this meflage from me ta 
the fons of DHOBYAN, and fay to the con- 
federates: Have you not bound yourfelves 
in this treaty by an indiffoluble tie? 
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- Attemypt not to coaceal from Gop the 
defigns which your. bofoms coatain; for 


that, which ‘you. mre to hide, Gop per- 
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fealy knows. 


He fometimes defers the punifhment, 
but regifters the crime in a volume, and 


 referves it for the day of account; fome-_ 


times he accelerates the en and 
heavily it falls ! 


_ War is. a dire fiend, as you have known 
by expertence; nor is this a new or a doubte 
ful affertion concerning her. 

When you expelled her from your plains, 
you expelled her covered with infamy; but, 
when: you kindled her flame, fhe blazed 


and raged. 


‘She ground you, as the mill saad the 
com with its lower ftone: like a female 
camel fhe became pregnant ; fhe bore twice 
in one year; and, at her laft labour, the 
was the mother of twins: | 


She brotight forth Diftrefs and Ruin, 


- monfters full-grown, each of them deform- 


ed as the dun camel of aaD: fhe then gave 
them her -breaft, and they were inftantly 
weaned. | 

QO what plenty the produced in your 
land! The provifions, which the fupplied, 
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were more abundant, no doubt, than thofe 
which the cities of 1RAx difpenfe to their 
inhabitants, weighed with large weights, 
and meafured in ample meafures ! 

Hail, illuftrious tribe! They fix their 
tents where faithful allies defend their in- 
terefts, whenever fome cloudy night affails 


them with fudden adverfity. 


Hail, noble race! among whom neither 
can the revengeful man wreak his venge- 


‘ance; nor is the penitent offender left to the 


mercy of his foes. 
Like camels, were they turned loofe to 


_ pafture between the times of watering ; and 


then were they led to copious pom, horrid 
with arms and blood: 


They dragged one another to their fe-. 


 veral deaths ; and then were they brought | 
back, like a herd, to graze on pernicious ~ 


- . and noxious weeds. 
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I {wore by my life, that I would exalt. 
with praifes that excellent tribe, whom Ho 
SEIN, the fon of DEMDEM, injured, when 


" . he refufed to concur in the treaty. 


| 40 


He bent his whole mind to the accom. 
plithment of his hidden purpofe: he reveal- . 


. ed it not; he took no precipitate ftep. 


He faid, ‘* I will accomplith my defign ; 
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“ and will fecure myfelf from my foe with 
“ a thoufand horfes well-caparifoned.”’ 

He made a fierce attack, nor feared the 
number of tents, where Death, the mother 
of vultures, had fixed her manfion ; 


There the warriour ftood armed at all 
points, fierce as a lion with ftrong mutfcles, 
with a flowing mane, with claws never 
blunted ; 

A‘bold lion, who, when he is affailed, 
Ypeedily chaftifes the affailant ; and, when 
no one attacks him openly, often becomes 
the agereffor. 

Yet I fwear by thy life, my friend, that 
their lances poured not forth the blood of 
IBN NEHEIC, nor of MOTHALLEM cruelly 
flain : 

Their javelins had no fhare in drinking 
the blood of NAUFEL, nor that of WAHEB, 


‘nor that of IBN MOJADDEM. 


The deaths of all thofe chiefs I myfelf 
have feen expiated with camels free frdm 


‘blemifh, afcending the fummits of rocks. 


He, indeed, who rejects the blunt end 
of the lance, which is prefented as a token of 
peace, muft yield to the ftharpnefs of the 
point, with which every tall javelin is 
armed. 
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. He, who keeps his promife, efcapes 
blame; and he, who directs his heart to 
the calm refting-place of integrity, will 
never ftammer nor quake in ibe affemblies 
of bis nation. 

He, who trembles at all noflible caufes of 
death, falls in their way; even though he 


defire to mount the fkies on a {caling- 


ladder. 


He, who poffeffes wealth or talents, 
and withholds them from his countrymen, 
alienates their love, and expofes ue to 
their obloquy. 

He, who continually Jebafes his mid 
by fuffering others to ride over it, and 
never raifes it from fo abjeét a ftate, will at 
laft repent of his meannefs. 


-He, who fojourns in foreign countries. 
miftakes his enemy for his friend ; and him, 
who exalts not his own foul, the nation 
will not exalt. | 

He, who drives not invaders from his 
ciftern with ftrong arms, will fee it de- 
molifhed; and he, who abftains ever fo 


‘ much from injuring others, will often him~ 


felf be injured. 


He, who conciliates not the hearts of 
men in a variety of tranfactions, will be 
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bitten by their fharp teeth, and trampled on 
by their pafterns. 

He, who fthields his reputation-by ge- 
nérous deeds, will augment it; and he, 
who guards not himfelf from cenfure, will 
be cenfured, 


I am weary of the hard burdens which 
life impofes ; and every man who, like me, 
has lived fourfcore years, will affuredly be 
no lefs weary. 


I have feen Death herfelf ftumble like a 
dim-fighted camel; but he, whom fhe ftrikes, 
falls; and he, whom fhe miffes, grows old, 
even to decrepitude. 


Whenever a man has a peculiar caft in 
his nature, although he fuppofes it conceal- 
ed, it will foon be known. 

Experience has taught me the events of 
this day and yefterday ; but, as to the events 
of to-morrow, I confefs my blindnefs. 

* Half of man is his tongue, and the 
other half is his heart: the reft is only an 
image compofed of blood and flefh. 

* He, who confers benefits on perfons 
unworthy of them, changes his praife to 
blame, and his joy to repentance. 

* How many men doft thou fee, whofe 
abundant merit is admired, when they are 


63 


64 


THE POEM OF ZOHAIR. 


filent, but whofe failings are difcovered, as 
foon as they open their lips! 


* An old man never grows wife after his 


folly.; but, when a youth has ated foolith- 


ly, he may attain wifdom. 

* We afked, and you gave: we repeated 
our requefts, and your gift alfo was repeat 
ed; but whoever frequently folicits, will at 


length meet with a refufal. 


POEM | 
OP 


LEBEID. 


THE ARGUMENT. 
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ALTHOUGH the opening of this poem be that 
of a love-elegy, and the greater part of it be 
purely pastoral, yet it seems to have been com- 
posed on an occasion more exalted than the de- 
parture of a mistress, or the complaints of a 
Jover ; for the poet, who was also a genuine pa- 
ériot, had been entertained at the court of no- 
maan, king of Hira ‘in Mesopotamia, and had 
been there engaged in a warm controversy with 
RABEIAH, son of Zewd, chief of the Abfites, con- 
cerning the comparative excellence of: their 
tribes: LEBEID himself relates, what might be 
very naturally expected from a man of his elo- 
quence and warmth, that he maintained the glory 
of his countrymen and his own dignity against all 
opponents ; but, in order to perpetuate his vic- 
tory, and to render his triumph more brilliant, 
he produced the following poem at the annual 
assembly, and, having obtained the suffrages of 
the criticks, was permitted, we are told, to hang 

. it up on the gate of the Temple. 

_ The fifteen first couplets are extremely pic- 

turesque, and highly characteristick of Arabian 

manners: they are followed by an expostulatory 
address of the poet himself, or of some friend, 
who attended him in his rambles, on the folly 
of his fruitless passion for Nawara, who had 
slighted him, and whose tent was removed to a 


57 


considerable distance. Occasion is hence taken 
to interweave a long description of the camel, 
on which he intended to travel far from the ob- 
ject of his love, and which he compares for 
swiftness to a cloud driven by the wind, or a 
wild-ass running to a pool, after having subsist- 
ed many months on herbage only ; or rather to 
a wild-cow hastening in search of her calf, 
whom the wolves had left mangled in the forest: 
the last comparison consists of seventeen couplets, 
and may be compared with the long-tailed simi- 
lies of the Greek and Roman poets. He then 
returns to Nawara, and requites her coyness 
with expressions of equal indifference; he dee 
scribes the gaiety of his life, and the pleasures 
which he can enjoy even in her absence ; he 
celebrates his own intrepidity in danger, and 
firmness on his military station; whence he 
takes occasion to introduce a short, but lively, 
description of his horse; and, in the seventieth 
couplet, alludes to the before-mentioned con- 
test, which gave rise to the poem: thence he 
passes to the praises of his own hospitality ; and 
concludes with a panegyrick on the virtues of 
his tribe. 

The measure is of the fifth class, called perfect 
verse, which regularly consists of the compound 
foot benedicerent, six times repeated, in this 
form : - 


‘Tria grata sunt | animo meo, ut | melius nihil, 
“ Oculi nigri, | cyathus nitens, | roseus calyx.” 
VOL. VIII. e 
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But when the couplet admits the third epitrite, 

_ pastoribus, and the double iambus, amantium, 
it may be considered as belonging to the 
seventh, or tremulous, class; between which 
and the. perfect, the only distinction seems to 
be, that. the tremulous never admits the ana- 

 pestick foot. They are both, in the language 
of European prosody, tambicks, in which the 
even places are invariably pure, and the odd 
places always exclude the dactyl: when the 
uneven feet are trochees or pyrrhicks, the verses 
become .choriambick or peonick; but of this 
change we have no instance in the poem 
before us. . | 
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DESOLATE are the manfions of the 
fair, the ftations in mMinia, where they 
tefted, and thofe where they fixed their 
abodes! Wild are the hills of GouL, and 
deferted is the fummit of RIJAAM. | | 

The canals of RAYAAN are deftroyed : 
the remains of them are laid bare and 
{moothed by the floods, like charaGters en- 
graved on the folid rocks. 


Dear ruins! Many a year has been 


_ clofed,many a month, holy and unhallowed, 


has elapfed, fince I exchanged tender vows 
with their fair inhabitants. 

The rainy conftellations of {pring have 
made their hills green and luxuriant: the 


drops from the thunder-clouds have drench- 


ed them with profufe, as well as with gentle, 


fhowers ; 


| e 2 


60 


5 


IO 


II 


1 


THE POEM OF LEBEID. 


Showers, from every nightly cloud, from 


_ every cloud veiling the horizon at day-break, 


and from every evening-cloud, refponfive 
with hoarfe murmurs. 


Here the wild eringo-plants raife their 


‘tops: here the antelopes bring forth their 


young by the fides of the valley ; and here 
the oftriches drop their eggs. 


The large-eyed wild-cows lie fuckling 


' their young, a few days old; their young, 


who will foon become a herd on the plain. 
- The torrents have cleared the rubbith, 


and difclofed the traces of habitations, as the 


reeds of a writer reftore effaced letters in a 
book ; 
Or as the black duft, fprinkled over the 


varied marks on a fair hand, brings to view 
with a brighter tint the blue ftains of woad. 


I ftood afking news of the ruins con- 
cerning their lovely habitants; but what 
avail my queftions to dreary rocks, who 
anfwer them only by their echo? 


In the plains, which now are naked, a 
populous tribe once dwelled; but they 
decamped at early dawn, and nothing of 
them remains but the canals, which en- 
circled their tents, and the THUMAAM- 
plants, witb which they were repaired, 
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_’ How were thy tender affections raifed, 


when the damfels of the tribe departed ; 
when they hid themfelves in carriages of 
cotton, like antelopes in their lair, and the: 
tents, as they were ftruck, gave a piercing 
found ! 


They were concealed in vehicles, whofe 
fides were well-covered with awnings and 
carpets, with fine-{pun curtains and pictured 
veils ; . 

A company of maidens were feated in 
them witb black eyes and graceful motions, 
like the wild heifers of rup Au, or the roes 
of WEGERA tenderly gazing on their young. 


They haftened their camels, till the fultry 
vapour gradually ftole them from thy fight; 
and they feemed to pafs through a vale, 
wild with tamarifks and rough with large 
{tones like the valley of BEIsHA. 


Ah! what remains in thy remembrance 
of the beautiful NAWARA, fince now fhe 
dwells at a diftance, and all the bonds of 
union between her and thee, both ftrong 
and weak, are torn afunder ? 

A damfel, who fometimes has her abode 
in FAID, and fometimes is a neighbour to 
the. people of HEJAAZ! how can fhe be 
an object of thy defire? 
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She alights at the eaftern fide of the two 
mountains, Aja and Salma, and then ftops 
on the hills of MOHAJJER ; ROKHAAM allo 
and FERDA receive her with joy. 


When fhe travels towards YEMEN, we 


‘may fuppofe that fhe refts at sAWAYIK ; 
- and -baits at the mance ‘of WAHAAF and 


TELKHAAM. 


- Break then fo vain a connexion with a 
miftrefs whofe regard has ceafed; for hap- 


’ Jefs is an union witha maid, mae has brok~ 


en her vow ! 


| When a damfel is kind and complacent, 
love her with ardent affeGtion; but, when 
her faith ftaggers and her conftancy is 
fhaken, let your difunion. from her be une 
alterably fixed. 


Execute thy purpofe, O Lebeid,on a camel, 
wearied by long journies, which have left 
but little of her former ftrength ; a.camel, 
whofe fides are emaciated, and on whofe 


back the bunch is diminifhed : 


‘Yet even in this condition, when her fleth 


is extenuated, and her hair thin, when after 


- many a toilfome day, the thong of her 
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fhoes is broken, 
Even now fhe has a fpirit fo brifk; that 


‘fhe flies with the rein, like a dun cloud | 
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driven by the fouth wind, after it has dif- 
charged its fhower; 


Or like a female wild-afs, whofe teats 
are diftended with milk, while the male, 
by whom fhe is with foal, is grown lean 
with driving his rivals from her, with bit- 
ing and kicking them in his rage. 

He runs with her up the crooked hills, 
although he has been wounded in his bat- 
tles; but her prefent coynefs, compared 
with her late fondnefs, fills him with fur- 
prife. 


He afcends the fandy hillock of THAL- 
BUT, and explores its deferted top, fearing 
left an enemy fhould lurk behind the guide- 
ftones, 

There they remain till the clofe of the 
fixth month, till the. frofty feafon is paft.; 
they fubfift on herbage without water ; 
their time of fafting and of retirement is 
long. 

The thorns of the BuHMA-plant wound 
their hind-legs, and the fultry winds of 
fummer drive them violently in their courfe. 


At length they form in their minds a fix- 
ed refolution of feeking fome cool rivulet, 
and the object of their fettled er is 
nearly attained. 
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They alternately raife high clouds of duft 
with an extended fhade, as the {moke rifes 
from a pile of dry wood newly kindled and 
flaming ; 

When frefh arFADGE-plants are min- 
gled in the heap, and the north-wind plays 
with the blazing fire. 


He pafles on, but makes her run before 
him; for fuch is his ufual courfe, when he 
fears that fhe will linger behind. 


They ruth over the margin of the rivulet, 
they divide the waters of the full ftream, . 
whofe banks are covered with the plants of 
KOLAAM, | 


Banks, which a grove of reeds, part erect 
and part laid proftrate, overfhades or clothes 
as with a mantle. 

Is this the fwifinefs of my camel? No; 
rather fhe refembles a wild- -cow, whofe calf 
has been devoured by ravenous beafts, when 


fhe had fuffered him to graze apart, and 


relied for on protection on the leader of 
the herd; 

A mother with flat noftrils ; who, as foon 
as fhe miffes her young one, ceafes not to 
run haftily round the vales between the 


_ fand-hills, and to fill them with her mourn 


ful cries ; 
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With cries for her white-haired young, 
who now lies rolled in duft, after the dun 
wolves, hunters of the defert, have divided 
his mangled limbs, and their feaft has not 
been interrupted. | 

They met him in the moment of her 
negle&; they feized him with eagernefs ; 
for oh, how unerring are the arrows of 
death ! 

She paffes the night in agony; while 
the rain falls in a continued fhower, and 
drenches the tangled groves with a profufe 
{tream. 

She fhelters herfelf under the root of a 
tree, whofe boughs are thick, apart from 
other trees, by the edge of a hill, whofe 
fine fands are fhaken by her motion: 

Yet the fucceflive drops fall on her ftrip- 
ed back, while the clouds of night veil the 
light of the ftars. 

Her white hair glimmers, when the dark- 
nefs is juft. coming on, and fparkles like 
the pearls of a merchant, when he {catters 
them from their ftring. 

At length, when the clouds are difperfed, 
and the dawn appears, fhe rifes early, and 
her hoofs glide on the flippery ground. 

She grows impatient, and wild with 
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grief: fhe lies frantick in the pool of 
soAyip for feven whole days with their 


 twin-fifters, feven nights ; 


And now fhe is in total defpair ; her 
teats, which were full of milk, are grown 


’ flaccid and dry, though they are not worn 
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by fuckling and weaning her young. 

She now hears the cry of the hunters ; 
fhe hears it, but fees them not; fhe trem- 
bles with fear; for fhe knows that the 
hunters bring her deftru¢tion. 

She fits quivering, and imagines, that 
the caufe of her dread will appear on one 
fide and the other, before and behind her. 


When the archers defpair of reaching 
ber with their fbafts, they let flip their 


long-eared hounds, anfwering to theirnames, 


~ with bodies dry and thin. 
50 


They ruth on; but fhe brandithes spain 
them her witenited horns, both long and 
fharp as javelins made by the fkilful hand 
of SAMHAR, 


Striving to repel them; for fhe knows 
that, if her effort be vain, the deftined mo- 
ment of her‘death muft foon approach : 

Then fhe drives the dog cASAAB to his 
fate: fhe is ftained with his blood; and 
SOKHAAM is left proftrate on the field. | 
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On a camel like this, when the flafhes of 


_ the noon-tide vapour dance over the plain, 


and the fultry mift pores the parched 
hills, 

I accomplifh my bold defign, from which 
Iam not deterred by any fear of reprehen- 
fion from the moft cenforious man. 

Kroweft thou not, O NAwara, that I 
preferve the knot of affe€tion entire, or cut 


it in two, as the objects of it are conftant or 
faithlefs ? 


That I would leave without aliases a 
country not congenial to my difpofition, 
although death were inftantly to overtake. 
my foul? 


Ah! thou knoweft not how many ferene 
nights, with fweet {port and mirthful re- 
velry, 

I pafs in gay converfation ; and often re~ 
turn to the flag of the wine-merchant, when 
he fpreads it in the air, and fells his wine 
at a high price: — 

I purchafe the old liquor at a dear rate 
in dark leathern bottles long repofited, or 
in cafks, black with pitch, whofe feals I _ 
break, and then fill the cheerful goblet. 


How often do I quaff pure wine in the 
morning, and draw towards me the fair lu-. 
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tani’, whofe delicate fingers tkilfully touch 
the ftrings! 

I rife before the cock to take my morn- 
ing draught, which I fip again and again, 
when the fleepers of the dawn awake. 

On many a cold morning, when the freez- 
ing winds howl, and the hand of the north 
holds their reins, I turn afide their blaft 
JSrom the travellers, whom I receive in my 
tent. | 

When I rife early to defend my tribe, 
my arms are born by a {wift horfe, whofe 


' girths refemble my fafh adorned with gems. 


I afcend a dufty hill to explore the fitua- 
tion of the foe, and our duft flying in 
clouds reaches the hoftile ftandard. 


At length, when the fun begins to fink 


' into darknefs, and the veil of night conceals 


the ambufcade and the ftratagems of our 
enemy, | | 

I defcend into the vale; and my feed 
raifes his neck like the {mooth branch of a 
lofty palm, which he, who withes to cut it, 
cannot reach : | 

I incite him to run like a fleet oftrich, in 
his impetuous courfe, until, when he boils 
in his rage, and his bones are light, 


His trappings are ftrongly agitated; a . 
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fhower flows down his neck; and his fur- 
cingle is bathed in the fcalding foam. 


He lifts his head: he flies at liberty with 
the loofe rein; and haftens to his goal, as 
a dove haftens to the brook, when her 
feverifh thirft rages. 


There is a manfion (the palace of No- 
MAAN) filled with guefts, unknown to each 
other, hoping for prefents and fearing re- 
proof : 


It is inhabited by men, like ftrong-neck- 
ed lions, who menace one another with 
malignant hate, like the demons of BADIYA, 
with feet firmly rivetted in the conflié. 

I difputed their falle pretenfions, yet ad- 
mitted their real merit, according to my 
judgement ; nor could the nobleft among 


them furpafs me in renown. 


Oft have I invited a numerous company to 
the death of a camel, bought for flaughter, 
to be divided by lot with arrows of equal 


-dimenfions: 


I invite them to draw lots for a camel 
without a foal, and for a camel with her 
young one, whofe flefh I diftribute to all 
the neighbours. | | 


The gueft and the ftranger, admitted to 
my board, feem to have alighted in the 
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{weet vale of TEBAALA luxuriant with ver-— 
nal bloffoms. 


To the cords of my tent soiidaaiies pony | 


_ needy matron, worn with fatigue, like a 


camel doomed te die at her mafter’s tomb, 


- whofe vefture is both {canty and ragged. 


There they crown with meat, while the 
wintry winds contend with fierce blafts, a 
difh flowing like a rivulet, into which the 
famifhed orphans eagerly plunge. 

When the nations are affembled, fome 
hero of our tribe, firm in debate, never fails 


by fuperior powers to furmount the greateft 
difficulty. 

He diftributes equal fhares: he difpenfes 
juftice to the tribes: he is indignant, when 
their right is diminifhed; and, to eftablith 
their right, often relinquifhes his own. _ 

He aéts with greatnefs of mind and with 
noblenefs of heart: he fheds the dew of 
his liberality on thofe, who need his affift- 
ance: he fcatters around his own gains, 
and precious {poils, the prizes of his valour. 


He belongs to a tribe whofe anceftors 


tribe, that defcends from us, will have pat- 
terns of excellence, and objects of imitation. 


If their fuccour be afked, they inftantly 
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brace on their helmets, while their lances 
and breaft-plates glitter like ftars. 


Their actions are not fullied by the ruft 
of time, or tarnifhed by difgrace ; for their 
virtues are unfhaken by any bafe defires. 


He hath raifed for us a fabrick of glory 
with a lofty f{ummit, to which all the aged 
and all the young men of our tribe afpire. 


Be content, therefore, with the difpenfa- 
tions of the Supreme Ruler; for He, who 
beft knows our nature, has difpenfed juftice 
among us. 


When peace has been eftablifhed by our 
tribe, we keep it inviolate; and He, who 
makes it, renders our profperity complete. 


Noble are the exertions of our heroes, 
when the tribe ftruggle with hardfhips ; 
they are our leaders in war, and in peace 
the deciders of our claims: 


They are an enlivening {pring to their 
indigent neighbours, and to the difconfolate 
widows, whofe year pafles heavily away. 


They are an illuftrious race; although 
their enviers may be flow in commending 
them, and the malevolent cenfurer may in- 
cline to their fce. 


TRE 
POEM 


OF 


ANTARA. 


VOL. VIlle f 


THE ARGUMENT. 


THIS poem appears to have been a little older 
than that of zonair; for it must have been com- 

_ posed during the war of naurs, which the mag- 
nanimity of the two chiefs, extolled by zouatr, 
so nobly terminated. antara, the gallant Absite, 
of whom so much has already been said in the 
preliminary discourse, distinguished hmiself very 
early in the war by his valour in attacking the 
tribe of DHopyan, and boasts in this composition, 
that he had slain pemMpem, the father of HosEIN 
and of HAREM, whom warp, the son of HABES, 
afterwards put to death. An old enmity sub- 
sisted, it seems, between our poet and those 
two young men, who, as ANTARA believed, had 
calumniated him without provocation; and his 
chief object in this poem was to blazon his own 
achievements and exploits, and to denounce 
implacable resentment against the calumniators, 
whom his menaces were likely to intimidate: 
yet so harsh an argument is tempered by a 
strain in some parts elegiack and amatory ; for 
even this vengeful impetuous warriour found 
himself obliged to comply with the custom of 
the araBIAN poets, who had left, as he complains, 
little new imagery for their successors. 
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He begins with a pathetick address to the bower 
of his beloved asta, and to the ruins of her de- 
serted mansion: he bewails her sudden depar- 
ture, the distance of her new abode, and the 
unhappy variance between their respective 
clans: he describes his passion and the beauties 
of his mistress with great energy: thence he 
passes to his own laborious course of life, con- 
trasted with the voluptuous indolence of the 
fair, and gives a forcible description of his 
camel, whom he compares to a male ostrich © 
hastening to visit the eggs, which the. female, 
whose usual neglect of them is mentioned by 
naturalists, had left in a remote valley. He 
next expatiates on his various accomplishments 
and virtues; his mildness to those who treat 
him kindly, his fierceness to those who injure 
him; his disregard of wealth, his gaiety, libe- 
rality ; and above all, his military prowess and 
spirit of enterprise, on which he triumphantly 
enlarges through the rest of the poem, except 
four couplets, in which he alludes obscurely to 
a certain love-adventure; and, after many ani-’ 

‘ mated descriptions of battles and single com- 
bats, he concludes with a wish, that he may 
live to slay the two sons of pempem, and witha | 
bitter exultation on the death of their father, 
whotn he had left a prey to the wild beasts and the 
wultures. 

The metre is iambick, like that of the poem ime 
mediately precedjng. 
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POEM 
OF 
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| 


HAVE the bards, who preceded me, 
left any theme unfung? What, therefore, 
foall be my fubjeét? Love only muft fupply 
my lay. Doft thou then recolleé, after long 
confideration, the manfion of thy beloved? 

O bowerof aBLa, inthe valley of JIwAA, 
give me tidings of my love! O bower of 
ABLA, may the morning rife on thee with 
profperity and health! 

There I ftopped my camel, large as a 
tower, the anguifh of my paffion having 
delayed the accomplifhment of my bold en- 
terprife, . 

Whilft aziA was dwelling in JIWAA; 
and our tribe were fiationed in HAZN, and 
SAMAAN, and MOTATHALLEM. 

Hail, dear ruins, with whofe poffeflors I 
had old engagements; more dreary and 
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more defolate are you become, after the de- 
parture of my beloved OMM ALHEITHAM. 


She dwells in the land of my foes, like 
roaring lions: oh! how painful has been 
my fearch after thee, fair daughter of 
MAKHREM. 


I felt myfelf attached to her at our firft 
interview, although I had flain her coun- 
trymen in battle: I affure thee, by the life 
of thy father, that of my attachment there 
can be no doubt. 


Thou baft poffeffed thyfelf of my beart ; 
thou haft fixed thy abode in it (imagine not 
that I delude thee) and art fettled there as 
a beloved and cherifhed inhabitant. 


Yet how can I vifit my fair one, whilft 
her family have their vernal manfion in 
ONEIZATAIN, and mine are ftationed in 
GHAJLEM? 


Surely thou haft firmly refolved to de- 
part from me, fince the camels of thy tribe 
are bridled even in fo dark a night. 


Nothing fo much alarms me witb a fignal 
of ber deftined removal, as my feeing the 


camels of burden, which belong to her tribe, 


grazing On KHIMKHIM-berries in the ene } 
of their tents : 
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: Among them are forty-two milch camels, 


dark as the plumes of a epal-black rayen. 


. Then; ANTARA, the pierced thee to the 


heart with her well-pointed teeth exquifitely 
' white, the kifs of which is delicious, and 


the tafte ravifhingly {weet.: 

From the mouth of this lovely damfel, 
when you kifs her lips, proceeds the fra- 
grance of mufk, as from the vafe of a per 
fumer ; 

Or like the fcent of a blooming bower, . 
whofe plants the gentle rains have kept 
in continual verdure, which no filth has 
fullied, and to which there has been na 
refort : 

Every morning-cloud, clear of hail, hag 
drenched it with a plentiful fhower, and 
has left all the little cavities in the earth 
both round and bright as coins of filver ; 

Profufely and copioufly it defcends; and 
every evening the ftream, which nothing 


- intercepts, gufhes rapidly through it. 


The flies remain in it with inceflant buzz- 
‘ing, and their murmurs are like the fong 
of a man exhilarated with wine: 


";-heir found, when they ftrike their flen- 


der legs againft each other, is like the found 
of a flint, from which the fparks are forced 
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by a man with one arm, intent upon his 


+ labour. 


While thou, fair aBLa, reclineft both 
evening and morning on the lap of a foft 
couch, I pafs whole nights on the back 
of a dark-coloured horfe well caparifoned. 


My only cufhion is the faddle of a charger 
with firm thick feet, ftrong fided, and large 
in the place of his girths, 


Shall a camel of sHADEN bear me to thy 
tent, a camel far removed from her coun- 
try, deftitute of milk, and feparated from 
the herd ? 


She waves her tail in her playful mood, 
and proudly moves her body from fide to 
fide even at the end of her nightly ex- 
ccurfion: fhe ftrikes the hills with her 
quickly-moving and firmly-tram pling hoofs. 


Thus the bird without ears, between 
whofe feet there is but a fmall fpace, the 
Swift oftrich beats the _— in his even- 
ing courfe : 


The young oftriches vie themfelves 
around him,.as a multitude of black yEME-~ 
NIAN camels affemble round their Aby{f- 
finian berdman, who is unable to exprefs 


‘himfelf in the language of Arabia. 


_ They follow him guided by the loftinefs 
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of hig head, which refembles the carriage of 


travelling damfels, raifed on high, and 
covered like a tent: 

His head, though lofty, is fmall ; when he 
is going to vifit the eggs, which bis female 
left in DHULASHEIRA, he looks like an 
Etbiap with fhort ears in a trailing garment 
of furred hides. | 

My camel drinks the water of DEHRAD= 
HAIN, but ftarts afide with difdain from the 
boftile rivulets of DAILEM, 

She turns her right fide, as if fhe were in 


. fear of fome large headed {creamer of the 
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night, | 

Of a hideous wild cat fixed to her body, 
who, as often as fhe bent herfelf towards 
him in her wrath, aflailed her with his 
claws and his teeth. 

I continue all day on the well-cemented 
tower of her back, ftrongly raifed, and firm 
as the pillars of him who pitches a tent: 

When Joe refis, fhe crouches on the foft 
bank of RIDAA, and groans through fatigue 
like the foft founding reed, which fhe prefles 
with her weight. _ | 

Her fweat refembles thick rob or tena- 
cious pitch, which the kindled fire caufes to 


bubble in the fides of a cauldron; 
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It gufhes from behind her ears, when 
fhe boils with rage, exults in her ftrength, 
and ftruts in her pride, like the ftallion of 


a 


her herd, when his rivals affail him. 


O aBLA, although thou droppeft thy veil 
before me, yet know, that by my agility I 
have made captive many a knight clad in 
complete armour. . 


Beftow on me the commendation, which 
thou knoweft to be due; fince my nature 
is gentle and mild, when my rights are not 
invaded ; 

But, when I am injured, my refentment 
is firm, and bitter as coloquinteda to the 
tafte of the aggreffor. 


I quaff, when the noontide heat is abated, 
old wine purchafed with bright and well- 
ftamped coin ; 

I quaff it in a goblet of yellow glafs va-~ 
riegated with white ftreaks, whofe com- 
panion is a glittering flaggon well fecured 
by its lid from the blafts of the north: 


When I drink it, my wealth is diffipated ;. 
but my fame remains abundant and unim- 
paired ; 

And, when I return to fobriety, the dew. 
of my liberality continues as freth as before: 
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_ give.due. honous; therefore, to thofe qua- _ 


i lities, which thou: knoweft me to poffefs. 
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Many a confort: of a fair one, whofe 
beauty’ requitéd no ornaments, have 1 left 
proftrate on the. ground ; and the life-blood 


has run founding from his veins, opened 


7 : by my ‘javelin like the mouth of a camel 
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with a divided lip: 7 

With a nimble and double-handed ftroke | 
I prevented his attack; and the ftream, 
that gufhed from the Penetrating wound, 
bore the colour of anemonies. | 

Go, afk the warriours, O daughter of 
MALEC, if thou art ignorant of my valour, 
afk them that, which thou knoweft Not ; 


Af bow I a&, when I am conftantly 


‘fixed to the faddle of an elegant horfe, 
{wimming in‘his courfe, whom my bold 


antagoniits alternately wound ; 

Yet fometimes he advances alone to the 
conflict, and fometimes he ftands colleéted 
in a multitudinous throng of heroes with 
ftrong bows. | | 


A fk, and whoever has been witnefs to 


the combat, will inform thee, that I am im- 
_ petuous in battle, but regardlefs of the fpoils. 


Many a warriour, clad in a fuit of mail, 
at whofe violent affault the boldeft ‘men 
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have trembled, who neither had faved him- 
felf by fwift Hight nor by abje& fubmiffion, 

Has this arm laid prone with a rapid 
blow from a well-ftraitened javelin, firm 
between the knots: | 

Broad were the lips of the wound; and 
the noife of the rufhing blood called forth 
the wolves, prowling in tlie night, and 
pinched with hunger : 

With my fwift lance did I pierce his 
coat of mail; and no warriour, however 
brave, is fecure from its point. 


I left him, like a facrificed vidtim, to the 
lions of the foreft, who feafted on him be- 
tween the crown of his head and his wrifts. 


Often have I burft the interior folds of a 
well-wrought habergeon worn by a famed 
watriour appointed to maintain his poft ; 


Whofe hands were brifk in cafting lots, 


when winter demands fuch recreation; a 


_ man, cenfured for his difregard of wealth, 


* 


and for caufing the wine-merchant to {trike 
his flag, by purchafing all bis ftore. 

When he faw me defcend from my 
fteed, and rufh towards him, he grinned 
with horror, but with no fmile of joy. 


My engagement with him lafted the 
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_ whole day, until his head and fingers, co~ 
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vered with clotted gore, appeared to be 


‘ ftained with the juice of IDHLIM. 


Then I fixed him with my lance: I 
ftruck him to the heart-with an INDIAN 
cimeter, the blade of which was of a bright 
water, and rapid was the ftroke it gave: 


A warriour, whofe armour feemed to be 
braced on a lofty tree; a chief, who, like a 
king, wore fandals of leather ftained with 
EGYPTIAN thorn; a hero without an equal. 


O lovely heifer! how fweet a prey was 
fhe to a hunter permitted to chafe her ! To 
me fhe was wholly denied: O would ta 
heaven, that fhe had not been forbidden me! 


| fent forth my handmaid, and faid to 
her, “ Go, afk tidings inquifitively of my 
‘beloved, and bring me intelligence.” 

She faid, “ I have-feen the hoftile guards 
‘¢ negligent of their watch, and the wild 
‘‘ heifer may be {mitten by any archer, 
«“ who defires to fhoot her.” 

Then fhe turned towards me with the 
neck of a young roe, well-grown, of an ex- 
quifite breed among the gazals of the waod, 
a roe with a milk-white face. * °: 


I have been informed of a man ungrateful 


for my kindnefs ; but ingratitude turns the 
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mind of a benefactor from any t more bene- 
ficence. . 

The inftruGtions, which my valiant uncle 
gave me, I have diligently obferved ; at the. 


time when the lips are drawn away from . 


the bright teeth, 

-. In the ftruggle of the fight, into whofe 
deepeft gulphs the warriours plunge them- | 
felves without complaint or murmur. 

When my tribe have placed me as a 
fhield between them and the hoftile fpears, 
I have not ignobly declined the danger, al- 
though the place, where I fixed my foot, 
was too narrow to admit a companion. 

- When I heard the din of morra raifed 
in the field, and the fons of RABEIA in the 
thick duft, | 

_* And the fhouts of pHoHox at the mo- 
ment of affault, when they rufh in troops to 
the confli& with all their fharp-biting lions, 

When even the mildeft of the tribes faw 


. the fkirmifth under their Fandards (and 


Death /preads bavock under the ftandard 


.of the mildeft nation), 


‘Bhen I knew with certainty, that, in fo 
fierce a conteft with. them, many a heavy 
blow would make the perched birds of the 
brain fy quickly from every fkull : 
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As foon as I beheld the legions of our 
enemies advancing, and animating one an- 


other to battle, I too rufhed forward, and, 


acted. without reproach. 

- The troops called out ANTARA! while 
javelins, long as the cords of a well, were 
forcibly thruit — the cheft of my dark 
fteed. 

I ceafed not to lias the foe with the 
neck and breaft of my horfe, until he was 
mantled in blood. 

My fteed, bent afide with the ftroke of 
the lances in his forehead, complained to 


‘me with guthing tears and tender fobbing: 


Had he known the art of difcourfe, he 
would have addreffed me in a plaintive 
{train ; and, had he poffeffed the faculty of 
aie he would have {poken to me dif- 
tinctly. 

In the midft of the black duft, the horfes 


were impetuoufly rufhing with disfigured 


countenances; every robuft ftailion and 


~ every ftrong-limbed fhort-haired mare. 


Then my foul was healed, and all my 
anguifh was difperfed; by the ery of the 


= warriours, faying, “ Well st ANTARA; 


eae ‘charge again ! 
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My camels too are obedient to my will, 
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as often as I defire to kindle the ardour of 
my heart, and prefs it on to fome arduous 
enterprife. 


Yet I fear left death fhould feize me, be- 
fore the adverfe turn of war has overtaken 
the two fons of DEMDEM; 


Men, who attacked my reputation, when 
I had given them no offence, and vowed, 
when I had never affailed them, to fhed my 
blood ; | 

Yes! they injured me—but I have left 
their father, like a victim, to be mangled 
by the lions of the wood, and by the eagles 
advanced in years. 
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"THE discordant and inconsistent accounts of 
the commentators, who seem to have collected 
without examination every tradition that pre- 
sented itself, have left us very much in the 
dark on the subject of the two following poems ; 
but the common opinion, which appears to me 
the most probable, is, that they are, in fact, 
political and adverse declamations, which were 
delivered by, amRv and HARETH at the head of 
their respective clans, before amru the son of 
ninpa, king of uira in Mesopotamia, who had 
assumed the office of mediator between them 
_after a most obstinate war, and had undertaken 
to hear a discussion of their several claims to 
pre-eminence, and to decide their cause with 
perfect impartiality. In some copies, indeed, 
as in those of Nanas and of zauzent, the two 
poems are separated ; and in that of oparpatLa, 
the poem of Haren is totally omitted; a re- 
markable fact, of which I have made some use 
to a different purpose in the preliminary disser- 
tation. Were I to draw my opinion solely from 
the structure and general turn of AmRu’s com- 
position, 1 should conceive that the king of 
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HirRA, who, like other tyrants, wished ¢o make 
all men just but himself, and ta leave all nations 
| free but his own, had attempted to enslave the 
powerful tribe of TAGLEB, and to appoint a pre- 
fect over them, but that the warlike pogsessors 
of the deserts and forests had openly disclaim- 
ed his authority, and employed their principal 
Jeader and poet to send him defiance, and mag- 

. nify their own independent spirit. 

Some ARABIAN writers assert, what there ig abun- 
dant reason to believe, that the above-mention- 

-_ ed king was killed by the author of the follow- 
ing poem, who composed it, say they, on that 
occasion; but the king himself is personally 
addressed by the poet, and warned against pre- 
cipitation in deciding the contest; and, where 
mention is made of crowned heads left prostrate 
on the field, no particular monarch seems to be 
intended, but the conjunction copulatige has the 
force, as it often has in Arabick, of a frequenta- 

_ tive particle. 

Let us then, where certainty cannot be gbtained, 
be satisfied with high probability, and suppose, 
with TABREIZzI, that the two tribes of gEcR and 
TAGLEB, having exhausted one another in a 
long war, to which the murder of coreis the 
Tuglebite had given rise, agreed to terminate 
their ruinous quarrel, and to make the king of 
mina their umpire; that, on the day appointed, 
the tribes met before the palace or royal tent; 
dnd that sasnu, the son of CELTHUM, prinee of 
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the Taglebités, either pronounced his podem ac- 
cording to the custom of the Arabs, or stated 
his preterisions in a solemn speech, which he 
afterwards versified, that it mght be more easily 
_” remembered by his tribe and their pesterity. 
“Fhe oration or poem, or whatever it may be call- 
- ed, is arrogant beyond all imagination, and con- 
tains hardly a colour of argument: the prince 
was, most probably, a vain young man, proud 
of his accomplishments, and elate with success 
in his wars; but his production could not fail 
of becoming extremely popular among his coun- 
trymen; and his own family, the. descendants 
of sosuam the son of BEcr, were so infatuated 
by it, that (as one of their own poets admits) 
they could scarce ever desist from repeating it, and 
thought they had attained the summit of glory 
- without any farther exertions of virtue. He be- 
gins with a strain perfectly Anacreontick, the 
elegiack style of the former poems not being 
well adapted to: his eager exultation and tri- 
- umph; yet there is some mixture of complaint 
on the departure of his mistress, whose beauties 
‘he delineates with a boldness and energy highly | 
characteristick of unpolished manners: the rest 
of his work consists of menaces, vaunts, and 
éxaggerated applause of his own tribe for their 
generosity and prowess, the goodness of their 
‘horses, the beauty of their women, the extent 
oftheir possessions, and even the number of 
their ships; which boasts were so well found- 
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ed, that, according to some authors, if mano- 
M.D liad not been born, the Taglebites would — 
have appropriated the dominion of all Arabia, 
and possibly would have erected a mighty state, 
bot civil and maritime. 

This poem is composed in, copious verse, or metre 
of the feurth species, according to the follow- 
ing form: } 


‘«* Amatores | puellarum | misellos 
** Ocellorum | nitor multos | fefellit.” 


But the compound foot amore furens is used at 
pleasure instead of the first epitrite; as, 


‘¢ Venusta puel | la, tarda venis | ad hortum, 
. © Parata lyra est, | paratus odor | rosarum.” 
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- HOLLA !—Awake, fweet damfel, and 
bring our morning draught in thy capaci- 
ous goblet; nor fuffer the rich wines of 
ENDEREIN to be longer hoarded: © 

Bring the well-tempered wine, that {éems 
to be tinctured with faffron; and, when 
it ig diluted with water, overflows the 
cup. 

This is the liquor, which diverts the 
anxious lover from his paffion; and, as 
foon as he taftes it, he is perfectly com- 
poled : 

Hence thou feeft the penurious chu, 
when the circling bowl pafles him, grow 
regardlefs of his pelf: 

* ‘When its potent flames have feized the 
difcreeteft of our youths, thou wouldft 
imagine him fo be in a phrenfy, 
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- Thou turneft the goblet from us, O 
mother of AMRU; for the true courfe of 
the goblet is to the right hand: 

He is not the leaft amiable of thy three 
companions, O mother of AMRU, to whom 
thou haft nat prefented the morning bow}. 

* How many a cup have I purchafed in 
BALBEC! how many more in DAMASCUs | 
and KASIREIN ! 

Surely our allotted hour of fate will 
overtake us; fince we are deftined to death, | 


‘and death to us.’ 


O ftay awhile, before we feparate, thou 
lovely rider on camels; that we may relate 
to thee our forrows, and thou to us thy 
delights ! 

O ftay—that we may inquire, whether 
thou haft altered thy purpofe of departing 
haftily, or whether thon haft wholly de- 
ceived thy too confident lover : 

In the hateful day’ of battle, whilft he 
ftrugeles amid wounds and blows, may the 
Ruler of the world refrefh thy’. fight with 
coolnefs, and gratify 3 it with __ — 


objeR ! 


-O amr, when thou vittelt thy fair 


ing enemies are e clofed 3 in reft, 
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She difplays two lovely arms, fair and 


full as the limbs of a long-necked fnow- 


white young camel, that frifks in the ver- 
nal feafon over the fand-banks and green 


“hillocks ; 


And two fweet breafts, fmooth and 
white as veffels of ivory, modeftly de- 
fended from the hand of thofe, who pre- 
fume to touch them: . | 

She difcovers her flender fhape, tall and 
well-proportioned, and her fides gracefully 
rifing with all their attendant charms ; 

* Her hips elegantly fwelling, which the 
entrance of the tent is fcarce large enough 
to admit, and her waift, the beauty of 
which drives me to madnefs ; — | 

* With two charming columns of jaf- 
per or polifhed marble, on which hang 
rings and trinkets Pare a ftridulous 
found, | 

My youthful paffion is rekindled, and 
my ardent’ defire revives, when I fee the 
travelling camels of my fair one driven 


along in the evening ; 


When the towns of YEMAMA appear in 
fight, exalted above the plains, and fhining 
like bright fabres in the hands of thofr, 
who have unfheathed them, 
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“- .we have refufed to obey the commands of 


27 
: the regal diadem has been placed, the re- 
..:fuge of thofe who implored his protection, 
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When fhe departs, the grief of a fhe- 
camel, who feeks her loft foal, and returns 
défpairing with piercing cries, equals not 
my anguith ; 

Nor that of a widow, with {nowy locks, - 
whofe mourning never ceafes for her nine 
children, of whom nothing remains, but 
what the tomb has concealed. | 

Such is our fate! This day and the 
morrow, and the morning after them, are 
pledges in the hand of deftiny for events, 
of which we have no knowledge. 

O fon of HINDA, be not precipitate in 
giving judgment againft us: hear us with 
patience, and we will give thee certain in- 
formation, 

That we lead our ftandards to battle, 
like camels to the pool, of a white hue, and 
bring them back ftained with blood, in 
which they have quenched their thirft ; 


That our days of profperity, in which 


kings, have been long and brilliant. 


Many a chief of his nation, on ‘whom 


Have we left proftrate on the field, while 
his horfes waited. by his fide, with one of 
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their hoofs bent,. and. swith bridles richly 
adorned. | 


* Often have we fixed our santiacen in 
DHU THALUH towards the diftricts of 


_$yr1a, and have kept at a ene thofe 


who menaced us. : 
We were fo difeuifed in our armour, that 
the dogs of the tribe {narled at us; yet we 


. firipped the branches from every thorny 
- tree (every armed warriour ) that oppofed 
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When we roll the millftone of war over 
a \ittle clan, they are ground to flour in 


the firft battle : 


From the caftern fide of nayp the cloth 


| Of the mill is-fpread, and whatever we caft 


into it foon becomes impalpable powder. 


You alight on our hills as guefts are re- 
ceived in their ftation, and we haften to 


give you a warm reception, left you fhould 


complain of cur backwardnels: - 
We invite you to our board, and fpeedi- 


ly prepare for your entertainment a. folid 


rock, which, before day-break, fhall re- 
duce you to duit, — 

Surely hatred after hatred has been ma- 
nifefted by thee, O boffile chief, and thy 
fecret rancour has been revealed ; | 
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. But we have inherited glory, as the race 


with valour ull our fame has been illuf- 
trious: | 


When the falling pillars of our tents 
quivet over our furniture, we defend our 
neighbours from the impending ruin: 

We difperfe our gifts to our countrymen, 
but difdain to fhare their fpoils; and the 
burdens, which we bear, we fupport for 
their advantage. | 


When the troops of the foe are at a dif 
tance from us, we dart our javelins; and, 
when we clofe in the combat, we ftrike 
with fharp fabres ; 

Our dark javelins exquifitely wrought — 
of KHUATHAIAN reeds, flender and deli- 
cate; our fabres bright and piercing : 

With thefe we cleave in pieces the heads 
of our enemies; we mow, we cut down 


their necks as with fickles : 


Then might you imagine the {kulls of 
heroes on the plain, to be the bales of a 
camel thrown on rocky ground. ; 

Inftead of fubmitting to them, we crufh 
their heads ; and their terror is fuch, that 
they know not on which fade the — 
1s to be feared, 
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Our cimeters, whofe ftrokes are furi< 
oufly interchanged, are as little regarded 
by us, as twifted fafhes in une hands of . 
playful children. 

Their armour and ours, ftained dais 
cally with our blood, feems to be died or 
painted with the juice of the crimfon fy- 
ringa-flower, | 

. At a time when the tribe is reluctant to 
charge the foe, apprehenfive of fome pro- 
bable difafter, 

Then we lead on our troop, like a moun- 
tain with a pointed fummit; we preferve | 


“our reputation, and advance in the fore- 


moft yanks, 

‘With youth, who confider death as the 
completion of glory, and with == heroes 
experienced in war: 

We challenge all the clans together to 
contend with us, and we boldly preclude. 
their fons from approaching sal manfion — 


-of our children, 


On the day, when’ we are anxious to: 
prote@ our families, we keep vigilant 
guard, clad in complete fteel ; . 

‘But on the day, when we have no fuch’ 
anxiety for them, our legions — in 
full council, 
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Led by a chief among the defcendants 
of josHAM the fon of Becr, we bruife 
our adverfaries, both the weak and. the 
ftrong. | 

* Oh! the nations remember not the time, 


when we bowed the neck, or ever flagged 


in the conflict. 


Oh! let no people be infatuated and 
violent againft us; for we will requite their 
infatuation, which furpaffes the folly of 
the moft foolifh. 


On what pretence, O amru, fon of 
HINDA, fhould we be fubje@ to the fo- 
vereign, whom thou wouldft place over 
us ? | 


By what pretence, G amru, fon of 
HINDA, doft thou yield to our calumnia- 
tors, and treat us with indignity ? 

Thou haft menaced us: thou haft thought 
to intimidate us; but gently, O king! fay, 
when were we ever the vaflals of thy m 
ther! | = 

Our javelins, O amru, difdain to relax 
their vehemence before thee in affailing our 


foes: 
‘ Whenever a man ufes force to bend 


them, they ftart back, and become inflexi- 
bly rigid, , 
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So rigid, that, when they return to their 


former ftate, they ring with a fhyilt noife, 
' piercing the neck and forehead of him who 


touches they. 

Haft thou ever aes informed, that 
JOSHAM, the fon of BECR, in battles an- 
ciently fought, was at any time remifs? 
We have inherited the renown of AL- 


valour obtained admiffion, for ug into the 
caftles of glory. 

We are heirs to MOHALHIL, and to 
ZOHEIR the flower of his tribe: O of how 
noble a treafure were they the prefervers! 

From aTTAB alfo and from CELTHUM 
we have received the inheritance tranf- 
mitted from their progenitors. 

By pHU’LBORRA, of whofe fame chou 
haft heard the report, have we been pro- 
tected ; and through him we — etal 


‘who feek our aid. 


Before him the adventurous COLEIB _ 


.  fprung from us: and what fpecies of glory 
_is there, which we have not attained ? 


When our antagonifts twift againft us 


‘the cords of -dattle, either we burft the 


.Rnot,. or rend the necks of our opponents. 
We {hall be found the firmeft of epee 
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in keeping our defenfive alliance, and the 
moft faithful in obferving the bond of our 


treaties. 


When the flames were kindled in the 


fion, we gave fuccour more important than 
the aid of other allies. 


To give immediate relief, we kept all 
our herds confined in DHU ORATHE], until 
our milch-camels of a noble breed were 
forced to graze on withered herbs. 


We protec with generofity the man 
who fubmits to us, but chaftife with firm- 
nefs him, by whom we are infulted. 


We reject the offers of thofe who have 


_ difpleafed us, but accept the prefents of 


thofe with whom we are {atisfied. 

We fuccoured the night wing, when our 
troops engaged in combat, and our valiant 
brothers gave {upport to the left. 


They made a fierce attack againft the 
legions which oppofed them, and we not 


Jefs fiercely affailed the {quatrons — 


we were oppofed. 


They returned with ‘booty and ‘with Tich 
fpoils, and the fons of ~— were om 
our captives. 


To you, O defcendants of | BECR, to you 
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we addrefs ourfelves: have you not yet 
learned the truth concerning us ? 

Have you not experienced, with what 
impetuofity our troops have attacked your 
troops, with what force they have darted 
their javelins ? 

We are armed with bright fabres, and 
clad in habergeons made in YEMEN; our 
cimeters are part ftrait, part bent. 

We have ¢oats of mail, that glitter like 
lightning ; the plaits of which are feen in 
wrinkles above our belts : 

When at any time our heroes put them 
off, you may fee their fkin blackened wa 
the preffure of the fteel. 

The plaits of our hawberks relemble the 
furface of a pool, which the winds have 
ruffed in their courfe. _ 

On the morning of attack, we are borne 
into the field on fhort-haired fteeds,- which 
have been known to us from the time 
when we weaned them, and which we 


refcued from our foes, after ~ had been 


taken. 
* They rufh to the fight, armed with, 


.... “peeaft-plates of fteel; they leave it with 


their manes difheveled and dufty, and the 


, ,Teins, tied in knots, lie on their necks.” 
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We inherited this excellent breed from 
our virtuous anceftors, and, on our death, 
they will be inherited by our fons. 

All the tribes of MAAD perfectly know, 
when their tents are oleae in the well- 
watered valleys, 

That we fupport the diftreffed in every 
barren year; and are bountiful to fuch as 
folicit our bounty ; , 

* That we defend the Sscnctiod when 
we think it juft; and fix our abode in 
ARABIA, where we find it convenient ; 

That we give fuccour to thofe that are 
near us, when the bright cimeters make 
the eyes of our heroes wink. 

We entertain ftrangers at our board 
whenever we are able; but we hurl de- 
ftruétion on thofe who approach us ho- 
ftilely. 

We are the tribe who drink water from 
the cleareft brooks; whilft other clans are 
forced to drink it foul and muddy. 

Go, afk the fons of Taman and of 
DOMIA, how they have found us in the 
conflict ! | 

‘Behind us come our lovely, our charm- 
ing, damfels, whom we guard fo wee: | 
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ly, that they cannot be made captive, or 


even treated with difrefped ; 


Fair maidens defcended from JosHAM, 


‘the fon of BecR, who comprife every 


fpecies of beauty, both in the opinion of 
men and in truth: 

They have exacted a promife from their 
hufbands, that, when they engaged with 
the hoftile legions, rene by marks 
of valour, 

They would bring back, as fpoils, coats 
of mail and cimeters, and captives led 
chained in pairs. 


* Thou mayit behold us fillying forth | 
into the.open plain, whilft every other 
tribe feeks auxiliaries through fear of our 
prowefs. 7 


When our damfels are on foot, they 
walk with graceful motions, and wave 
their bodies like thofe of libertines heated 
with wine. 


They feed with their fair hands our 


_ courfers of noble birth, and fay to us, 


“ You are no hufbands of ours, unlefs you. 


_ © protect us from the foe.” 


Yes; if we defend not them, we retain 
no poffeffions of value after their lofs, nor 


do we think even life defirable : 
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too -— But nothing can afford our fweet maids 
fo pure a protection as the ftrokes of our 
fabres, which make mens’ arms fly off like 
the clafhing wands of playful boys. 


101 * We feem, when our drawn cimeters 
are difplayed, to protect all mankind, as 
fathers protect their children. 

102 * Our heroes roll the heads of their 
enemies, as the ftrong well-made youths 
roll their balls in the {mooth vale. 


103 This world is ours, and all that ap- 
pears on the face of it; anid when we do 
attack, we attack with irrefiftible force. 


tog. When a tyrant oppreffes and infults a 
nation, we difdain to degrade ourfelves by 
fubmitting to his will. 

tos § We have been called injurious, al- 
though we have injured no man; but, if 
they perfift in calumniating us, we will 
fhow the vehemence of our anger. 

106 As foon as a child of our tribe is 
weaned from his mother, the loftieft chiefs 
of other clans bend the knee, and pay him | 
homage. 

(107 We force out enemies to tafte the un« 

mixed draught of death; and heavy is the 

overthrow of our adverfaries in battle. 
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108 We fill the earth with our tents, until 
it becomes too narrow to contain them’; 
and cover the furface of the ocean with 
our fhips. 


THE 
POEM 


or 


HARETH. 


THE ARGUMENT. 





WHEN AmRv had finished his extravagant panes 
gyrick on the tribe of Tacy.EB, and had receiv- 
ed the loud applause of his own party, HARETH 
arose ; and pronounced the following poem, or 
speech in verse, which he delivered, according 
to some authors, without any meditation, but 
which, as others agsert with greater appearance 
of probability, he had prepared and gotten by 
heart, | 

Although, if we believe asaa1, the paet was con- 
siderably above a hundred years old at this 
time, yet he is said to have poured forth his 
couplets with sych boiling ardour, that, with- 
out perceiving it, he cut his hand with the string 
of his bow, on which, after the manner of the 
Arabian orators, he leaned, while he was speaking. 

Whatever was his age, the wisdom and art of his 
composition are finely contrasted with the 
youthful imprudence of his adversary, who 

- must have exasperated the king, instead of 
conciliating his good will, and seems even to 
have menaced the very man, from whom he was 
asking a favourable judgement. HARETH, on 
the contrary, begins with complimenting the 
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queen, whose name was asomaA, and who heard 
him behind the tapistry: he appears also to 
have introduced another of his favourites, 
HINDA, merely because that was the name of 
the king’s mother; and he celebrates the mo- 
narch himself as a model of justice, valour, and 
magnanimity. The description of his camel, 
which he interweaves according to custom, 1s 
_ very short; and, he opens the defence of his 
tribe with coolaess and moderation; but as he 
proceeds, his indignation seems to be kindled, 
and the rest of his harangue consists of sharp 
expostulations, and bitter sarcasms, not with- 
out much sound reasoning, and a number of 
allusions to faets, which cannot but be imper- 
fectly known to us, though they must have 
been fresh in the memory of his hearers. The 
general scope of his argument is, that no blame 
was justly imputable to the sons of Becr for 
the many calamities which the TacxeBiTes had 
endured, and which.had been principally occa- 
sioned by their own supineness and indiscre- 
tion. This oration, or poem, or whatever it 
may be denominated, had its full effect on the 
mind of the royal’ umpire, who decided the 
cause in favour of the BEcRITES, and lost his 
life for a decision apparently just. He must 
have remarked the fiery spirit of the poet amru 
from the style of his eloquence, as czsar first 
discovered the impetuous vehemence of BrRu- 
Tus’s temper from his speech, delivered at Nice, 
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in favour of king Deiotarus; but neither the 
Arabian nor the Roman tyrant were sufficiently 
on their guard against men, whom they had. 
irritated even to fury. : 

This poem is composed in light verse, or metre of 
the eleventh class, consisting of epitrites, 1onick 
feet, and paons, variously intermixed, as in thrs 
form :_ 


€ Amarylli, | dulci-lyra | modulare 
** Molle carmen | sub arbore | fusa sacra.”* 


Sametimes.a molossus ends the distich, as, 


«* Dulce carmen | sub arbore | fusa sacra 
** Modulare, | dum sylvule | respondent.” 


‘The close of a couplet in this measure has often 
the cadence of a Latin or Greek hexameter ; 
thus, v. 20. 


Tis-héli khéilin khiléla dbéca rogéo. 
That is, literally, 


Hinnitds modulantur equi, fremitdsque camelé. 


THE 
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Saeed 


DOTH fair asoma give us notice of 
her departure? Oh, why are fojourners fo 
frequently weary of their fojourning ! 

She is refolved to depart after our mutual 
vows among the fandy hillocks of sHAM- 
MA, and in the nearer ftation of KHALSA; 


Vows, repeated in MOHAYAT, SIFAH, 
and AGLAI, in DHU PITAK, ADHIB and 
WAFA, 


- Vows, renewed in the bowers of KATHA, 
and the dales of sHoREIB, in the Two 
Valleys, and in the plains of ayLa. 


I fee no remains of the troth which fhe 
plighted in thofe ftations; and I wafte the 
day in tears, frantick with grief: but oh! 
what part of my happinefs will tears re- 

{tore ? 
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Yet, O HARETH, @ new paffon invites 
thee; for HINDA is before thy eyes, and 
the fire, which fhe kindles at night in the 
hills, will direct thee to her abode: 


She kindles it with abundance of wood 
between the hilly ftations of akEIK and 
SHAKHSEIN, and it blazes like the fplen- 
dour of the fun. 


I have been contemplating her fire from 

a diftance on the hill, whence our excur- 
fion8 are made; but oh! the fcorching 
heat, and the calamities of war, prevent 
me from approaching her. 
_ But I feek affiftance in difpelling my 
care, when the fojourner of the tent haf- 
tily leaves his abode through fear of fome 
impending ¢alamity, 

On a camel {wift as an oftrich, the mo- 
ther of many young ones, the long-neck- 
ed inhabitant of the defert, 

Who hears a foft found, and dreads the 
approach of the hunter, in the afternoon 
juft before the dufk of evening : 

Then mayft thou fee behind her, from 
the quick motion of her legs, and the force 
with which fhe ftrikes the earth, a cloud 
of duft thin as the goflamer ; 


And the traces of her hoofs, which are 
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fuch as to be foon effaced by the winds 
blowing over the fandy plain. 


With her I difport myfelf in the fultry 
noon, whilft every fon of valour is like a 
blind camel devoted to death. 

Yet misfortunes and evil tidings have 
brought on us affairs, which give us afa 
fliction and anguifh ; 

For our brethren, the family of ara- 
KEM, the dragon-eyed, have tranfgreffed 
the bounds of juftice againft us, and have 
been vehement in their invectives : 


They have confounded the blamelefs 
among us with the guilty, and the moft 
perfect innocence has not efcaped their 
cenfure, 


They have infifted, that all, who pitch 
their tents in the defert, are our affociates, 
and that we are involved in their offences. 

They afiembled their forces at night, 
and, as foon as the dawn appeared, there 
was nothing heard among them but a 
tumultuous noife 


Of thofe who called, and thofe who 


_anfwered ; the neighing of horfes, and, 


among the reft, the lowing of camels. 


O thou, who adorneft thy flowery 
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{fpeeches concerning us before AMRU, can 
this falfehood be long undete¢ted ? 
Imagine not that thy inftigation will 
animate him againft us, or humiliate us ; 
fince long before thee our enemies have 
openly calumniated us, oe 
Yet we continued advancing ourfelves 
in defiance of their hate, with laudable felf- 


' fufficiency and exalted reputation. 


Before this day the eyes of nations have 
been dazzled by- our glory, and have been 
moved by envious indignation and obiti- 
nate refentment. 

Fortune feemed to raife for us a dark 
rock, with a pointed fummit, en 
the clouds, 

Thick and firm, fecured from calamity, 
not to be weakened by any difafter how- 
ever grievous and violent. 

* Intruft to our wifdom every moment- 
ous affair, from which you defire to be 
extricated, and by which the aflemblies of 
chiefs are made unhappy. 7 

* If you inquire concerning our wars 
between MILAHA and DHAKIB, you will 


find on their plains many an unavenged, 
and many an avenged, corfe: 
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* Or, if you examine diligently the 
queftions, in which all tribes are deeply 
interefted, you will fee the difference be- 
tween your offences and our innocence : 

* But if-you decline this fair difcuffion, 
we fhall turn from you with refentment, 
concealing hatred in our bofoms as the 
mote is concealed in the clofed eye-lids. 


* Reject, if you pleafe, the terms which 
we offer; but of whom have you heard, 
that furpaffes us in glory? 


* You have perfectly known us on the 
days, when the warriours have aflailed one 
another with rapacious violence, when 
every tribe has raifed a tumultuous din; . 


* When we brought up our camels from 
the palm-groves of BAHREIN, and drove 
them by rapid marches, till we reached the 
plain of HISA. 


Then we advanced welds the fons of 
TAMEIM, and, when the facred month re- 
quired a ceflation of our war, we carried 
away the daughters of their tribe for our 
handmaids. 


In oppofttion to us, neither could the 
valiant man keep his ground on the level 


field, nor did precipitate flight avail the 


__., faint-hearted. 
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No; the coward, who ran haftily from 
the plain, was not faved by the fummit of 
rocks or the roughnefs of craggy paths. 

By thefe exertions we maintained our 
pre-eminence over the tribes, until Mon 
DIR, fon of the beautiful maisEMA, ob- 
tained the dominion: 

Efe was a prince, who bore witnefs to 
our yalour on the day of HAYARAIN, 
when the calamity of war was, in truth, a 
calamity : 

A prince who bidiueads nations ; whofe 
equal in magnanimity could got be found 
among them. 

Defift then from vaunting and from ho-+ 
ftility: youn have, indeed, pretended ig« 
norance of our claims, but from that pre- 
tended ignorance will progeed your wo. 

Remember well the oaths taken in 
DHU'LMEJAAZ, the covenants and vows 
of amity, which were made there of old. 

Beware of injuftice and violence; nor 
let your intemperate peffions impel you to 
violate your contracts written on tablets. 

Know, that we and you, on the day 
when we made our treaty, were equally 
bound by our refpective engagements. 

Are we refponfible for: the crimes of 
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CANDA? Shall their conquering chief have 
the {poils, and fhall reprifals be made upon 
us? 

Are we refponfible for the .exceffes of 
HANEIFA, and for all the conflicts, which 
the dufty plain has feen accumulated ? 


Muft we anfwer for the offences of the 
fons of ATEIK? No: whoever has broken 
his covenant, we are innocent of their 
war. 


Doth the guilt of 1nAAD hang on our 
heads, as the burden is fufpended on the 
centre of the camel’s girths? 

Has the blame due to KoDHAA fallen 
upon us? or, rather, are we not fecure 
from ‘a fingle drop of their faults? 


Are we refponfible for the crimes of 
IYAAD, as it was faid to the tribe of 
¥HASM, “ Your brethren are rebels ?”’ 

Thofe, who raifed the diflenfion, belong 
not to us, neither KAIS, nor JONDAL, nor 
HADDA. | 

Vain pretexts! Unjuft afperfions! That 
we fhould fuffer for others, as the roe is 
facrificed in the place of the fheep ! 

Fourfcore warriours, indeed, advanced 
from TAMEIM, and their hands carried 
lances, whofe points were Fate; | 
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Yet, they profaried not the hallowed 
places of the fons of RIZAAH on the hills 
of n1TAA, when they called on them for 
mercy : 

They left them, however, wounded on 
the plain, and returned with captive herds 
and flocks fo numerous, that the drivers of 
them were deafened with their cries. 

The vanquifhed tribe came afterwards 
to implore reftitution, but not a fingle 
beaft, either black or of a bright hue, was 
reftored to them : 


So they retired with heart-breaking af- 


 fli@ions, nor could any ftream of water 


quench their ardent rage: 


After this, a troop of horfemen, led by 
the impetuous GHALLAAK, aflailed them 
without remorfe or pity : 


Full many a fon of TAGLEB has been 
fmitten, whofe blood has flowed unreveng- 
ed, while the black duft covered his corfe. 


Are your cares comparable to thofe of 
our tribe, when MONDIR waged war 
againft them? Are we, Ake you, become 
fubje& to the fon of HINDA? 


When he fixed, his abode in the lofty 


_turrets of MAIsuNA, and fojourned in the 


nearer {tation of KHALTHA, 
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6:1 From every tribe there flocked around 

him a company of robbers, impetuous as 
_ eagles: 

62 He.led them on, and fupplied them 
with dates and with water: fo the will of 
GOD was accomplifhed, and afflicted men 
doomed to affliction. 


63. Then you invited them to attack you by 
your want of circum{peCtion, and the vain 
fecurity of your intemperate joy impelled 
them to be hoftile. 

64 They furprifed you not, indeed, by a 
fudden aflault ; but they advanced, and the 
fultry vapour of noon, through which you 
Jaw them, increafed their magnitude. 

65 O thou inveterate and glozing calumni- 
ator, who inveigheft againft us before king 
AMRU, will there be no end of thy unjuft 

_ invectives ? . 

66 Between amru and us many aéts of 
amity have pafled, and from all of them, 
no doubt, has benefit arifen. 

67. He is a juft prince, and the moft ac- 
complifhed that walks the earth: all praife 
is below his merit ; 

68 <A prince defcended from 1rEm! A war- 
riour, like him, ought ever to be encircled 
with troops of genii, for he protects his 
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domain, and refufes to punifh even his 
opponents : 


A monarch, who knows us by three i in- 
fallible figns, by each of which our excel- 


lence is decided : 


The firft is the confpicuous token of our 
valour, when. all aRaBrA come forth in 
the rocky vales, each tribe of Maan 
under their banner, 


And affembled, in complete armour, 
round the warlike Kats, that valiant prince 
of YEMEN, who ftood firm and brillant 
like a white cliff. 


Then came a legion of high-born youths, 
whom nothing coyld reftrain but our long 
and glittering fpears ; 

But we repelled them with ftrokes, which 
made their blood gufh from their fides, as 
the water ftreams from the mouth of a 
bottle’ which contains it. | 


We drove them for refuge to the craggy. 
hills of THAHLAAN; we thruft them be- 
fore us, till the mufcles of their thighs 
were breeched in gore, 

‘We did with them a deed, the name of 
which Gop only knows; and no revenge 
could be taken for the blood of men wha 
fought their own fate, 
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Next advanced Hoyar, fon of ommMr 
KATHAAM, with an army Of PERSIANS, 
clad. in difcoloured brafs, 


A lion in the confli@, of a ruddy hue, 
trampling on his prey ; but a vernal feafon 


of beneficence in every barren year: 


- Yet we fmote them on the foreheads 
with the edges of our cimeters, which qui- 
vered in their fleth like buckets drawn from 
a deep well encircled with ftone. 


Secondly, we broke the chains of AM- 
RIOLKAIS, after his long imprifonment 
and anguifh. 


We forcibly revenged the death of 
MONDIR on the king of GASsAAN, that 
his blood might not flow in vain. 


We redeemed our captives with nine 
kings of illuftrious race, whofe fpoils were 
exceedingly precious. 


With the horfes, with the dark horfes, 
of the fons of aus came whole fquadrons, 
fierce as eagles with crooked beaks : 


We {carce had paffed through the cloud 
of duft, when they turned their backs ; and 
then how dreadfully blazed the fire of our 


vengeance ! 


Laftly, we gave birth to Amru the fon 


of oMM AyAAs, for not long ago were 
D2 


124, 


85 
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the bridal gifts prefented to us as kinf- 
men : 


May our faithful admonition reach all 
our kindred tribes, extended as wide as our 
confanguinity, in plains beyond plains ! 
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KALA 


AMRIOLKAISI 
Senneitibnivo! 


> 


ee 


| : 
kifh fica min “dhictaf hhabetbin’ wamenzilt 


bi ali aldahhili fahhadmeli 


asec fof Scene 2 , 
fatudh'‘ihha falmikrahi lam y4fo refmoha 


lim4 nafijat-ha min jenubin’ wafhemali 


* : 3 “es . F - 
wokiufan’ biha s‘ahhbei dlayyi mathiyyahom 
yekaluna k4 tahlic 4fyan watehhammali - 


| 4 
wanna fhifayi abrah’on’ moharakah’on’ 
fahal inda refmin’ darifin min modwwali | 


cadabica mia émni Alhhowairithi kablaha’ 
wajaratiha émmi alrababi biméfali 

aa s ne : : . 6 
_ idha kamata tadh'awwaa almifco minhom4 
nafeima al feba jaat birayy4 alkaranfoli 
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- fafédh’at domté l4ini minnef s‘abibahran’ 

alai alnahhri hhattai balla demaei mihhmeli 
ut | 8 

4la rubba yaumin’ leca minhonna s{lahhin’ 
wela fiyyama yaumon bidarati juljuli 

9 

wayauma akarto liladharai mathiyyatei 
faya ajaba min curiha almotahhammali 
: 10 7 
fadh’alla aladharai yertameina bilahhmih4 
wafhahhmin’ cahodabi 4ldimekfi almofettal1 


? 


11 7 
wayauma dakhalta 4lkhidra khidra énaizah in’ 
fakalat leca alwailato innaca murijali 
12 
tekilo wakad mala algabeito bina maaan’ 
akarta baéirei ya amri alkaifi fanzeli 
; 13 . 
fakolto leha feiret waarkhei zimamaho 
wala tobadeinei an jenaci almoallali 
— 
famithlici hhoblai kad tharakto wamurdh fin’ 
- faalhaitoha an dhei tema4yima mohhwili 
| 15 : 
idha ma becai min khalfiha insaraft leho | 
bifhikkin’ watahhtei fhikkoha lam yohhawwali 
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| . 16 
wayauman’ &lai dh’ahri alcatheibi taadhdharat 
alayyi wadlat hhilfah‘an’ lam tobhallali 

17 
4fathima mahlan badh‘a hadha altedallali 
wain conti kad azmAti s‘ormaei fajmili 

| 18 
wain teco kad faatci minnei khalefkah’on’ 
fafollei thiyabe{ min thiyabici tenfali 
. is 19 
agarraci minnei anna hhuwubbaci katile{ 
wainnaci mahma tameri 4lkalba yafali 
, | 20 

~wama dharafat ainaci illa litadh’ribei 
bifahmaici fei 44fhari kalbin’ mokattali 

21 
wabaidhaho khidrin la yoramo khibtwoha 
temattato min lehwin biha ghaira mdéjali 

22 
tejawazto 4hhrafan {laiha wamatheran: 
alayyi hhiras an’ lau yofirrana maktalei 

| . | 
idha ma althurayyé fei alfemai taarradh’at 
taarradh’a athnai alwifhabhi almofas sali 
of | 

fajeito wakad nadh‘dh’at linaimin’ thiyabaha 
ledai alfitri illa libfati almotafadh‘alj | 
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\ 25 
fakalat yemaina allahi ma leca hheilah‘on’ 
wama in araf Anca algawayaha tanjalei 
fakomto bih4 amfhei tajorro waraana 
Alai athrain4 adhyala mirthin morajjali 
27 | 
falemmaé ajazna fahhaha alhayyi wantahhei 
‘bina bath no khabtin’ dhei ‘kifafin’ akankali © 
oe 28 
hasarto bifatdai rafiha fatamayalat 
alayyi hadh’eima alcafh-hhi rayya almokhalkhali 
7 29 
mohafhafahon’ baidh’4o ghairo mofadh’ahin * 
teraeiboha maskilah on’ calfajanjali - 
a 3° 
cabicri 4lmokanahi albayadhi bisofrahin’ 
gadhaha nemeiro almai gaira mohhallali - 
3t 
tasuddo watobdei 4n afeilin’ watetakei 
binddh’irah‘in min wahhfhi wejraha moth fli 
| ) " 
wajeidin cajeidi alreimi laifa bifahhifhin’ 
{dha heia nass'at-ho wela bimoath th ali 


wafarin’ yazeino almatna afwada fahhimin 


4theithin’ cakinwi alnakhlahi 4lmotaathcili © 
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34 
gadayiroha moftafhzirah on’ flai alélai 
tadhillo alikas‘o fei mothannyan’ wamurfali 


35 
wacafh-hhin latheifin’ caljadeili mokhas’s‘arin’ 
wafakin’ caanbubi alfakiyyi 4lmodhallali « 
36 
wafodh-hhei fateito almifci faika firafhiha 
nauamo aldh obhai lam tantathik an tafadh‘dh’ol - 
37 
watathu birakhsin’ gairi fhathnin cai‘nnaho 
afareié dh’abyin’ 44 mefaweico is-hhili 
38 
tadhiyo aldh’elama bialifhai cainnaha 
menarah’o momfai rahibin’ motabattili 
39 
flaf mithliha yernd alhhaleimo sababah’an' 
idh4 ma afbacarrat baina dirin’ wamijwali 
40 
tafallat 4am4yato alrijali an als ibai 
walaifa fawadei an hawaci bimunfali 
41 
ila rubba khas'min’ feici alwai radadtoho 
naseihhin’ alai tadhalih{ gafri mutali 
42 
walailin’ camatji albahhri arkhai fodilaho 
alayyi bianwai alhomumii liyabtalei 
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| 43 
fakolto leho Jemma tamath’th‘ai bis olbihi 
waardafa a4jazan’ wanaa bicalcali 
44 | 
Ala ayyoha allailo althaweilo ala Anjalei 
bisobhhin’ wamé alas’bahho minca biamthali 
| 450 
fayé leca min lailin’ cai‘nna nojimaho - 
biamrafin’ cittanin ilai sommi jandali 
46 
wakad agtadei wAlthairo fei wocandatiha 
bimonjirdin kaida alawabidi haicali 
, | , 470 
micarrin’ mifarrin mokbilin’ modbirin’ maaan 
cajolmudi sakhrin’ hhath th’aho Alfailo min 4li 
es 
comaitin’ yazillo allibdo an hhadhi matnihi 
cama zallati als'afwao bialmotanazzili 
49 
Alai Aldhabli jayyafhin’ cai‘nna ahtizamoho 
idha jafha feihi hhamyoho galyo mirjali 
a 5° ( 
mifahhin idha ma 4lfabibhato 4lai alwanai 
atharna algibaran bialcadeidi almoraccali. 
| St 
yezillo algolamo alkhiffo an s'ahawatihi 
wayolwei biathwabi alaneifi almothakkali 


ay 
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52 
dereirin’ cakhadhriéofi alwaleidi amarraho 
tetaboo caffathi bikhaith in’ mowassali 


53 
leho aythala dh‘abyin’ wafaka nodmahin’ 
-wairkhao farhhanin watakreibo tutfali 


54 
dhaleiin idha aftadbartaho fadda farjaho 3 
bidh afin’ fowaika Alardhi laifa biaazali 

55 
cainna ferataho ledai albaiti kayiman’— 
medaca arijfin a4 salayata hhandh‘ali 
56 | 
cainna dimao alhadiyati binahhrihi 
6sarah’o hhinnain bifhafbin’ morayjali 
; 57 
fainna lena firbo'n cai‘nna nidéjaho 
adharax’ duwarin’ fei melain’ modhayyali- 
58 
faadbarna caljazi almofassali bainahi 
bijeidin’ miammin’ fei alafheirahi makhwali 
59 
failhhakana bialhadiyati wadunaho 
jawabhiroha fei sarrahin lam tazayyali 
60 
fadadai idaan’ baina thurin wanajatin’ 
diractn’ walam yondhabh bimdain’ fayogfali 
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61 

fadh'alla thohato 4llahhmi min baini mundh'yjin’ 
dhiafeifi fhiwain’ 40 kadeirin’ moAjjali 

62 
waruhhna yecddo altharfo yaks'’oro dunaho 
metai ma tarakkai alaino feihi tafah-hali 
fabata Alaihi ferjoho walijamoho 
wabata bidinai kayiman’ gairo murfali 


64. 


of 3 , e J 
' . 4e’Ahha terai barkan 6reica wameidhaho 


calami alyadeini fei hhabbiyyin’ mocallali 
65 
yodhiyya fenaho au mes 4abeihho rahibin’ 
ahana alfeleitha bialdhobali almofattali 
66 
kaadto leho was ohhbatei baina dh’arijin’ 
wabaina alddhaibi béda ma motaammali 
67 
Slat kathanin’ bialfhaimi aymena saubihi 
waayferoho 4lai alfitari fayadhbuli 
| ! 68 
faadh’-hhai yafohho almdo hhaila cotaifih'‘in 
yacabbo dlai aladhkani dathha alcanahbuli 


69 | 
qwamarra alai alkanani min nefayanihi 
faanzala minho alés'ma min culli menzili 
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70 
wataimaa lam yatroc bih4 jidha nakhlah‘iw 
wela djoman illa mafheidan’ bijendali 

71 
cainna thebeiran’ fei araneini wablihi 
cabeiro énafin’ fei bijadi mozammali 

72 , 
cainna dhurai rafo almojaimiri godwah’an’ 
mina alfaili walgoththai filcaho migzali 


73 
waalkai bisahhrai Algibaithi badaaho 
nozula alyemanei{ dhei aliyabi almohhammali 
74 
cai‘nna mecaciyya aljiwai godayyahan’ 
sobihhna folafan’ min rahheiki mofalfali 


| 75 | 
cainna alfibaa feihi gharkai afhiyyah’an’ 
biarjayihi 4lkis'wai 4ndbeifho ons*oli 


KALA 
THARAFAHON 


ALBECRIY YO. 


I 
likhatlah'a 4th lalon’ biborkah’a thahmedt 
teluhho cabakei Alwafhmi fei dh’Shiri Alyedi 

P| 4 
wokufan’ biha sahhbei alayyi math iyyihom 
- yekuluna 14 tahlic 4fyan’ watejalledt 


| | 3 

carnna hhoduja 4lméleciyyahi gudwah‘an’ 
khalayé fefeinin bidlnaw4s afi min dedi 
adhultyahi in’ 44 min fefefni {bni y4minin’ 
yeyuro bihd 4lmelldhho th’irén’ ee 


yafhokka hhabAba étonde hhaizamohé bihé 
camé kafama 4ltorba 4lmof4wilo bidlyedi 


6 
wafei 4lhhayyi 4hhwai yanfodho 4lmerda 
fhadinon’ 
medh‘Ahiro femth/ai luliin’ wazabarjedi 
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7 
khadhiulin’ tor4éi rebreban’ bikhameilahin’ 
tondawilo ath'rafa 4lbereiri watertedi 

8 


eo’ @ 
watabfimo an 4lmai cainna monawweran_ 


takhallala hharra 4lremli dison’ leho nedi 


9 
fakat-ho ty4ho 4lfhemfi ill4 lothatihi 
4fiffa walam tacadmi alaihi bidthmedi 


10 
wawejhin cainna 4lfhemfa hhallat ridaaha 
alaihi nikei 4llauni lam yatakhaddedi 


11 
wainnei leAmdh’ei 4lhomma inda 4hbhtidh 4rihi 
biauj4i mirkalin’ teruhho watagtedi 

| 12 
4miunin’ c4lw4bhi 4l4rani nefatoh4 
alai lahhibin’ catnnaho dh ahra borjedi 


13 
tobarei itakin’ ndjiyétin’ wadtbaat 
wadh’'eifan’ wadh’eifan’ fadka maurin’ moabbedi 
14 | 
terAbbaita 4lkoffaini bidlthuli tertaéi 
hhaddyika matlei 4lafirrahi 4ghyedi 
15 
teref{6 flai siti 4lmohetbi watetakei 


bidnei khosalin’ rdadta Aclafi mulbedi 
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16 
eat nna: jondéhhai madhajiyyi tecanafa 
‘Kkhafafeihi fhuccé fei Alafeibi bimafredi 
17 
fath iran’ bihi khalfa 4lzemeili watératan’ 
dlai khafhafin’ c4lfhinna zawin’ mojaddedi 
18 
Jeh4 fakhad4ni acmola 4lnahhdh’o fethomé | 
cat nnahoma bdbé meneifin’ momarredi 
| | : 19 
wath4yy: mehhalin calhhontyyi khalafoho 
waAjronahin’ lozzat bid4yin’ monadhdh’edi 
| as 
eai-nna cinafai dh‘élah in’ yacnofaniha 
wadth ra kiffiyy4n’ tahhta s‘olbin’ mowayyedt 


21 
Icha mirfakani 4ftillani catnnamé 
temorro bifelmai dalijin matafhaddedi 


22 
cakanth‘arih’a 4lrumiyyi 4kfama rabboh4 
letoCtanafa hhattai tofhdda bikermedi 


23 
sohdbiyyahi 4lathnéna mijedah’o Alkerai 
baéidah’o wakhdi 4lrijli mawwarah’o alyedi 

| 24 | 
émirrat yed4hé fatlo fhezrin wa4jnihhat 
Jeh4 adh’odahé fei fakeifin’ mofannedi 
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25 
jenuhhon’ difakon’ andelon’ thomma 6frigat 
leh4 citafaha fei madaliyo mosaaadi 
26 
cai‘nna dlubi alnisi fei daayatiha 
mawarida min khalkai fei dh’ahri kerdedi 
: 27 
tolakei waahhyanan’ tebeino cai’nnaha 
benayiko gorrin fei kameifin mokaddedi 
28 
waatla6 nehadh on idha s’aAdat bihi 
cafucani busiyyin’ bidejlah’a mosidi 
29 
wajumjumahin’ mithla alalahi cal‘nnama 
waaai Almoltakei minha ilai jarfi mabredi 
30 
wakhaddon’ cakirth’afi 4lfhamiyyi wamifhfarin’ 
cafebti alyemanei kaddoho lam yojaddedi 
31 
 wadinani calmadwwitaini aftacannata 
bicahfei hhijajin’ sakhrah’in’ kalti mauridi 
32 | 
th’ahhurano 4wari alkadhai faterahoma 
camachhulataf madhfurahin émma ferkedi 


33 
wasadikata fam4a Altawajjifo lilforai 
lihajfin. khaffiyyin’ au lisautin’ monaddedi 
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34 
mowallalatani tarifo alitka fefhoma 


cafamiatai fhahin’ bihhaumeli mofredi 
35 
waarwao nebbadhin’ ahhadhdhon’ molemlemor 
camirdati sakhrin fei s'afethhin’ mos ammedi 
| - : 
wain theita fAamat wafith’a alcuri rafoha 
wadanat bidh’abaiha nejaa alkhafaidedi 


-” 


7 37 . 
wain fheita lam torkil wain fheito 4rkalat 
makhafaha melwiyyin’ mina 4lkaddi mohhs'edi 


38. | 
waaalamon’ makhritin mina 4l4nfi marinon’ 
ateikon’ metai torjam bihi 4lardh’o tazdedi 
: 39 
Alaf mithliha amdhai idha kala s'‘4hhibet 
Ala laitanei afdeica minha waaftedet 
40 
wajafhat Ylathi alnaffo khatfan’ wakhalaho 
mos aban’ walat amfai alai gairi mers‘edi 
| 4 
-idha alkaimi kalua men fatyan’ khilto innanet. 
Oneito falam acfel walam atabelledi 
é 2 42 
ahhalto dlaiha bidlkath eli faajdhamat 
wakad khabba alo 4lamazi almotawakkedi 
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43 
fadhalat cama dhalat waleidah’o mejlifin’ 


torei rabboha adhyala fahhlin’ momaddedi 


44 
walefto bihhellali 4ltilaéi mekh4fah’an’ 


walecin metai yefterfidi alkaimo arfedi 


45 - 

wain tabignei fei hhalkahi 4lkaumi telkanei 
wain tektanis nei fei alhhawaneiti tes’th edi 

| 4 

metal tatinei os bihhca cafan’ rawiyyah‘an’ 
wain conta anha ganiydn’ fagna w4zdedi 


47 

wain yaltika 4lhhayyo aljameié tolakinei 

ilai dhirwahi albaiti alrafeit 4lmosammedi 
48 

ned4méei beidh’on’ c4lnojimi wakainah’on’ 

teruhho 4lainé baina bordin’ wamojfedi 


49 

rahheibon! kith’4bo 4ljaibi minha rakefkoho 
bijaffi 4lned4m4 badh‘dh‘aho almotajarredi 

5° 
idh4 nahhno kuln4 afmaéin4 4nbarat len4 
alai rafliha math rukahan’ lam tofhaddedi 

51*52 

wamé zé4la tifhrabei 4lkhomura waladhdhatef 
wabaléi wainfakei thareifef wamultedei 


E 2 
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53 
ilat an tehhématnei 4lafheirah’o culloha ; 
waofridto ifrada albaéiri. 4lmoabbedi 

54 : 
rayato benei gabraa la yencirunanei.._° . 
wala ahli hadhaca althirafi 4lmomaddedi . . 


55 
ala 4yyohodha 4llayimei 4hhdh ora 4lwagai 
waan 4th-hadi Alladhdhati hal 4nta mukhledi . 
56 
fain conta 14 tefth’eia dafa meniyyatet 
fadanei dbadirho bima melecat yedi 
: 57 
falaila thelathon’ honna min éffhahi 4lfatai 
wajaddica lam 4hhfal metai kama é6wwadel, 
8 
faminhonna febkei ala4dhilato bifhurbeh in’ 
comeitin’ metai ma taglo bialmai tezbedi ~ 
| 59 
wacarrei idha nddei 4lmodh’4fo mohhannibdén’ 
cafeidi algadh’a nebbahtoho almotawarredi 
| 60 | 
- watakseiri yaima 4ldojni wdéldojno. mdjibon’ 
bibehnecah‘in tahhta althirafi Almo4mmiedi | 
- 64 
cainna alboraina waldemaleija dllikat ae 
dai Cfhorin au khirwain’ lam yokhadh‘dh’edi: . 
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62 | 
fadhernei arawwei himetei fei hhaydtiha 
mekhafah’a fhirbin’ fei 4lhhay4hi mos’arredi 
careimon’ yorawwei naffaho fei bhaystihi 
fetilamo in mutna gadan’ ayyona 4lsadei 

64 | 
4rai kabra nehhamin’ bekheilin bimélihi 
cakabri gawiyyin fei Albith 4leh'i muftedi 

65 
terai jathwataini min turAbin’ Alathoma 
sefayihho sommin min s‘afeihhin monadh’dh’ edi 


66 
arai Almauta yatamo 4lcirama wayas'th’afei 
akeilah'a mali alfahhithi almotafhaddedi 
67 
4rat Aldehra canzan’ nakis‘an culla lailah‘in’ 
wama tankoso 4layyamo waldehro yanfodi 
68 
leamroca inna 4lmauta ma 4khth’a alfatai 
leca 4lthiwwalo 4lmurkhai wathonyaho bialyedi 
| 69 
fama lei 4ranei wAbna Ammiei mAlican’ 


Ut an 


metai 4dno minho yana annei wayabddi 
70 
yelamo wama 4drei 4lama yelumonei 


cam4 l4manei fei 4lhhayyi kertho 4bno 4abedi 
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at 
watyéfanei min culli khairin’ th’alabtoho 
cai nna wadh andaho ilai remfi mulhhedi 
42 
alai gairi dhenbin’ kultoho gaira innanei 
nafhadto falam 4gfal hhamulah'a mabedi 
| 73 
wakarrabto bidélkorbai wajaddica innanel 
metai yeco 4mrow lilneceibahi 4fh-hedi 


wai'n 6dé liljollai 4cun min hhométih4 
wain ydtica 4l4adao bidljehdi ajhedi 


75 
wain yakdhifia bidlkadhi irdhica 4fkihom ~ 
bicafi hhiyadh’i 4lmauti kabla altahaddodi 
: v6 
bil4 hhadathin 4hhdathtoho wacamohhdithin’ 
hij4ei wakadhfei bialfhic4hi wamuth'redef 
77 
falau cana mauldya imran’ huwa gairoho 
lefarraja carbel 4i leandharanei gadei 
78 
walecinna matl4ya imron’ huwa khaniket 
 Alai Alfhecri wéltifali 40 4n4 muftedi 


— 79 
_ wadh"olmo dhawei’ 4lkorbai athaddo mad- 
h‘4dh'atan é 


alai 4lmera min waki 4lhhifami dimohenned 
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80 
fadhernei wakholkei innanei leca fhaciron’ 
walau hhalla baiti nayi4n’ inda dhargedi 
; 81 
falaG th4a rabbe! conto kaifa ibna khAlidin’ 
walai fhaa rabbei conto 4mru ibna merthedi 


82 
faolfeita dh4 m4lin catheirin’ waa4dane1 
beniina ciramin fadah’on’ limafawwedi 

83 
4na4 Alrajolo 4ldharbi 4lladhei tarifanaho 
khafhafhon’ carafi 4lhhayyahi 4lmotawakkidi - 
fadlaito 14 yanfacco cafh-hhei beth 4nah‘an’ 
liadhbi rakeiki 4lfhafrataini mohennedi . 

85 
hhifamon’ idha ma kumta muntasiran’ bihi 
cafai AlGQdo minho 4lbeda laifa bimadh edi 

86* 
4khei thikah‘in’ 14 yanthinei an dhareibahin’ | 
idhé keila mahlan kala hhajizoho kade1 

By 

idhé 4btadara 4lkaumo 4lfélahha wajadtanel 
meneiadn idh4 ballat bikayimahin yedi 

88 | 
waberco hojidin’ kad atharat mekhafatei 
naw4diyahé 4mfhei biadh bin’ mojarredi 
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89 
famarrat cohaéh’on’ dh4to khaifin’ jelalah’an’ 
akeilah‘o fhaikhin’ c4lwabeili yelendedi 

go 
yekilo wakad tarra 4lwadh eifi wafakaha 
Alefta terai 4n kad 4teito bimauyidi 


gi 
_ wak4la 4l4 m4 dhé terina bifh4ribin’ 
fhedeidin alaind nefyoho motaimmedi 
| | g2 
fakalaé dhertho innamé neféh4 leho 
wailla tereddia kasiya alburci yezdedi 


. 93 | 
fadh‘halla 4lam4o yemtelilna hhuwéraha 
wayafai alaina bialfadeifi 4lmofarhedi 


94 
fai'n mutto faniéinef bimaé 4n4 ahloho 


wafhakkei Alayyi aljaiba y4 bneh’a mabedi- 


wala tajaleinei caimrai laifa hammoho 

_cihammei wala yognei ginayei wamath-hedi 
- 96 | 

bathiyan’ ani 4ljollai fereiin ilat 4lkhan4 

dheleilin’ bidéjm4i 4lrijali moleh-hedi 


fala conto waglan’ fei 4lrij4li ledh’arranet 


adawahi dhei 4l4s hh4bi w4lmotawahhedi 
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98 
walacin nafai annei 4lrijala jerdtaei 


Alaihim waikdamei wasidkei wamahhtedi 
| 99 

lidmrica m4 amrei alayyi bigummahin’ 
nih4rei wala lailei alayyi bifermedi - 

100 
wayauma hhabafto alnaffa inda Aatiraciha 
hhifadh‘an alai adratihi walteheddodi 

101 


Alaf matthinin’ yekhfhai 4lfetaf indaho Alradai 
metai tataric minho Alferayis’o tarédi 


102 
waasfara madh’buhhin’ nedh’arto hhawaraho 
alai alnari waftaudatoho caffa mujmedi 


, 205 
fetobdei leca 4l4yy4mo ma conto jahilan’ 
wayateica bialakhbari men lam tozawwedi 


KALA 
ZOHAIRON 


ALMAZENIYYO, 


I 
amin 6mmi Aufei dimnah’on’ lam tecellami 
. bihhaumanati alderraji falmotathellami 


2 
diyaron’ Jeha bialrakmateini cainnaha 
merajei6 wafhmin’ fei nawafhiri mifami 


bihd 4léino wAlaramo yomfheina khilfah’an’ 
waithlaoha yanhadh‘na min culli mejthami 
~ | 4 . 

wakafto biha min badi ifhreina hhijah‘an’ 
falayan’ arafto aldara bada tawah-homi 


Athafeia fofaan fei moarrafi morjilin’ 
wanuyan’ cajedhmi 4lhhatdhi lam yatathallami 


6 
falemma frafto aldara kolto lirabiha 


4 48 


ala nam sebahhan’ ayyoha alraba waflami 


ZOHAIRON ALMAZENIYYO. 147 


7 3 
tebasser khaleilei hal terai min dh’aayinin’ 
tahhammalna bialdlyai min fauki jorthami 

- 8 > 
ja4lna alkinana 4n yemeinin wahhaznaho 
wacam bialkinani min mohhillin wamohhrimt 


9 
waaalaina 4nmalan’ itak4n’ wacallah’on’ 
wirada 4lhhawafhei lainoha laino andami 
10 
dh‘eherna mina 4lfaibani thomma jazanaho 
Alai culli kainiyyin katheibin wamofami 
iT 


wawaracna fei alfaibani yalana matnaho 
alathinna dulla 4lnaimi almotandimi 


12 
cai nna fotato alihni fei culli menzili 


nazalna bihi hhabbo alfena lam yohhath thami 

13 
bacarna beciiran’ waaftakherna bifohhrah'in’ 
fahonna wawadei alraffi calyaddi lilfami 

14 
falemma waradna alméa zurk 4 jomamah‘an 
wadh’ana isiyya alhhadh iri almotakhayyimi 

5 

wafeihinna molhiyan’ lillath’eifi wamendh’eron’ 
aneikon’ lidini aln4dh'iri almotawaflimi 
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i6 
fadei faiyan’ gaidh’o bno murrah’a badama 
tabazzala m4 baina 4lafheirah’i bialdemi 
99 
faak{amto bidlbaiti alladhi th’'afa hhaulaho 
rijalon’ bendho min koraifhin’ wajorhami 
18 
yameinan’ lindma alfayyadani wajidtoma 
Alai culli hhalin’ min fahheilin wamobram! 
19 
tedareftoma abfan wadhobyana badama 
tefanua wadakkiia bainahom ithra minfhami 
20 
wakad kultoma an nodrica alfalma wafaan’ 
bimalin’ wamardfin mina alkauli neflami - 
20 
faas bahhtoma minha ala khairi mauth‘inin’ 
baéidaina minha min 6kuikin’ wamathami 
| | 22 
adh"eimaina fei 4lya madddin hodeitoma 
wamin yaftabihh cenzan’ mina almajdi yédh ‘ami 
, ia 
waasbahha yohhdei feihomo min tiladicom 
maganimo fhattei min ifalin mozannami 
24 
todffaf alcolumo bidlmaeini fads’bahhat 
yonajjimoha men laifa feiha bimojrimi 
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25 
yonajjimoh4 kaimon’ likaimin’ garamah’an 
walam yohareikua bainahom mila mbhyjami . 
26 
4la abligi alahhlafa annei rifalah’an. 
wadhobyana hal akfamtomo culli mokfami 
27 
fela teCtomna -allaha ma fei nofuficom 
liyakhfai wamahma yo ‘tima allaho yalami 


28 
yowakhkher fayadha fei citabin’ fayoddokher 
diyadmi alhhifabin’ au yaajjal fayonkami 
29 
wama alhharbo illa ma 4limtom wadhoktomia 
wama hia anha bialhhadeithi almorajjami 
30 
matai tebathuha tebathuha dhameimahan’ 
watadh’ri idha adh'raitomuha fatodhrami 
31 
fatariccomo Arca alrahha bithifaliha 
watolkihh cifhafan’ thomma tontij fatotyami 
32 
fatontij lecom gilmana afhama cullahom 
caahhmera 44din thomma tordhi fatofth‘amt 
. 3 
fatogill lecom ma 14 togillo liahliha 
koryan bialiraki min kafeizin’ wadirhemi 


160 ZOHAIRON 


: 34 
Ilehhayyin hhelalin’ yas‘imo 4lnafi 4mrahom 
idha tharakat {hhdai 4Hiy4li bimédh’ami 


35 
ciramon fala dhi aldhiigni yodricho teblaho 
ledaihim wala aljanei alaihim bimoflemi 

“a 


Ass e 


raiud ma raivia min dh’amyihim thomma 
auradia 
giméran’ toferrai bialfelahhi wabialdemi 


37 
fakadh'dh'ua menaya bainihim thomma as derua 


ilai calain’ moftubilin’ motawakhkhami 
38 
leimri-lenima alhhayya jerra alaihomo 
bimd 14 yuwateihim hhos‘aino ibno dhemdh’emi 
7 39 
wacana thawai cifh-hhan dlaf moftacinnah in’ 
fela hia abdaha walam yatakaddami — 
40. 
wakala faakdhei hhajati thomma 4taki — 
dduyyi bidlfin min warayyi molajjami 
4I 
fafhadda walam yofzé boydtan’ cathefrah’an’ 
ledai hhaito 4lkat rahhlaha 6mmo kafhami 
42 
ladai 4fadin fhécet 4lfil4hha mokadhifin’ 
leho libadon 4dh‘féroho lam tokallami 


ALMAZENIYYO. 15) 


43 
jerriyyin' matai yodh’lam yoaakib bidh’olmihi 


fereiaan waill4 yobda bidldh olmi yadh'lami_ , 


44 
ledimraca ma jarrat dlaihim rimahhohom 


demo ibno neheicin’ at kateili almothallami 


45 
wala fharacat fet alhharbi fet demi naifelin’ 


wala wahabin minha wala ibni 4lmojadhdhami 
46 
wacullan 4rahom 4sbahhid yakilanaho 
sahhethhani malin’ th’4liaatin’ mokharremi 
47 
wamen ydsi 4lth rafa alzijaji fainnoho 
moth’eié 4lawalei roccibat culla lahzemi 


48 
wamen ytfa 14 yodhmo wamen yahdi kalbaho 
{lai moth maeini albirri 14 yatajamjami 
| 49 | 
wamen haba 4fbaba 4lmenaya yanalaho 
walau rama in yermai 4lfemait bifollami 


50 
wamen yeco dha fadhlin’ fayabkhal bifadhihi 
dlai kaumihi yoftagna anho wayodhmami 

51 
wamen la yazal yeftarhhili alnafa naffgho 
wala yafihé yaumén’ mina 4ldhulli yandami 
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52 
wamen yagtarib yahhfib 4duwwan sadeikaho 


wamen la yocarrim naffaho 1a — ; 


53 
wamen 14 yadhud an hhaudhihi bifilahhihi 


yohaddem wamen 14 yadh ‘limi 4lnafa yodh lami 


54 
wamen 14 yos4ni fei Omurin catheirah’in’ 
yodharras bidnyabin wayuth 4 biminfami 


wamen yejali 4lmarufa men duni irdhihi 
yafirho wamen 1a yattakei alfhatma yofhtam 
. 56 | 
faimto tecdleifa 4lhhayati wamen yaifh 
_themaneina hhaulan’ 14 4ban’ leca yefami 


57 
rhyato sImentyé khabth'a 4fhw4a men tos'‘ib 


tomit-ho wamen tahhdh’ei yoammar fayahrami 
bo 58 

wamahma yecun inda 4mriyin’ min khaleikahin’ 

wain khdlahé takhfei lai alnafi t6lami 


7 ‘ | 
waddlamo mé fei alyaumi walamfi kablaho 
walecinnanei dn ilmi m4 fei gadin Ami 


KALA 
LEBEIDON |. 


ALAAMERIYYO. 


I 
afati aldiy4ro mahhalloha famokamoh4 
biminyan’ tabada gauloha farijamoha 

2 
famodafié alrayani érriya ref{moha 


khalakan’ cam4 dhamina alwahhiyyo filamoha 


deminon’ tejerramo bada ahdi 4neifaha 
hhajajon’ khalatna hhel4loha wahharamoh4 


: 4 
rozikat merabeia alnojumi was abaha 
wadko alrawaidi jadoha farihamoha 
5 

min culli fariyah'in’ wag4din’ modjinin‘ 
waafhiyyahin motajawibin’ irzamoha 

| : | 
fadla forud alayhokani waathfalat 
bidljelhataini, dh ‘ib4awoha.wanida4moha 
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w4laino facinah’on’ alai ath layiha 

fiudhén’ tadjjila bialfadh’4i bihamoha 

wajala alfoydlo ani 4ltholuli cai’nngha 
zuburon’ tojiddo motuniha 4kl4moha 

44 raj6 w4fhimah‘in’ afiffa nuuroha 

cifafan’ tadrradh’a faikahonna wifhamoha. 

| 10 A 
fawakafto afaloha wacaifa fow4lona 
somman’ khawalida m4 yabeino celamoha 


I} 
driyat wacana bihé 4lyomeié faabcariia 
minha wagidira nuyoha wathomamoha 


12 : 
fhaékatca dh“éno alhhayyi yaima tehhammala’ 
fatacennafud koth‘onan’ tasirro khiyamoh4 
13 . 
min culli mahhfufin’ yedh’illo asiyyoho 
zavjon alaihi cillah‘on’ wakiramohé | 
14 
zujalan’ cai’nna niaaja tudh'thha fatkah& 
-wadh abaa wejraha éoththafan’ 4ramoha 
as 
Hhofizat wazayalaha aferibo cai’nnaha 
4)z46 beifhah’a athlohd waridh 4moh4 


ALAAMERIYYO. ss 


16 
bel m4 tadhaccaro min nawaéri wakad badat | 
watakathth’aat 4f{baboha warimamoha 


17 | 
moriyyah’on khollat bifaida wajawarat 
ahla alhhijazi faaina minca nieramoh4 

18 
bimifhariki aljebelaini 40 bimohhajjerin’ 
fatadh ammanat-h4 ferdah’on farokh4moha 


19 ) 
fafawaikon’ in 4ymenat famodh’annah’on 
minha wihhafo alkihri 40 thiilkhamoha 

| 20 
faakth’a lobanah’a men taarradh’a was loho 


je 7? / 


walifherri w4sili khullahin’ sarramoha 
at 
wahhbo almoj4mila bidljezeili was ormoho 
bakin’ idha dh’aliat waz4ga kawamoh4 
23 
bithalefhhin’ 4sfarin taracna bakiyyah‘an’ 
minha faahhnaka solboha wafenamoha 
| 23 
fa-idh4 tagalai lahhmoh4 watahhafferat 
watakaththait. bada alciléli hhidémohé 


» 


j << 24 
faleha hibdbon’ fei 4lzimdmi cai nnah4 
sahhbda réhha maa Alnefeimi jihamoha 

F 2 
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25 
au molmiin’ wafikat lidhhkabi l4hhaho 
thardo alfohhuli wadh‘arboh4 wacidamoha 
| 26 
yalu biha hhadaba 4lacami mofahh-hhajan 
kad rabaho is'yanoha wawihhdamoha 
ae 27 
biahhizzah’i 4lthalbuni yerbao faikaha 
kafro almerakibi khatfoh4 aramoha 
28 
hhattal idha falakha jumadai fittah'in’ 
jazan ‘fath ala siy4moha wakiy4moha 
| “7 
waramai dabiraha Alfafa watahayyajat 
reihho 4lmos ayifi faomoh4 wafahamoh4 
30. 
: raja biamrihomé4 ilai dhei mirrahin’ 
hhas'adin’ wanajhho sareimahin’ ibramoha 


31 

fatandzaaé fabith’4n’ yoth eiro dh ilaloho 
cadukhéni mafhalahi in yofhibbo dh iramohé 

: | 32. 
mafhmilahin’ golithat binebati Arfajin’ 
cadukhéni nérin’ {ath it iin afnamoha 
famadh ai wakaddamahé wacanat aadah an — 
minho idhé heia Arradat en 
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— 34 
fatawallath 4 ardh’a 4lfariyyi wasaddaaa 
masjGrah'an’ motajawiran kull4moha 


35 | 
mahhfifah‘an’ waith’a dlyar4i yodh’illoho 
minho mosarraé gabah'in' wakiy4moha 

36 
afatilca am wahhfhiyyah‘on’ mafbdah'on’ 
khadhalat waddiyah’o Alsiw4ri kiw4moh4 


37 
khans'ao dhayyaati alfereiri falam yazal 
drdh’o 4lfhak4yiki th'aifoh4 wabog4moha 
38 
lemodfferin’ kahdin’ ten4zaa fhilwoho 
gabfon’ cawafibo m4 yemunno th adamoha 


39 
sadafna minha girrah‘an’ fas abnah& 
inna 4lmenaya 1a tatheifho fihamohé 


40 

batat wadfbala wacifon’ min deimah‘in 
torwai 4ikhaméyila d4yim4n tasj4moha 
: ‘ 4! 

tejafo 4sl4n’ kalis'’an’ motanabbidhan’ 
bidjubi inkain’ yemeilo hayamoh& 
| | 42 | 
yala th’arefkah’a matnaha motawatiron’ 
fei lailahin’ cafara alnojuma gamamohé 
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43 | 
watadh'iyya fef wajhi aldh’alami monetrah‘ah’” 
cajomaénahi 4lbahbriyyi falla nidh"4moha 


«4a 
bhattai idhd anhhafara 4ldh‘elamo wadsfarat ~— 
bacarat tazillo ani altharai 4zlamoha 


: 45 
Alahat taballada fei nithai sodayadin 
‘fébdan towaman camilan a4yyamoha 
46 
hhattai idha yayifat wads-hhaka hhalikom 
lam yoblihi irdh’4oh4 wafithémohé 
ee 47 
watafammaat ruz 4laneifi faraaha 
An dh’ahsi gaibin’ w4l4neifo fakémoh4 
8 
fagadat culla alfarjaini tahhfibo 4nnaho 
maulai 4lmekh4fahi khalfoh4 waamamohé 
hhattai ida yatfo alromah’o wad4rfalia 
godh ofan’. dawdjino kafilan’ 4’s'’4mohé - 
| | a 
falahhikna waatacarat lehad medrayyah’on’ 
calfamhariyyahi.hhoddoha watem4mohé - 


5% 
litadhudahonna wadykanat in lam tadhud 
An kad ayamma maa Alhhatufi hhamamohé 


“ 


ALAAMERIYYO. 88 

| | 52 
fatakas's'adat minha cifaba fadh’arrajat 
bicron wagudira fei 4lmicarri fijamoh4 


oe 53 
fabitilca idh rakafa allaw4mid bidldh‘ohhat 
wajtdba ardiyah’a alferabi {cAmoh4 


ee §4 
&4kdhi Allobanah’a 1a 6farrith’o reibah‘an’ 


au an yaluma bihhajahin’ lawwamoha 
| 55 
awalam tecun tadrei nawéro beinnani 
wassalo ikdi hhabayilin’ jadhdhamoha 
| 56 
‘tarraco amcinahin idha lam sedhahd 
&4 yertabith’ badha dInofifi hhimamoh4 


57 


bel anti 14 tadref{na cam min lailah in 

thalikin’ ledhe{dhin’ lahwoha wanidamoha 
«f 

kad bitto famiraha wagayah’a tajirin, 

wafaita idh rofait waazza modamoha 


59. 
oglet alfibaa beculli Adcana 4atikin’ 


40 jinah'in’ kodihhat wafodh'dh’a khitémob& 
i : 60. LO 
bis'abihhin’ safiyah'in’ wajadhbi careinahin’ 
bimowatterin tatdloho ibhamoha _ 
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6 I Law 
baicarto hhijataha Aldojaia bifohhrahin’ 
Hidalla minha hheina hobba niyamoha 
: 62 
wagadahi rethhin kad wazito wakorrah'in. 
idh as bahhat biyadi als himAli zimamoha 
, 63. 
walekad hhamaito 4lhhayya tahhmila fhiccatt 
foroth’on’ withahhi idh gadaito ljamoha 
| 64 | 
fadluto murtakaban 4lai dhei habwahiin‘ 
khorajin ilai 44lamihinna katamoha 
65 
hhatai idha alkat yadan’ fei cafirin’ 
waajanno aurato althogiri dh’alamohé 
| . 66 
as-halto wantasabat cajidhi maneifahin’ — 
jerdaa yahhs‘oro danaha jorramoha 
; 67 
raffatoha tharda 4lnidami wafaikaho 
hhatai idha fakhinat wakhaffa idh 4moha 
| 68 
kalikat rihhalatoha waafbala nahhroha 
wabtalla min zabdi alhhameimi hhizamoha 
69 | 
tarkai watath’no fei alinani watantihhai 
wirda alhhamamahi idha jadda hhamamoha 
a > ‘ ; ; 


ALAAMERIYYO. 16t 
70 
wacatheirah’on gurbawoha majhulah’on’ 
torjai nawafilohé wayokhfhai dhamoh4 
; : 71 
golbin’ tafhaddara bidldokhuli cainnaha 
jinno 4lbadiyyi raw4fiyan 4kd4moha 
72 
Ancarto béthilah4 wabuto bihhakkih4 
yauman’ walam yafkhar dlayyi ciramoh4 
23 
wajezuro ‘iyfarin daduto lihhatfiha : 
bimagalikin’ motafhabihin 4al4moh4 * 
74 
4diu bihinna liaakirin’ 40 mothfilin’ 
bodhilat lijeirani aljameii lihh4amoh4 


75 
faldh’aifo waljaro algareibo c4i’nnama 
habath 4 tabalah'a mokhsiban ahdh 4moha 
| 96 
tawei ilai alath nabi culli radhiyyah‘in’ 
mithlo albaliyyahi kélis'in ahdamoha 


wayocallaluna idhé 4lriyahho tenawahhat 

kholojan’ tomeddo fhawé4riaan’ 4ytamoh4 
78 

inna idha altakati 4lmojami6 lam yazal 

minné lizazo 4dh’ejmah‘in jafhamoha 
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, 719 . : 
wamokaffimin’ ydth’ei alafheirah’o hhakkaha ° 
‘wamogadhmirin lihhokukih4 hadhamoha 
| 80 | 
fadh'lan’ wadhi caremin yoéino alai 4lnadah 
famhhon’ cafibo ragayibin gannamoha 

- | | St 
min mafharin’ fannat lchom abaéawohomt 
waliculli kaumin’ fonnah’on waimamoh4é 
| | : 82 
in yafzatita yolkai 4lmogafira indahont 
walfinno yalmaé calcawacibi lamoha 
83 
14 yath’batidna wala yebtro fadalohom 
in la tameilo maa alhawai ahhlamoha | 
| 8&4 
fabentia lena baitan’ rafefaan’ {emcoho 
fafamai ilaihi cohloha wagolamoha 
85 | 
fakna bima kafama almeleico fainnama 
kafama 4lkhalayika bainana alamoha_ 
| . 86 
wai dha al4manah’o koffimat fei mafhari'n 
aifai bidddh'ami hhadh'dh’in4 kaffamoha 
87 
fahom alfoaato idha alafheirah’o afdh’aat 
wahom fawarifoha wahom hhoccémoha 





ALAAMERIYYO. res 
88 
wahom rabeién’ lilmojawiri feithomo 
walmormiléti idha tath’awala 4amoha | 
— " 
wahom 4lafheirah’o in yobath'th’ai hhdfidon’ 
4u 4n yameilo maa aladwi liy4moha 


KALA 
ANTARAHON 


ALABSIY ¥O. 


I 
hal gddera Alfhodrao min motaraddimi 
am hal arafta aldari bida tawah-homi 

2 
ya dara ablah’a bidljawai tecellamei 
waimmei sebahhan’ dara ablah’a waflimi 


fawakafto fethd nakitef wacai’nnahd 

fadanon liakdh'ei hhajah‘a almotalawwimt 
- % 

watahhillo ablah‘a bialjawai waahloha 

bidlhhaznj f4ls'ammani falmotathallomi 


hhoyyeita min th’alalin’ tek4dema 4hdoho 
akwai waakfara bida 6mmi alhaithami 

| 6 
hhallat biirdh'i 4lzdyireina fadsbahhat 
4firan’ alai thollabici ibnah’a makhrami ~ 
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hos 
-Olliktoha dradh‘4n’ wa4ktolo kaimaha 
zaman ledmra 4beica laifa bimozimi 
8 
walekad nazalti fela tadh‘unnei gairoho 
minnei bimenzilahi 4lmohhabbi 4lmocremi 


caifa almezaro wakad terabbaé 4hloha - 
pidneizataini waahlona bidlgailami 

10 
{n conti 4zmati alfirdka fai’nnama 
zummat rocabicomo bilailin’ modh'limi 


ii 
ma raanet ill4 hhomilah’o ahliha 
wafath’g aldiyari tafuffo hhabba 4lkhimkhimi 


L 


; 12 
fetha 4thnit4ni waarbafiina hhalibah’an’ 
{udan’ cakhdfiyahi Algorabi Al4s-hhami 

13 
idh teftabeica bidhei gorubin’ wadhibhin 
adhbin’ mokabbalaho ledheidho 4lmath‘ami 

14 
wacai nna farah’a tdjirin’ bikafeimah'in | 
fabakat 4wdridh ohé ilaica min 4lfami 

| 15 | 

au raudh‘ahin’ infan tadh‘ammana nebtah4 
gaithon kaleilo aldimni laifa bimalami 
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16 
jadat alathi cullo becrin’ hhurrah'in 
fataracna cullo kararah‘in’ cAldirhem: 


17 
fahh-hh4n’ watifc4b4n faculli afhiyyah'in’ 
yajret dlaiha 4lm4o Jam yat‘asarrami 

—_ . | 

wakhalé Aldhobaba biha falaffa bibérihhin’ 
garidan’ cafili alfharibi 4lmotarannimi 

19 
-fhazijan yahhocco dhirdaho bidhiraihi 
kadhha 4lmocibbi alai 4lzenadi 4lajdhami 


20 
tomfei watosbihho faika dh‘ahri hhafhiyyah in’ 
waabeito fauka foraha 4d-hama moljami 


a1 

wahhafhiyyatei farjin’ lai 4bli alfhawai 
nehdin merdciloho nebeilo 4lmahhzemi 

22° | 
hal tabloginnei daraha fhadaniyyah‘on’ 
lodnat. bimahhrimi alfherabi. mas orrami 
| | 23 | 

khath'th’4rah‘on’ gibba alforaf zayy4fahon’ 
tath ifo 4la4cima biwakhdi khufh’n maithami 
a 24 

wacal'nnama tathifo alacdma afhiyyah‘an’ 
bikareibi baina 4lminfamaini mos‘allami 
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25 
tawei leho koloso alniaami cam4 4wat 
hhizakon’ yemdniyah on’ lié4jami thimth ing 
26 
yatabana tullah’a rafihi wacai’nnahe 
bharijon’ alai nafhin’ lehonna mokhayyami 
_ a7 
s‘dlin’ yatudo bidhei alafheirahi baidh‘aha 
c4labdi dhei 4lferwi 4lthaweili 4laslami 
28 
fharibat bim4i 4ldohhradhaini fas’bahhat 
zairaa tenforo an hhiy4dhii 4ldailemi 


29 
wacai‘nnama yen4ya bijanibi diffaha 
élwahhfhei min hazaji 4lifhiyyi muwawwimi 
30 
hirron’ janeibon cullamé athifat Ieho — 
gadh bai attakaha bialyadaini wabialfami 
7 31 | 
abkai lehé th’4la alzemani mokermadan’ a 
fanadan’ wamithla daaayimi 4lmotakhayyimi ~ 


32 Ci 
baracat alai m4i 4lrid4éi cainnam4 ~ 


paracat laf kasabin’ 4jafhtha mohadh‘dh'ami 


wacana rabban au cahheil4n’ mékad4n’ 
hhafhtha 4lwofdda bihi jaw4nibi komkom} 
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34 
-yenbaé min dhifrai gadh'dbin jefrahin’ 
zayyafahin’ mithla 4lfateiki 4lmocdamj 
| 35 | 
in togdafei dunei alkin4i fai’nnanei 
thibbon’ bidkhdhi 4lfarifi almoftalyimi 
| a 
athanei alayyi bimé dlimti fai nnanel 


fahlon’ mokhdlafate{ {dha lam édh"lami 


37 
faidha dh’olimto fainna dh’olmei b4filon 
-mirron’ modhakatoho cath ami alalkamj 
33 | 
~walekad fharibto min 4lmodamahi bada m4 
racada 4lhawajiro bialmifhufi almalamj 
39 
bizojajahin’ s‘afr4a dhahii afirrah‘in’ 
korinat biasfari fef alfhimali mofaddami 
40 
fai dha fharibto fai’nnanei moftahlicon’ 
malei wairdhei wafiron’ lam yoclamj 
| 4l 
waidha s'ahhatto fema dkas‘s'iro dn nadai 
wacama alimti fhemayilei watecerromi =; 
42 
wahhaleilo gantyahiin' tara€to mojaddalan’ 
temciu fereisatoho cafhidki ala4jamj 
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| 43 
fabakat yedaya leho bidajili thanah in’ 
warafhafhi nafidah‘in’ calaini 4landami 
44 
hall4 falati alkhailo ya bnata malicin’ 
in conti jahilah‘an’ bima lam talami 
45 
idh la 4zalo 4lai rihhalahi {abihhin’ 
nehdin’ tadaworoho alcomah’o mocellami 
46 
thuran’ yojarrado lilthidani watarah’an’ 
yawei ilai hhasadi alkiffei 4aramrami 
47 
yokhbirco min fhahida 4lwakeiaha innanei 
agfhai alwagai wadiffo inda almagnami 
48 
wamodajjajin’ cariha alcomaho nizalaho 
14 momniin haraban’ wala moftaflimi 


49 
jadat yedaya leho biadjili th’Anahin 
bimothkafin sidki 4lcaiubi mokawwami 


| 50 | 
birahheibahi 4lfargaini yahdei jerfoha 
biallaili métaffa aldhiy4bi 4ldh orrami 


51 : 

fafhacecto bialrombhi 4l4s‘ammi thiyabaho © 

laifa alcareimo alai alkana bimohhrami 
VOL. VIII, -G 
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| 52 
fataractoho jazra 4lfibai yanofhnaho 
ma baina kullah’a rafihi walmis ami 


53 
wamafhacci {abigah in’ hatacto fordjaha 


bialfaifi 4n hhamet alhhakeikahi mélamt 
54 

rabidhin’ yedaho bialkidahhi idha fhata 

hataco gay4ati 4ltejari molawwami 


55 
lemma rafnet kad nazalto éreidoho 


abdai naw4jidhoho ligairi tebafflomi 
56 ee 
fathdnatoho bidlromhhi thomma @alautoho ~ 
bimohendahin’ safei 4lhhadetdahi mikhdhamt 
57 

ahdei bihi medda 4lnehari cainnama . 
khodhiba albenano warafoho bialidh lami 

| | 58 
bath’alin’ cainna thiyabaho fei farhhiht - 
yohhdhai niaalo alfebti laifa yatawamt 

ae 59 7 
ya fhaho mé kanasin limen hhallat Ieho 
hhorimat alayyi walaitoha lam tohhrami. 

60 

fabaath-to jdriyatei fakolto lehé idh-habe? 
‘fatajaffafei akhbaraha lei waalimi 
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61 | 
kalat raito mina 4laaadef girrah’an é 
walfhah’o momcinah’on limen hi murtami 

62 
wacainnamia altafatat bijeidi jidayah’in’ 
rafhain mina algizlani hhurrin’ arthami 

- 65 00 

nobbeito atnran’ gafra fhacita nitnatei . 
walcofro mukhbathah’on’ Hitrefsi alnoriimi 

64 
walekad hhafidh'to was ah’'a Ammei bididh’ihhaf 
idh taklis’o 4ltheftano 4n wadh’-hhi 4lfami 

65 
fei hhatimah’ alhharbi allatei 1a tafhtacei 
gamratiha 4labth alo illa tagamgomi 

66 

idh yatakuna bet alafinnaha lam 4khim 
Anha walecinne! tad hayika mokdamei 

67 . 
lema famato nid4a morraha kad ala 
wabnai rabeiah’a fei algibari alaktamt 

68* 69 | | 

wamohhallamon yaftiuna tahhta liwayihim | 


JA 1 


_ walmatto tahhta liwai ali mohhallami 

3 | FO 

4yaknat 4n fayactina inda likayihim 
dh/afbon’ yatheito ani alfirakhi dljoththami 

a G2; | 
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71 
lema rayato alkauma.akbala jaméhom 
yatadhameruna cararto gairo modhammami 


72 
yadiiina Antara walrimahhi cai‘nnaha 
afhth‘4no beirin’ fei lobani alad-hami 
73 
m4 zilto 4rmeihim bigorrahi nahhrihi 
walibanihi hhatai teferbala bialdemi 


74 
wazawwara min waki alkana bilibanihi 
wathacai ilayyi biabrahin’ watahhamhhomi 


lai cana yadrei ma 4lmohh4warah’o Afhtacat 
walecana lat 4lima alcelama mocellomi 

76 | 
walkhailo taktahhimo alkhibara awabifan’ 
min baini fhaidh”amahiin’ waajrada fhaidh’ami 


| 77 
walekad fhafai kalbei waadh-haba fokmoha 
keilo alfawarifi waica antarah’o 4kdimi 
78 
dhululon rucdbei hhaitho fheito mofhayiéi 
lobbei waahhfozoho biamrin’ mobrami 


79 
walekad khafheito bi4n 4miuto walam tacun. 


lilhharbi dayirah’on’ alai ibnei dh’emd‘hemi 
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80 | 
Alfhatimet irdhei walam afhitmoha 
walnadhiraina idh4 lam alkahoma demi 
81 
in yafala falekad taracto ab4homa 
jezra Alfibai waculli nifrin’ kafhami 


KALA 
AMRUON 


ALTAGLEBIYYO, 


, 2% I ; 
4l4 hibbe! bes‘ahhnica fas bihheina 
wela tobkei khomira 4landereiné 

. 
- mofhifhaah’on’ cainna 4lhhos’s'a feiha 
idha ma almdao khalathaho fhahheina 


_ tejuro bedhei allobanahi an hawaho 
idhaé ma dhakaha hhattat yeleina 


, 4 
terai allahhza alfhahheihha idha amarrat 
Alathi lemalihi feiha meheina 
5* 6 
madadti alc4fa Anna Omma Amruin - 
wacana 4lcafo mojrah4 4lyemeina 


wama fherro althelathoh’i 6mma Amruin 
besabhibici 4lladhi 14 tos bibheina 


co; 
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8* g 
wainna faufa todricona 4lmenaya 
mokaddarah an’ lena wamokaddereina 


10 
kifet kabla al tafarroki y4 dh’aeina 
nekhabberaci 4lyekeina watokhbireina 


II 


kifei nefalaci hal 4hhdathti s‘orman’ 
lewafhci albaini 4m khonti al4meina 


12 | 
biyumi careihahin dh’arban wath nan’ 
akerra behi mawaleici aléyana 

13 
toreici idh4 dakhalti lai khalain 
wakad Aminat dyuno alcafhihhein’a 
14 
dhiraé{ Aith’alin’ 4dm4i becrin’ 
terabbaati 4l4j4ria walmituna 
15 
wathady4n’ mithla hhokki 4laaji rakhs an’ 
hhasAndn’ min 4cofh 4llamifeina 
| 16 
- wamatnai lednah'‘in’ th’4lat walanat 
rawadifoha tenuo bima waleina 
17* 18* 19 
tadhacrato 4ls‘ibaf w4fhtakto lemma 
_yayato hhomilaha dsolan’ hhodeina — 
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20 
waaaradh ati 4lyemamah’o w4fhmakharrat 
ca4fyafin’ biaidi mosliteina 

21 
fem4 wajidat cawajdei 6mma fakbin 
Adhallattaho ferajjaati 4lhhaneina 


22 
wel fhamth‘aa lam yatroc fhekaha 
leha min tifahin’ illa janeina 
, 23 
wai nna gaddan’ wainna 4lyauma rahnon’ 
wabada gadin’ bimé 1a talameina 


24 
aba hindin’ fela tajal alain4 
waandhirna nokhabbirca alyakeina 


25 
bei'nna nurido alrayati beidh’an’ 
wanos dirohonna hhomran’ kad raweina 
26 
wadyy4min lend gorrin’ th’‘iwalin’ 
Afaina 4lmelca feiha an nadein4 


é 
« 


27 
wafayyidi mafherin’ kad tawwajaho 
bitaji almolci yahhmei almohhjireina 
| 28 
terecna alkhaila aakifah’on’ alathim 
mokalladah’on’ ainnataha sofina 


ALT AGLEBIYYO. wi 
29" 30 
wakad harrat cilabo 4lhhai minna 
wafhadhabona katadah’a men yaleina 
31 
metai nenkol ilaf kaimin’ rohhana 
yecunté fei 4llikai leha th’‘ahheina 
32 . 
yecuno thikaéloha fharkiyyo najdin’ 
walahwatoha kodhaaha ajmaeina 
33 
nezeltom menzila aladh yah minné 
faajjalna alkirai an tefhtomuna 4 
34 
kareindcom faajjalna kiracom 
kobaila als obhhi mirdah‘an’ th’ohhin& 
35 
wainna Aldhigna bada 4ldh‘igni yaffhuia 
_ Alaica wayokhrijo aldai aldafeina 
36 
warithna a4lmajda kad 4limat maaddon’ 
noth’4ino dinaho hhattai yabeina 


37 
wanahhno idha imado alhhayyi kharrat 
alai alahhfadhi namnaa men yalein4 

38 
nodafid anhomo 4laddai kidman’ 


wanahhmilo 4anhomo ma hhammaltind 


is. -AMRUON 
| 39 
noth’4ino ma terakhai 4lnafo anna 
wanedh ribo bialfoyufi idha gafheina 
= 7 

bifomrin’ min kana alkhatth’ai todnin 
dhawébila 44 bibeidh'in’ yataleina 

| | 4I. 
nafhokko beh4 ruufa 4lkaumi fhikka 
wanakhtalibo 4lrakaba fayakhtaleina 


42 
tekhala jemajima 4labth‘éla feiha 
—wofukan’ bialamaizi yertameina 


43 
nahhirro ruufahom fei gairi birrin’ 
fema yadrana ma dha yattakuna 


44 
cainna foyufana fein4 wafeihim | 
makhareikon bjaidi laibein4 
>) 
cainna thiyabané minn4 waminhom 
khodhibna bidyjaw4nin 4n tholeina 
; | 45 
idha ma ayya bialafn4fi hhayyon’ 
mina alhauli 4lmofhabbahi 4n yectin’a 
47 


nas abna mithla rahwah’a dhdta hhaddin’ 
mohafadhah'an waconna alf{abikeina — 
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48 
bifityanin’ yerina alkatla majdan’ 
wafheibin’ fei alhhoribi mojarrabein4 
49 | 
hhodayya alnafi cullihimi jameidn’ 
mokaraahan beneihim an benein4 
| . 
faamm4 yatma khafhyatané alajhim 
fatos’bihho garahan motalabbabeina 
| 51 
waamma yauma 14 nekhthei alaihim 
fatos bihho fei mejalifina thobein§g 
ss 
birafi min benni jofhami ibni becrin: 
nedokki biha alfohulah’a walkhozin4 
53” 54 
ila 14 yejhalan 4hhadon 4laina 
fanajhalo fauka jehli 4ljahileina 


33, 
biayyi mefheiahin Amrua ibna hindin’ 
totheié bina alwithah’a watazdereina 
56 | 
biayyi mefheiahin’ amrua ibna hindin 
necuno likeilicom feina kath’eina 


57 
teheddadan4 waauddan4 ruwaidan 


metai conna liommica moktaweina 
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58 
fainna kenatan4 ya amra 4ayat 
Alai alaadai kablaca 4n teleind 


59 
idha gadh‘dha althikafi bih4 ifhmazat 
wawallat-hom afhizanah’an’ zobina 
a 60 | 
| afhizanah’an’ idhé Ankalabat arannat 
tadokko kafé 4lmothakkafi waaljabeina 


61 
fahal hhoddithta fei jafhami ibni becrin’ 
binaksin’ fei khothubi alawwaleina 
‘62 
warithna majda alkamah’a {bni faifin 
' 4babha len4 hhosina 4lmajdi deind 
| 63 
warithto mohalhal4n’ wadlkhaira minho 
zohairan nima dhikhri aldhakhireina 
64 
waattaban wacelthuman’ jamefan - 


, * 


bihim nilna toratho 4lawwaleina 
a 6 5 

—-wadha 4lborrahi alladhef hhodithta 4nho | 

bihi nohhmai wanahhmei 4lmoljaeina 

| 66 

waminna kablaho 4lf{aéi colaibon’ 


faayyi almajdi ill4 kad waleina 
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67 
metai nakid kareinatana bihhablin’ | 
najodhdho alwasla 44 nakifi alkareina 
63 
wantyado nahhno Amnahom dhimér4n’ 
waaifahom idhaé akadié yameina 
69 
wanahhno gadah’a 4ukada fei khezarin 
rafadna fauka rifdi alrafideina 


70 
wanahhno alhhabiftina bedhei arathef 
taloffo Aljollah’o 4lkharo alderein4d 


4 
wanahhno alhhacimuna idh4 éthing 
wanabhno 4l44zimina idha és ein’& 

72 
wanabhno 4ltarictina lima fakhith’n4 rT 
wanahhno 4lakhidina lim4 radh’ein4 


73 
wacunna alaymeneina idhé 4ltakeina 


wacana alayfereina benia 4beina 
| 74 
fas 4liia satilah’an’ feimen yaleithim 
wasoln4 satlah’an feimen yaleina 
| 75 
faabiid bialnihabi wabialfebiya 
wai bnai 4lmoltici mos‘affad<in4 
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jlaicom ya bene becrin’ ilaicom 
4lammé tarifud4 minna dlyakeind 
77 

alamma talemiia minn4 watiricom 
catayibi yath’4inna wayertamein4 

| 78 
dlaind 4lbeidh’o wadlyalabo élyemdnet 
waafyafin’ yakomna wayanhhaneina 


79, 
afaina cullo fAbigah'in’ dil4sin’ 
terai fauka alnejadi leha godh una 
80 
tdha wodhiidat an alabth’ali yatiman’ 
rayata leha joluda alkafimi jaund 
| 81 
fainna motanahonna motina gadrin’ 
tosafikohé: élreiahho idhé jareind 
82 
watahhmilon&é gadaho alradi jordon’ 
 Grifna lena nekaytdho 4ltelein4 
| 83* 84 
warithnahonna 4n ibdat’ s‘idkin’ 
wanaurothihé {dh4 mutna beneina 
85. 
wakad 4lima alkabayilo min moaddin’ 
{dha kobabon’ biébthahhiha beneina 
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86 
beinné 4lad4simuna beculli cihhlin’ 
wainna 4lbadhiluna limojtedeina 
87* 88 
wainna 4lménitina lima yaleina 
idha ma albetdhi dhabalati aljofuna 
89 
wainna almonimina idha kadirna 
wainna almohliciina idha 4teina 


9° | 
wainna 4lfharibtina 4lmd4a safwan: : 
wayathrebo gairana acaran wath’ein4 


QI 

ala ablig benei 4lth'amahhi 4nna 

wadémiyyan facatfa araftomun4 
92 

lai atharin4 beidh’on’ ciramon’ 

nohhadhiro an tofarika 46 tehuna 


~ 


93 
dh”aa4yino min benei jafhami bni becrin 
khalath’na bimaifemin’ hhafaban’ wadeina 
94 
akhadhna 4alai bodulatthonna Ahdaa 
dha lakua fawarifa mdlameina 


95 
liyaftalibanna 4bdanan’ wabeidh4n’ 
wadfrai fei Alhhadeidi moKkarraneiné ° 
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| 96* 97 
idhé m4 rohhn4 yamfheina alhuwaina 
cama 4dh'th arabat mottino alfharibeina. 


98 
yakitna jiyadan4 wayakolna leftom 
boiviilatana idha lam temnadina 


99 
idha lam nahhmihinna fela bekeina 


lifhayan badahonna wela hhoyeina 


100 | 
wema manaa aldh’ad4ina mithla dh’arbin’ 
terai minho 4lfawaido calkileina 


IO1* 102* 103 
lena aldunya wamen adh’-hhai dlatha 
- wanebthifho hheina nebthifho kadirein4 
| 104 
{dh4 ma almolco fama alnafa khasfan’ 
&baina 4n nekirra 4ldh olla feina 


106 
nofammai dh’alimein4 wem4 dh’alamna 
walecinna fenabda dh’alimeina 


106 
idha balaga 4lfith’amo lena Sabiyyou 
tekhirro Ieho 4ljabdbero fajideina 
- 107* 108 | 
melénd 4lbarra hhattai dh aka anna 
wad"hahra albahhri nemlawoho fefeina 


KALA 
HHARETHON 


ALYASHCORIYYO. 


I 
aadhanatna bibainiha 4fom4o 
robba thawin’ yomello minko 4lthaw4o 


2 
bada ahdin’ leha biborkah’a fhem4i 
faidnai diyaraha alkhalth’‘4o 


| 3 - 
falmohhayyah'o fals ifahho faglai | 
dhei fith'akin fad4dhibon falwafio 


4. 
fariyadh‘o Alkhatha faatidiyah’o 4lfhireibi 
falfhébatani falaylao 


la 4rai men 4hidto feihé fai bci 
alyaima dilhan’ wama yeruddo Albocdo 
Oo 6 
wabiainaica aukadat hindon’ 4lnara 
aseilin’ telwei biha 4lalydo 

VOL, VIII. H 
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7 
Aukadat-ha baina alaketki fafhakh'saini 
bidiudin’ cama yaluhho aldhiyao 
8 
fatanawwarto naraha min ba€éidin’ 
bikhezazin’ haihato minca dls lao 
9 
gaira innei kad Aftaéino alai alhommi 
idha khaffa bialthawiyyi alnejao 
10 
bizofufin’ cai'nnaha hiklah‘on’ ommo | 
riydlin dawiyyab‘on fakfao 
11 
anafat nebaton waafzaaha A4lkenn4so 
d4sran wakad danai alimfao 
: ! 
: ag 
fatarai khalfaha min 4lraji 
walwaki meneinan cainnaho thb4o 
| oe 
wath‘irakin’ min khalfihinna thirdkon’ 
fakith‘aton telwei beha 2ls ahhrao 
14 
atalah-ha biha alhawa4jiro idh cullo 
ibno énthai beliyyahon amyao 
| 15 
waatan4 mina 4lhhawadithi 4nb4o 
wakhathbon nonai behi wanofao 
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16 
inna ikhwanona dlarakemi yaglina 
alaina fei keilihim thhfao 


17 | 
yakhlith una alberiyya minna bedhei aldhanbi 
wala yanfaé alkhaliyyo alkhalao 


18 
zaamua inna cullo men dh/araba éléira 
mowalin lena wai'nna alwaldo 
19 
4jmaiiua amrahom bilailin’ falamma ’ 
as bahhua 4s bahhat lehom dhatidh‘ao 
20 
min monadin’ wamin mojeibin’ wamin 
tis’-hali khailin’ khilala dhaca rogao 
21 
ayyoh4 almanth’iko almorakkifho anna. 
inda 4mruin wahal ledhaca bekao 


22 
la takhilna alai giratica inna 
kablo ma kad wafhai bina alaaddao - 


a 23 
fabekeina alai 4lfhenaahi tenmeina 
jodiidon wagarrah’on kafao 
ss 
kabla ma alyatima bayyadhat bidyini 
alnafi feiha tadyyatho wai bao | 
H 2 
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25 
wacainna almenina terdei bina 
arana jinin’ yenjabo anho alamao 
26 
mocfahirran alai 4lhhawadithi ma terfhiho 
lildehri mowyidon’ sammdéo 
27-—33* 34 | | 
thomma miln4 ilai tameimin’ faahhramna’ 
wafeina bendto morrin’ ima4o 
35 
14 yakeimo alazeizo bialbeledi alfahli 
wala yanfaé 4lkhaliyyo alnej4o 
laifa yanjei mowdyadon min hhezérin 
rafa th'udin’ wahhurrah‘on rajlao 
37 | 
famelecna bidhelica 4ln4fo hhattai 
maleca almondhiro ibno mai alfam4o 
| ‘ 
wahu alrabbo walfheheido 4lai yaumii 
alhhayaraini walbelao bel4o 
39 
melico 4dh1aé Alberiy yahi ma alee 
feiha lima ledaihi cofao | 


40 
- fatrocua altheikha waltaaddei wai’mm4 
tetedafhua fafei altaathei ald4o ~ 
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4! , 
wadh’corua khalfa dhei 4lmejizi wama 
kaddama feihi aldhudo wAlcoflao 


42 
hhadhara aljura waltadddei walen 
tenkadh’o ma fei 4lmohariki 4lihw4o 


43 
aalimua inna-waiyy4como feima 
afhtarathna yauma akhtalofn4 fawao 
| 44 
aalaina jonahho condah’a an 
yatami gaziyyohom waminna 4ljazao 
45 
am Alain’ jera hhaneifah’a au m4 
jamaat min mahharibin’ gabrao 
46 
4m janay4 beni ateikin’ famen 
yadhoro fainna min hharbihim borao 
47 
am Alaina jerai 4libado cama neitha ie 
bijuzi 4lmohhammili alaabao 
48 
am Alaina jerai kodh’aah'a 
am laifa alaina feima janua indao- 
49 
am dlaina jerai iyadin cama 
keila lith‘afmin’ dkhiiwacomo alibao 
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50 
laifa minna 4lmodh’arriy tina wala kaifin 
wala jondalon’ wala alhhaddao 
51 
ananan’ bathilén’ wadh’‘olman’ cama 


yatoro fei hhojrah’a 4lrabeidhi 4ldh ‘ibao 


52 
wathemaniina min tameimin’ bidydihim 
rimahhon s‘odirohinna 4lkadh ao 


53 
lam yabhillié benei rizahhin bibork4a 


47 


nith ain’ lehom 4lain4 dodo 

54 
terecuhom molajjabeina wa4bu4 
binehabin yasimmo minho alhhidao 


55 
thomma jaué yefterjitina | 
falam terja lehom fh4mah’‘on’ wala zahréo 

56 
thomma fai4 minhom bikéfimah’ aldh“ehri 
wala yabrodo 4lgaleila 4lmado 


37 
thomma khailon’ min badi dhaca mia algallaki 
la rafah'on wala ibk4o 

58 
ma 4s abua min taglebiyyin’ famathlulon’ 
alathi idha’ tawallei aléfao 
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59 
catecaleifi kaimana idha gazA 


4lmondhiro hal nahhno Iibni hindin’ ro40 
60. 
idha hhalla alaly4o kobbah’a maifana ~ 
faadnei diyaraha 4lkhalth’4o 
61 
fataawwat lehom karAdhibah’on’ min 
culli hhayyin cainnahom ilkao 


62 
fahadahom bidlafwadaini waamro 
allahi balgon’ yafhkei bihi 4]4thkiyao 
63 
idh tementhomo afran’ fafakat-hom 
ilaicom amniyyah’‘on ifhrao 
64 
lam yogrucomo goruran’ walacin 
yerfaé alalo jeméhom waldhohhao 
| 65 
4yyoha alfhaneio almoballigo anna 
ind4 4mruin’ wahal lidhaca intehao ' 
66 
in Amruon’ lena ledathi khildlon’ 
gairi fhaccin fei cullihinna 4lbel4o 
67 
melicon’ mukfith’on wa4cmelo men yamfhi : 
wamin diuni m4 ledaithi althen4o 
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63 
Sanka bimithlihi jalati aljinno 
fadbat likhesmiha alajlao 


69 
men lend indaho mina alkhairi sy dtin’ 


thelathin fei cullihinna alkadh‘4o 


40 
4yah on’ fhériko 4lfhakeikah1 idh 


Jal 


jau4 jameidan liculli hhayyin’ liwao ~ 
71 
hhadla kaifin’ moftalameina bicabfhin’ 
koradhiyyin’ cainnaho ablao 
72 
wasayitin’ min aldwatici ma 
tenhaho ill4 mabeidh‘ah’on’ ralao 
73 
siiallaibiinni bith 4nin’ cama yacntole: 
min khirbahi 4lmez4di alméo 


74 
wahhamaln4homo 4lai hhazami thahléni 


fhilalan’ wadommiya alanfao 
75 
wafadlna bihim cam4 alima 4llahon’ 
wamé an lilhhiyaneina dimaéo 
76 
thomma hhojran 4anei ibna ommi fathémin’ 


waleho farfiyyahon’ khedh’réo 
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7/7 


afadon’ fei allikai wirdon’ hemifon’ 
warabelion in fhanndat gabrio 

78 
fajabhanahomo bidharbin’ cama tenhozo 
an jammahi 4lth awiyyi 4ldil4o 

79 


wafacacna gilla amri alkaifi anho ~ 
bada ma th‘éla hhabfoho walanao 


80 
waakadnaho rabba gaffana bidlmondhiri 
carhan’ idh 1a tocala 4ldomao 


81 
‘wafadeinAhomo betisahi 4mlacin’ 
ciramin Aflabohom aglao 

82 
wamai aljtina juna ali benei dlaufi 
anudon cai nnaho dafwao 

8 3 
ma jazina tahhta alajajiidh = 
walat biafkayiha wahharr alsilao 

84. 
wawalidné 4mrua ibna ommi ay4fin 
min kareibin’ lema atana Alhhibao 

85 
mithloha takhrojo Alnas‘ethah’o lilkaumi 
fal4h‘on’ min diniha aflao 
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PREFACE, | 





"THE reader will probably expe@, that, before 
I prefent him with the following mifcellany, I 
fhould give fome account of the pieces con- 
tained in it; and fhould prove the authenticity 
of thofe Eafern originals, from which I profefs 
to have tranflated them: indeed, fo many pro- 
ductions, invented in France, have been offered 
to the publick as genuine tranflations from the 
languages of Afia, that I fhould have withed, 
for my own fake, to clear my publication from 
the flighteft fufpicion of impofture; but there isa 
circumftance peculiarly hard in the prefent cafe; 
namely, that, were 1 to produce the originals 
themfelves, it would be impoffible to perfuade 
{ome men, that even they were not forged for 
the purpofe, like the pretended language of 
Formofa. 1 fhall, however, attempt in this 
fhort preface to fatisfy the reader's. expecta- 
tions. 


The firft poem in the colleGion, called 


200: PREFACE. 


Solima, is not a regular tranflation from the 
Arabick language; but moft of the figures, fen- 
timents, and defcriptions in it, were really taken . 
from the poets of Arabia: for when I was 
reading fome of their verfes on benevolence and 
hofpitality, which they juftly confider as ther 
moft amiable virtues, I felected thofe paflages, 
that feemed moft likely to run into our meafure, 
and connected them in fuch a manner as to. 
form one continued piece, which I fuppofe to 
be written in praife of an Arabian princefs, who 
had built a caravanfera with pleafant gardens . 
for the refrefhment of travellers and pilgrims; 
an act of munificence not uncommon in A/a 
I fhall trouble. the reader with only one of the 
, original paflages, from which he may form a to- 
lerable judgement of the reft: | 


Kad alama e’ddbaifo wa’'l mojteduno 

Idba aghbara ofkon wahabbat fbemalan, | 
Wakhalat an auladiha elmordhiato, 

Wea lam tar ainon lemoznin belalan, 
Beenca conto ’errabio el moghitho 
_ Leman ydtarica, waconto themalan, 

Waconto nebara bebi fhemfoao, 
Waconto dagtyyt’ lleilt fibi belalan, 


that is;* the firanger and the pilgrim well 
know, when the fhy is dark, and the north-wind 


* See this paflage verfified, Solima, line 71. &c. 
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rages, when the mothers leave their fucking in- 
fants, when no moifture can be feen in the clouds, 
that thou art bountiful to them as the fpring, 
that thou art their chief fupport, that thou art a 
fun to them by day, and a moon in the. cloudy 
night. 

The hint of the next poem, or Te Palace of 
Fortune, was taken from an India tale, tranf- 
lated a few years ago from the Perfan bya 
very ingenious gentleman in the fervice of the 
India-Company; but I have added feveral de- 
{criptions, and epifodes from other Ea/fern 
writers, have given a different moral to the 
whole piece, and have made fome other alter- 
ations in it, which may be feen by any one, 
who will take the pains to compare it with the 
ftory of Rofbana, in the fecond volume of the 
tales of Inatulla. . | 

I have taken a ftill greater liberty with the 
moral allegory, which, in imitation of the Per- 
flan poet Nezdmi, I have entitled The Seven 
Fountains; the general fubject of it was bor- 
rowed from a flory in a colleGtion of tales by 
Ein Arabfhah, a native of Damafcus, who 
flourifhed in the fifteenth century, and wrote 
feveral other works in a very polifhed ftyle, the 
moft celebrated of which is An biftory of the life 
of Tamerlane: but I have ingrafted upon the 
principal allegory an epifodé from the radian 

VOL, VIII, I 
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tales of * a thousand and one nights, a copy of 
which work in Aradick was procured for me 
by a learned friend at Aleppo. 

The fong, which follows, was firft printed at 
the end of a Perfian grammar; but, for the 
fatisfaction of thofe who may have any doubt 
of its being genuine, it feemed proper to fet 
- down the original of it in Roman charaéters at 
the bottom of the page. The ode of Petrarch 
was added, that the reader might compare the 
manner of the fatick poets with that of the 
Italians, many of whom have written in the 
true fpirit of the Eafferns: fome of the Perfan 
{ongs have a ftriking refemblance to the fonnets 
of Petrarch; and even the form of thofe little 
amatory poems was, I believe, brought into Ez- 
rope by the Arabians; one would almoft imay 
gine the following me to be tranflated from 
the Perfan, 


Aura, che quelle chione bionde e crefpa 
Circondt, e movi, e fe’ moffa da loro 
Soavemente, e {pargi quel dolce oro, 

E pot ’Lraccogh, e'n bei nodi P increfpe. 


- fince there 1s fcarce a page in the works.of Ha- 
jex and fami, in which ” fame image, of the 


. * See the ftory of Prince Agib, or the third Calandar i in the 
Arabian tales, Night 57. &c. 
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breeze playing with the. treffes of a beautiful girl, 
is not agreeably and varioufly exprefled. 

The elegy on the death of Laura was in- 
ferted with the fame view: of forming a com- 
parifon between the Oriental and the Italian 
poetry: the defcription of the fountain of Val 
chiufa, ot Vallis Claufa, which was clofe to 
Petrarch’s houf:, was added to the elegy in the 
year 1769, and was compofed on the very fpot, 
which I could not forbear vifiting, when I 
pafled by Avignon. 

The Turki/h Ode on the Spring was felected 
from many others in the fame language, writ- 
ten by Mefié:, a poet of great repute at Con- 
frantinople, who lived in the reign of Sofman 
the Second, or the Lawgiver: it is not unlike the 
Vigil of Venus, which has been afcribed to Ca- 
tullus; the meafure of it is nearly the fame with 
that of the Latin poem ; and it has, like that, a 
lively burden at the end of every ftanza: the 
works of Me/4i are preferyed in the archives of 
the Royal Society. 

It will be needlefs, I hope, to apologize for 
the Paftora/, and the poem upon Cée/s, which 
were done as early as at the age of fixteen or 
feventeen years, and were faved from the fire, 
in preference to a great many others, becaufe 
they, feemed more correctly verfified than the 
reffK 

I? 
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Tt muft not be fuppofed, from my zeal for 
the literature of 4/2, that I mean to place it in 
competition with the beautiful productions of 
the Greeks and Romans; for I am convinced, 
that whatever changes we make in our opi- 
nions, we always return to the writings of the 
ancients, as to the ftandard of true tafte. 

If the novelty of the following poems fhould 
recommend them to the favour of the readers 
it may, probably, be agreeable to him to know, 
that there are many others of equal or fuperior 
merit, which have never appeared in any lan- 
guage of Europe; and I am perfuaded that a 
writer, acquainted with the originals, might 
imitate them very happily in his native tongue, 
and that the publick would not be difpleafed to 
fee the genuine compofitions of Arabia and 
Perfia in an Enghfh drefs. The heroic poem 
of Ferdufi might be verfified as eafily as the 
Ihad, and J fee no reafon why the delrery of 
Perfia by Cyrus fhould not be a fubje& as inte- 
refting to us, as the anger of Achilles, or the 
wandering of Ulyffes. ‘The Odes of Hafez, and 
of Mefihi, would fuit our lyrick meafures as 
well as thofe afcribed to Anacreon; and the 
Jeven Arabick elegies, that were hung up in the 
temple of Mecca, and of which there are feveral 
fine copies at Oxford, would, no doubt, be 
highly acceptable to the lovers of antiquity, and 
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the admirers of native genius: but when I pro- 
pofe a tranflation of thefe Oriental pieces, asa 
work likely to meet with fuccefs, I only mean 
to invite my readers, who have leifure and in- 
duftry, to the ftudy of the languages, in which 
they are written, and am very far from infinu- 
ating that I have the remoteft defign of per- 
forming any part of the tafk myfelf; for, to fay 
the truth, I fhould not have fuffered even the 
following trifles to fee the light, if I were not 
very defirous of recommending to the learned 
world a fpecies of literature, which abounds 
with fo many new expreffions, new images, and 
new inventions, 


SOLIMA, 


AN ARABIAN ECLOGUE, 


WRITTEN NN THE YEAR 1768, © 








'Y £ imaids-of Aden, hear a loftier tale 

Than e’er was sung in meadow, bower, or dale. 
The smniles of Abelah, and Maia’s eyes, | 
- Where beauty plays, and love in slumber lies; 
The fragrant hyacinths of Azza’s hair, | 
That wanton with the laughing summer-airs, 
Love-tinctur’d cheeks, whence roses seek their bloom, 
And lips, from which the Zephyr steals perfume; 
Invite no more the wild, unpolish’d lay, 
But fly like dreams before the morning ray. 
Then farewel, love! and farewel, youthful fires ! 
A nobler warmth my kindled breast inspires. 
Far bolder notes the listening wood shall fill: 
Flow smooth, ye rivulets ; and, ye gales, be still. 
_ See yon fair groves that o’er Amana rise, 
And with their spicy breath embalm the skies; 
Where every breeze sheds incense o’er the vales, 


And every shrub the scent of musk exhales ! 


SOLIMA. ' 207 


See through yon opening glade a glittering scene, 
Lawns ever gay, and meadows ever green! 

Then ask the groves, and ask the vocal bowers, 
Who deck’d their spiry tops with blooming flowers, 
Taught the blue stream o’er sandy vales to flow, 
And the brown wild with liveliest hues to glow? 

* Fair Solima! the hills and dales will sing; 

Fair Solima! the distant echoes ring. 

But not with idle shows of vain delight, 

To charm the soul, or to beguile the sight; 

At noon on banks of pleasure to repose, 

Where bloom intwin’d the lily, pink, and rose;3. 
Not in proud piles to heap the nightly feast, | 
Till morn with pearls has deck’d the glowing east;—. 
Ah ! not for this she taught those bowers to rise, _ 
And bade all Eden spring before our eyes: 

Far other thoughts her heavenly mind employ; 
(Hence, empty pride! and hence, delusive joy !) 
To cheer with sweet repast the fainting guest ; 

To lull the weary on the couch of rest; 

To warm the avellernumbed with winter’s cold; 
The young to cherish, to support the old; 

The sad to comfort, and the weak protect; 

- The poor to shelter, and the lost direct:— 

These are her cares, and this her glorious task, 
Can heaven a nobler give, or mortals ask ? 


* Yt was not easy in this part of the translation to avoid a turn similag 
to that of Pope in the known description of the Man of Ross 
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Come to these groves, and these life-breathing glades, 

Ye friendless orphans, and ye dowerless maids! 
With eager haste your mournful mansions leave, 
Ye weak, that tremble; and, ye sick, that grieve; 
Here shall soft tents, o’er flowery lawns display’d, 
At night defend you, and at noon o’ershade; 
Here rosy health the sweets of life will shower, 
And new delights beguile each varied hour. 
Mourns there a widow, bath’d in streaming tears ¢ 
Stoops there a sire beneath the weight of years ? 
Weeps there a maid, in pining sadness left, 

Of tender parents, and of hope, bereft ? 

To Solima their sorrows they bewail; 

To Solima they pour their plaintive tale. 

She hears; and, radiant as the star of day, 
Through the thick forest gains her easy way : 

She asks what cares the joyless train oppress, 
What sickness wastes them, or what wants distress; 
And, as they mourn, she steals a tender sigh, . 
Whilst all her soul sits melting in her eye: 

Then with a smile the healing balm bestows, 

And sheds a tear of pity o’er their woes, 

Which, as it drops, some soft-eyed angel bears 
Transform’d to pearl, and in his bosom wears. 

When, chill’d with fear, the trembling pilgrim roves 
Through pathless deserts, and through tangled groves, 
Where mantling darkness spreads her dragon wing, 

' And birds of death their fatal dirges sing, 
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While vapours pale a dreadful glimmering cast, 

And thrilling horrour howls in every blast; 

She cheers his gloom with streams of bursting light, 
By day a sun, a beaming moon by night; 

Darts through the quivering shades her heavenly ray, 
And spreads with rising flowers his solitary way. 

Ye heavens, for this in showers of sweetness shed 
Your mildest influence o’er her favour’d head! 
Long may her name, which distant climes shall praise, 
Live in our notes, and blossom in our lays ! 

And, like an odorous plant, whose blushing flower 
Paints every dale, and sweetens every bower, 
Borne to the skies in clouds of soft perfume 

For ever flourish, and for ever bloom ! 

These grateful songs, ye maids and youths, renew, 
While fresh-blown violets drink the pearly dew; 
O’er Azib’s banks while love-lorn damsels rove, 
And gales of fragrance breathe from Hager’s grove. 

So sung the youth, whose sweetly-warbled strains. 
Fair Mena heard, and Saba’s spicy plains. 

Sooth’d with his lay, the ravish’d air was calm, 
‘The winds scarce whisper’d o’er the waving palm; 
The camels bounded o’er the flowery lawn, 

Like the swift ostrich, or the sportful fawn; 
Their silken bands the listening rose-buds rent, 
And twin’d their blossoms round his vocal tent : 
He sung, till on the bank the moonlight slept, 
And closing flowers beneath the night-dew wept; 
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Then ceas’d, and slumber’d in the lap of rest 
Till the shrill lark had left his low-built nest. 
Now hastes the swain to tune his rapturous tales 


in other meadows, and in other vales. 


THE 


PALACE OF FORTUNE, 
AN INDIAN TALE. 


WRITTEN IN THE YEAR 1769. 


nT 


-MItp was the vernal gale, and calm the day, 
When Maia near a crystal fountain lay, 

Young Maia, fairest of the blue-eyed maids, 

That rov’d at noon in Tibet’s musky shades ; 

But, haply, wandering through the fields of air, 
Some fiend had whisper’d—Maia, thou art fair { 
Hence swelling pride had fill’d her simple breast, 
And rising passions robb’d her mind of rest ; 

In courts and glittering towers she wish’d to dwell, 
And scorn’d her Jabouring parent’s lowly cell. 

And now, as gazing o’er the glassy stream, 

She saw her blooming cheek’s reflected beam, 

Her tresses brighter than the morning sky, 

And the mild radiance of her sparkling eye, 

Low sighs and trickling tears by turns she stole, 
And thus discharg’d the anguish of her soul : 

© Why glow those cheeks, if unadmir’d they glow ? 
“ Why flow those tresses, if unprais’d they flow ? 
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«* Why dart those eyes their liquid ray serene, 
“© Unfelt their influence, and their light unseen ? 
“© Ye heavens! was that love-breathing bosom made 
«* To warm dull groves, and cheer the lonely glade ? 
«¢ Ah, no: those blushes, that enchanting face, 
“* Some tap’stried hall, or gilded bower, might grace ; 
“¢ Might deck the scenes, where love and pleasure reign, 
s¢ And fire with amorous flames the youthful train.” 

While thus she spoke, a sudden blaze of light 
Shot through the clouds, and struck her dazzled. sight. 
She rais’d her head, astonish’d, to the skies, 
And veil’d with trembling hands her aching eyes; . 
When through the yielding air she saw: from far 
A goddess gliding in a golden car, 
That soon descended on the flowery lawn, - 
By two fair yokes of starry peacocks drawn: - 
A thousand nymphs with many a sprightly glance. 
Form’d round the radiant wheels an airy dance; 
Celestial shapes! in fluid light array’d ; 
Like twinkling stars their beamy sandals play’d ; 
Their lucid mantles glitter’d in the sun, 
(Webs half so bright the silkworm never spun) 
Transparent robes, that bore the rainbow’s hue, 
And finer than the nets of pearly dew 
That morning spreads o’er every opening flower, 
‘When sportive summer decks his bridal bower. 

The queen herself, too fair for mortal sight, 
Sat in the centre of encircling light. 
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Soon with soft touch she rais’d the trembling maid, 

And by her side in silent slumber laid : 

Straight the gay birds display’d their spangled train, 

And flew refulgent through th’ aerial plain ; 

The fairy band their shining pinions spread, 

And, as they rose, fresh gales of sweetness shed ; 

Fann’d with their flowing skirts, the sky was mild ; 

And heaven’s blue fields with brighter radiance smil’d. | 
Now in a garden deck’d with verdant bowers 

The glittering car descends on bending flowers: 

The goddess still with looks divinely fair 

Surveys the sleeping object of her care 5 

Then o’er her cheek her magick finger lays, 

Soft as the gale that o’er a violet plays, 

And thus in sounds, that favour’d mortals hear, 

She gently whispers in her ravish’d ear : | 
ss Awake, sweet maid, and view this charming scene 

« For ever beauteous, and for ever green 3 

“ Here living rills of purest nectar flow 

“ O’er meads that with unfading flowerets glow ; 

“‘ Here amorous gales their scented wings display, 

“© Mov’d by the breath of ever-blooming May ; 

«© Here in the lap of pleasure shalt thou rest, 

‘¢ Our lov’d companion, and our honour’d guest.” 
The damsel hears the heavenly notes distil, 

Like melting snow, or like a vernal rill. 

She lifts her head, and, on her arm reclin’d, 


Drinks the sweet accents in her grateful mind; 
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On all around she turns her roving eyes, 

And views the splendid scene with glad surprize ; 

Fresh lawns, and sunny banks, and roseate bowers, 

Hills white with flocks,and meadows gemm’d with flowers; 

Cool shades, a sure defence from summer’s ray, 

And silver brooks, where wanton damsels play, 

Which with soft notes their dimpled crystal roll’d 

Over colour’d shells and sands of native golds 

A rising fountain play’d from every stream, 

Smil’d as it rose, and cast a transient gleam, 

Then, gently falling in a vocal shower, 

Bath’d every shrub, and sprinkled every flower, 

That on the banks, like many a lovely bride, 

View'd in the liquid glass their blushing pride ; 

Whilst on each branch, with purple blossoms hung, 

The sportful birds their joyous descant sung. 
While Marta, thus entranc’d in sweet delight, 

With each gay object fed her eager sight, 

The goddess mildly caught her willing hand, 

And led her trembling o’er the flowery land, 

Soon she beheld, where through an opening glade 

A spacious lake its clear expanse display’d ; 

In mazy curls the flowing jasper wav'd 

O’er its smooth bed with polish’d agate pav’d ; 

And on a rock of ice, by magick rais’d, | 

High in the midst a gorgeous palace blaz’d ; 

The sunbeams on the gilded portals glanc’d, 

Play’d on the spires, and on the turrets danc’d ; 
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To four bright, gates four ivory bridges led, 

With pearls illumin’d, and with roses spread : 

And now, more radiant than the morning sun, 

Her easy way the gliding goddess won ; 

Still by her hand she held the fearful maid, 

And, as she pass’d, the fairies homage paid : - 

They enter’d straight the sumptuous palace-hall, 

Where silken tapestry emblaz’d the wall, 

Refulgent tissue, of an heavenly woof ; 

And gems unnumber’d sparkled on the roof, 

On whose blue arch the flaming diamonds play’d, 

As on a sky with living stars inlay’d ; 

Of precious diadems a regal store, 

With globes and sceptres, strew’d the porphyry floor ; 

Rich vests of eastern kings around were spread, 

And glittering zones a starry lustre shed : 

But Maia most admir’d the pearly strings, 

Gay bracelets, golden chains, and sparkling rings. 
High in the centre of the palace shone, 

Suspended in mid-air, an opal throne : 

To this the queen ascends with royal pride, 

And sets the favour’d damsel by her side. 

Around the throne in mystick order stand 

The fairy train, and wait her high command x 

When thus she speaks: (the maid attentive sips 

Each word that flows, like nectar, from her lips.) 
“¢ Favourite of heaven, my much-lov’d Maia, know, 


f§ From me all joys, all earthly blessings, flow: 
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“ Me suppliant men imperial Fortune call, 

“*« The mighty empress of yon rolling ball : 

(She rais’d her finger, and the-wondering maid 

At distance hung the dusky: globe survey’d, 

Saw the round earth with foaming oceans vein’d, 

And labouring clouds on mountain-tops sustain’d.} 

“ To me has fate the pleasing task assign’d 

* To rule the var:ous thoughts of humankind ; 

** To catch each rising wish, each ardent prayer} 

« And some to grant, and some to waste in air. 

«© Know farther; as I rang’d the crystal sky, 

' T saw thee near the murmuring fountain lie 

«© Mark’d the rough storm that gather’d in thy breast, 

«* And knew what care thy joyless soul opprest. 

«© Straight I resolved to bring thee quick relief, | 

‘«< Ease every weight, and soften every grief ; 

“« If in this court contented thou canst live, 

« And taste the joys these happy gardens give: 

“« But fill thy mind with vain desires no more, 

** And view without a wish yon shining store : 

«* Soon shall a numerous train before me bend, 

«* And kneeling votaries my shrine attend ; | 

““ Warn’d by their empty vanities beware, 

« And scorn the folly of each human prayer.” 
She said; and straight a damsel of her train 

With tender fingers touch’d a golden chain. 

Now a soft bell delighted Maia hears, 

That sweetly trembles on her listening ears ; 
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Through the calm air the melting numbers float, 
And wanton echo lengthens every note. 
Soon through the dome a mingled hum arose, 
Like the swift stream that o’er a valley flows ; 
Now louder still it grew, and still more loud, 
As distant thunder breaks the bursting cloud : 
Through the four portals rush’d a various throng, 
That like a wintry torrent pour’d along: 
A croud of every tongue, and every hue, 
Toward the bright throne with eager rapture flew. 
“ A lovely stripling stepp’d before the rest 
_ With hasty pace, and tow’rd the goddess prest ; 
His mien was graceful, and his looks were mild, 
And in his eye celestial sweetness smil’d : 
Youth’s purple glow, and beauty’s rosy beam, 
O’er his smooth cheeks diffus’d a lively gleam ; 
The floating ringlets of his musky hair 
Wav’d on the bosom of the wanton air: 
With medest grace the goddess he addrest, 
And thoughtless thus preferr’d his fond request. 

“ Queen of the world, whose wide-extended sway, 
“© Gay youth, firm manhood, and cold age obey, 
« Grant me, while life's fresh blooming roses smile, 
‘© The day with varied pleasures to beguile ; 
“© Let me on beds of dewy flowers recline, 


* And quaff with glowing lips the sparkling wine ; 


* Pleasure. 
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‘‘ Grant me to feed on beauty’s rifled charms, _ 

‘¢ And clasp a willing damsel in my arms; 

‘¢ Her bosom fairer than a hill of snow, 

s And gently bounding like a playful roe; 

“* Her lips more fragrant than the summer air, 

‘¢ And sweet as Scythian musk her hyacinthine hairs 
“‘ Let new delights each dancing hour employ, 

“ Sport follow sport, and joy succeed to joy.” | 

The goddess grants the simple youth’s request, 
And mildly thus accosts her lovely guest : 

“ On that smooth mirror, full of magick light, 
‘© Awhile, dear Maia, fix thy wandering sight.” 
She looks; and in th’ enchanted crystal sees 

A bower o’er-canopied with tufted trees : 

The wanton stripling lies beneath the shade, 
And by his side reclines a blooming maid; 

O’er her fair limbs a silken mantle flows, 
Through which her youthful beauty softly glows, 
And part conceal’d, and part disclos’d to sight, 
Through the thin texture casts a ruddy light, 
As the ripe clusters of the mantling vine 
Beneath the verdant foliage faintly shine, 

And, fearing to be view’d by envious day, 
Their glowing tints unwillingly display. 

The youth, while joy sits sparkling in his eyes, 
Pants on her neck, and on her bosom dies; 
From her smooth cheek nectareous dew he sips, 
And all his soul comes breathing to his lips. | 
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Sut Maia turns her modest eyes away, 
And blushes to behold their amorous play. 
She looks again, and sees with sad surprize 
On the clear glass far different scenes arise : 
The bower, which laté outshone the rosy morn, 
O’erhung with weeds she saw, and rough with thorn ; 
With stings of asps the leafless plants were wreath’d, 
And curling adders gales of venom breath’d : 
Low sat the stripling on the faded ground, 
And in a mournful knot his arms were bound ; 
His eyes, that shot before a sunny beam, 
Now scarcely shed a saddening, dying gleam 5 
Faint as a glimmering taper’s wasted light, 
Or a dull ray that streaks the cloudy night : 
His crystal vase was on the pavement roll’d, 
And from the bank was fall’n his cup of gold; a 
From which th’ envenom’d dregs of deadly hue 
Flow’d on the ground in streams of baleful dew, 
And, slowly stealing through the wither’d bower, 
Poison’d each plant, and blasted every flower : 
Fled were his slaves, and fled his yielding fair, 
And each gay phantom was dissolv’d in air; 
Whilst in their place was left a ruthless train, 
Despair, and grief, remorse, and raging pain. 
Aside the damsel turns her weeping eyes, 
And sad reflections in her bosom rise; 
‘To whom thus mildly speaks the radiant queen: - 
“ ‘Take sage example from this moral scene; 
| K 2 
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“ See, how vain pleasures sting the lips they kiss, 
« How asps are hid beneath the bowers of bliss !' 
“ Whilst ever fair the flower of temperance blows, 
“ Unchane’d her leaf, and without thorn her rose; 
“¢ Smiling she darts her glittering branch on high, 
“¢ And spreads her fragrant blossoms to the sky.” 
* Next tow’rd the throne she saw a knight advance; 
Erect he stood, and shook a quivering lance; 
A fiery dragon on his helmet shone; 
And on his buckler beam’d a golden sun) 
O’er his broad bosom blaz’d his jointed mail 
With many a gem, and many a shining scale; 
He trod the sounding floor with princely mien, 
And thus with haughty words address’d the queen 3 
“ Let falling kings beneath my javelin bleed, 
“ And bid my temples with a victor’s meed; 
. © Let every realm that feels the solar ray, 
“ Shrink at my frown, and own my regal sway: 
“ Let Ind’s rich banks declare my deathless fame, 
“* And trembling Ganges dread my potent name.” 
The queen consented to the warriour’s pray’r, 
And his bright banners floated in the air : 
He bade his darts in steely tempests fly, 
Flames burst the clouds, and thunder shake the sky; 
Death aim’d his lance, earth trembled at his nod, 


And crimson conquest glow’d where’er he trod. 


* Glory. 
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And now the damsel, fix’d in deep amaze, 
Th’ enchanted glass with eager look surveys : 
She sees the hero in his dusky tent, 

His guards retir’d, his glimmering taper spent; 

His spear, vain instrument of dying praise, 

On the rich floor with idle state he lays; 

His gory falchion near his pillow stood, 

And stain’d the ground with drops of purple blood; 
A busy page his nodding helm unlac’d, 

And on the couch his scaly hauberk plac’d.: 

Now on the bed his weary limbs he throws, 

Bath’d in the balmy dew of soft repose : 

In dreams he rushes o’er the gloomy field, 

He sees new armies fly, new heroes yield; 

Warm with the vigorous conflict he appears, 

And ev’n in slumber seems to move the spheres. 
But lo! the faithless page, with stealing tread, 
Advances to the champian’s naked head; 

With his sharp dagger wounds his bleeding breast, 
And stecps his eyelids in eternal rest : 

Then cries (and waves the steel that drops with gore), 
‘‘ The tyrant dies; oppression is no more.” 

* Now came an aged sire with trembling pace; 
Sunk were his eyes, and pale his ghastly face; 

A ragged weed of dusky hue he wore, 
And on his back a ponderous coffer bore, 


* Riches. 
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_ The queen with faltering speech he thus addrest ¢ 
€ O, fill with gold thy true adorer’s chest !” 
© Behold, said she, and wav'd her powerful hand, 
‘¢ Where yon rich hills in glittering order stand : 
“* There load thy coffer with the golden stores. 
«* Then bear it full away, and ask no more.” 
With eager steps he took his hasty. way, 
Where the bright coin in heaps unnumber’d lay, 
There hung enamour’d o’er the gleaming: spoil, a. 
Scoop’d the gay dross, and bent beneath the toil, 
But bitter was his anguish, to behold , 
The coffer widen, and its sides unfold: 
And every time he heap’d the darling ore, 
His greedy chest grew larger than before: 
Till, spent with pain, and falling o’er his hoard, 
With his sharp steel his maddening breast he gor’d: 
On the lov’d heap he cast his closing eye, 
| Contented on a golden couch to die. 
A stripling, with the fair adventure pleas’d, 
Stepp’d forward, and the massy coffer seiz’d; 
But with surprize he saw the stores decay, 
And all the long-sought treasures melt away : 
In winding streams the liquid metal roll’d, 
And through the palace ran a flood of gold. 
* Next to the shrine advanc’d a reverend sage, 


Whose beard was hoary with the frost of age; 


* Knowledge. 
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His few gray locks a sable fillet bound, 

And his dark mantle flow’d along the ground : 

Grave was his port, yet show’d a bold neglect, 

And fill’d the young beholder with respect; 

Time’s envious hand had plough’d his wrinkled face, 

Yet on those wrinkles sat superiour grace ; 

Still full of fire appear’d his vivid eye, 

Darted quick beams, and seem’d to pierce the sky, , 

At length, with gentle voice and look serene, 

He wav’d his hand, and thus address’d the queen : 
‘* Twice forty winters tip my beard with snow, 

*¢ And age’s chilling gusts around me. blow : 

“‘ In early youth, by contemplation led, 

‘‘ With high pursuits my flatter’d thoughts were fed; 

‘* To nature first my labours were confin’d, 

§* And all her charms were open’d to my mind, 

‘“* Each flower that glisten’d in the morning dew, 

“« And every shrub that in the forest grew: 

“ From earth to heaven I cast my wondering eyes, 

‘¢ Saw suns ynnuimber’d sparkle in the skies,. 

“* Mark’d the just pregress of each rolling sphere, 

‘‘ Describ’d the seasons, and reform’d the year. 

** At length sublimer studies I began, 

“¢ And fix’d my level’d telescope on man ; 

** Knew all his powers, and all his passions trac’d, 

‘© What virtue rais’d him, and what vice debas’d: 

“ But when I saw his knowledge so confin’d, 


«© So vain his wishes, and so weak his mind, 
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*¢ His soul, a bright obscurity at best, 

“6 And rough with tempests his afflicted breast, 
‘* His life, a flower, ere evening sure to fade, 
“« His highest joys, the shadow of a shade; 

“ To thy fair court I took my weary way, 

‘¢ Bewail my folly, and heaven’s laws obey, 

** Confess my feeble mind for prayers unfit, 

«© And to my Maker’s will my soul submit : 

‘* Great empress of yon orb that rolls below, 

“* On me the last best gift of heaven bestow.” 
He spoke : a sudden cloud his senses stole, 
And thickening darkness swam o’er all his soul; 
His vital spark her earthly cell forsook, 
And into air her fleeting progress took. 

Now from the throng a deafening sound was heard, 
And all at once their various prayers preferr’d; 
The goddess, wearied with the noisy croud, 
Thrice wav’d her silver wand, and spoke aloud; 
“ Our ears no more with vain petitions tire, 

“ But take unheard whate’er you first desire.” 
‘She said : each wish’d, and what he wish’d obtain’d; 
And wild confusion in the palace reign’d. 

But Maia, now grown senseless with delight, 
Cast on an emerald ring her raving sight; 

And, ere she could survey the rest with care, 
_ Wish’d on her hand the precious gem to wear. 

Sudden the palace vanish’d frem her sight, 
And the gay fabrick melted into night; 


‘ 
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But, in its place, she view’d with weeping eyes 
Huge rocks around her, and sharp cliffs arise : 
She sat deserted on the naked shore, 

Saw the curl’d waves, and heard the tempest roar; 
Whilst on her finger shone the fatal ring, 

A weak defence from hunger’s pointed sting, 
From sad remorse, from comfortless despair, 
‘And all the painful family of care ! 
Frantick with grief her rosy cheek she tore, 
And rent her locks, her darling charge no more = 
But when the night his raven wing had spread, 
And hung with sable every mountain’s head, 
Her tender limbs were numb’d with biting cold, 
And round her feet the curling billows roll’d3 
With trembling arms a rifted crag she grasp’d, 
And the rough rock with hard embraces clasp’d. 
While thus she stood, and made a piercing moan, 
By chance her emerald touch’d the rugged stone; 
That moment gleam’d from heaven a golden ray, 
And taught the gloom to counterfeit the day : 

A winged youth, for mortal eyes too fair, 

phot like a meteor through the dusky airs 
His heavenly charms o’ercame her dazzled sight, 
And drown’d her senses in a flood of light; 

His sunny plumes descending he display’d, 

And softly thus address’d the mournful maid : 

‘© Say, thou, who dost yon wondrous ring possess, 


« What cares disturb thee, or what wants oppress ; 
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“ To faithful ears disglose thy secret grief, 
© And hope (so heaven ordains) a quick relief.” 

The maid replied, “ Ah, sacred genivs, bear - - 

‘< A hopeless damsel from this.land of care; 
“ Waft me to softer climes aad lovelier plains, 
‘© Where nature smiles, and spring eternal reigns.” 

She spoke; and swifter than the glance of thought 
To a fair isle his sleeping charge he brought. 

Now morning breath’d: the scented air was mild, 
Each meadow blossom’d, and each valley smil’d; 
On every shrub the pearly dewdrops hung, 

On every branch a feather’d warbler sung; 
The cheerful spring her flowery chaplets wove, 
And incense-breathing gales perfum’d the grove. 

The damsel rose; and, lost in glad surprizey 

(Cast round the gay expanse her opening eyes, 
That shone with pleasure lke a starry beam, 

Or moonlike sparkling ‘on a silver stream. 

She thought some nymph must haunt that lovely scene, 
Some woodland goddess, or some fairy queen; 
At least she hop’d in some sequester’d vale _ 

To hear the shepherd tell his amorous tale: . 
Led by these flattering hopes from glade to glade, 
From lawn to lawn with hasty steps she stray’ds 
But not a nymph by stream or fountain stood, 
And not a fairy glided through the wood ; 

‘ No damsel wanton’d o’er the dewy flowers, 


No shepherd sung beneath the rosy bowers: 
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On every side she saw vast mountains rise, 
That thrust their daring foreheads in the skies; 
The rocks of polish’d alabaster. seem’d, 
And in the sun their lofty summits gleam’d. 
She calld aloud, but not a voice replied, 
Save echo babbling from the mountain’s side. 
By this had night o’ercast the gloomy. sceney 
And twinkling stars emblaz’d the blue serene, 
Yet on she wander’d till with grief opprest 
She fell; and, falling, smote her snowy breast : 
Now to the heavens her guilty head she rears, 
And pours her bursting sorrow into tears; 
Then plaintive speaks, “ Ah! fond mistaken maid, 
** How was thy mind by gilded hopes betray’d ! 
“ Why didst thou wish for bowers and flowery hills, 
‘“* For smiling meadows, and for purling riHls- 
€¢ Since on those hills no youth or damsel roves, 
“ No shepherd haunts the solitary groves ? 
“Ye meads that glow with intermingled dyes, 
“© Ye flowering palms that from yon hillocks rise; 
‘ Ye quivering brooks that softly murmur by, 
_ & Ye panting gales that on the branches die; 
«© Ah! why has Nature through her gay domain 
« Display’d your beauties, yet display’d in vain ? 
‘¢ In vain, ye flowers, you boast your vernal bloom, 
«¢ And waste in barren air your fresh perfume. 
«s Ah! leave, ye wanton birds, yon lonely spray; 


“‘ Unheard you warble, and unseen you play : 


~\ 
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** Yet stay till fate has fix’d my early doom, 
* And strow with leaves a hapless damsel’s tomb. 
* Some grot or grassy bank shall be my bier, 
6 My maiden herse unwater’d with a tear.” 
Thus while she mourns, o’erwhelm’d in deep despair, 
She rends her silken robes, and golden hair : 
Her fatal ring, the cause of all her woes, 
On a hard rock with maddening rage she throws; 
The gem, rebounding from the stone, displays 
Its verdant hue, and sheds refreshing rays : 
Sudden descends the genius of the ring, 
And drops celestial fragrance from his wing ; 
Then‘speaks, “ Who calls me from the realms of day ? 
« Ask, and F grant; eommand, and F obey.” 
She drank his melting words with ravish’d ears, 
And stopp’d the gushing current of her tears; 
Then kiss’d his skirts, that like a ruby glow’d, 


And said, * O bear me to my sire’s abode.” 


\ 


Straight o’er her eyes a shady veil arose, 
And all her soul was lull'd in still repose. 
By this with flowers the rosy-finger’d dawn 
Had spread each dewy hill and verdurous lawn; 
She wak’d, and saw a new-built tomb that stood 
In the dark bosom of a solemn wood, 
While these sad sounds: her trembling ears invade : 
** Beneath yon marble sleeps thy father’s shade.” 
She sigh’d, she wept; she struck her pensive breast, 


And bade his urn in peaceful stumber rest. 
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And now in silence o’er the gloomy land 
“She saw advance a slowly-winding band; 

“Their cheeks were veil’d, their robes of mournful hne 
¥ low’d o’er.the lawn, and swept the pearly dew; 
O’er the fresh turf they sprinkled sweet perfume, 
And strow’d with flowers the venerable tomb. 

A graceful matron walk’d before the train, 

And tun’d in notes of wo the funeral strain - 
When from her face her silken veil she drew, 
“The watchful maid her aged mother knew. 
O’erpowered with bursting joy she runs to meet 
The mourning dame, and falls before her feet. 
The matron with surprize her daughter rears, 
Hangs on her neck, and mingles tears with tears. 
Now o’er the tomb their hallow’d rites they pay, 
And form with lamps an artificial day : 

Erelong the damsel reach’d her native vale, 

And told with joyful heart her moral tale; 
Resign’d to heaven, and lost to all beside, 

She liv’d contented, and contented died. * 
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Decxp with fresh garlands, like a rural bride, 
And with the crimson streamer’s waving pride, 

A wanton bark was floating o’er the main, 

And seem’d with scorn to view the azure plain: 
Smooth were the waves; and scarce-a whispering gale 
Fann’d with his gentle plumes the silken sail. | 
High on the burnish’d deck, a gilded throne — 
With orient pearls and beaming diamonds shone 5 
On which reclin’d a youth of graceful mien, 

His sandals purple, and his mantle green ; 

His locks in ringlets o’er his shoulders roll’d, 
And on his cheek appear’d the downy gold. 
Around him stood a train of smiling boys, 
Sporting with idle cheer and mirthful toys ; 

* Ten comely striplings, girt with spangled wings, 


_ Blew piercing flutes, or touch’d the quivering strings; 


* Fhe follies of youth. 
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‘Ten more, in cadence to the sprightly strain, 

Wak’d with their golden oars the slumbering main: ' 
The waters yielded to their guiltless blows, 

And the green billows sparkled as they rose. 

Long time the barge had danc’d along the deep, 
And on its glassy bosom seem’d to sleep ; 

_ * But now a glittering isle arose in view, 
Bounded with hillocks of a verdant hue: 

Fresh groves and roseate bowers appear’d above 
(Fit haunts, be sure, of pleasure and of love), 
And higher still a thousand blazing spires 
Seem’d with gilt tops to threat the heavenly fires. 
Now each fair stripling plied his labouring oar, 
And straight the pinnace struck the sandy shore. 
The youth arose, and, leaping on the strand, 
‘Took his lone way along the silver sand ; 

While the light bark, and all the airy crew, 
Sunk like a mist beneath the briny dew. 

With eager steps the young adventurer stray’d 
Through many a grove, and many a winding glade: 
At length he heard the chime of tuneful strings, 
That sweetly floated on the Zephyr’s wings ; 

+ And soon a band of damsels blithe and fair, 
With flowing mantles and dishevel’d hair, 
Rush’d with quick pace along the solemn wood, 


Where rapt in wonder and delight he stood : 


* The world, + The follies and vanities of the world, 
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In loose transparent robes they were array’d, | 
Which half their beauties hid, and half display’d. 
A lovely nymph approach’d him with a smile, 
And said, “* O, welcome to this blissful isle ! 
*« For thou art he, whom ancient bards foretold, 
“« Doom’d in our clime to bring an age of gold : 
“ Hail, sacred king! and from thy subject’s hand, 
* Accept the robes and sceptre of the land.” 
«* Sweet maid, said he, fair learning’s heavenly, beam 
*. O’er my young mind ne’er shed her favouring gleam 5 
«© Nor has my arm e’er hurl’d the fatal lance, 
“¢ ‘While desperate legions o’er the plain advance.. 
“ How should a simple youth, unfit to bear 
** The steely mail, that splendid mantle wear !” 
«© Ah! said the damsel, from this happy shore, - 
«< We banish wisdom, and her idle lore ; 
*¢ No clarions here the strains of battle sing, 
« With notes of mirth our joyful valleys ring. 
“ ‘Peace to the brave! o’er us the beauteous reign, 
«© And ever-charming pleasures form our train.” 
This said, a diadem, inlay’d with pearls, 
She plac’d respectful on his golden curls ; 
Another o’er his graceful shoulder threw 
A silken mantle of the rose’s hue, 
Which, clasp’d with studs of gold, behind him flow’d, 
_ And through the folds his glowing bosom show’d. 
Then in a car, by snow-white coursers drawn, 


They led him o’er the dew-besprinkled lawn, 
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Through groves of joy and arbours of delight, 
With all that could allure his ravish’d sight ; 
Green hillocks, meads, and rosy grots, he view'd, 
And verdurous plains with winding streams bedew’d. 
On every bank, and under every shade, 
A thousand youths, a thousand damsels play’d ; 
Some wantonly were tripping in a ring 
On the soft border of a gushing spring ; 
While some, reclining in the shady vales, 
Told to their smiling loves their amorous tales : 
But when the sportful train beheld from far 
The nymphs returning with the stately car, 
O’er the smooth plain with hasty steps they came, 
And hail’d their youthful king with loud acclaim ; 
With flowers of every tint the paths they strow’d, 
And cast their chaplets on the hallow’d road. 

At Jast they reach’d the bosom of a WO0tly 
Where on a hill a radiant palace stood ; 
A sumptuous dome, by hands immortal made, 
_ Which on its walls and on its gates display’d 
The gems that in the rocks of Tibet glow, 
The pearls that in the shells of Ormus grow. 
And now a numerous train advance to meet 
The youth, descending from his regal seat 5 
Whom to a rich and spacious hall they led, 
With silken carpets delicately spread : 
There on a throne, with gems unnumber’d grac’d, 
Their lovely king six blooming damsels plac’d *, 

* The pleasures of the senses. 
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And, meekly kneeling, to his modest hand 
' They gave the glittering sceptre of command ; 
Then on six smaller thrones they sat reclin’d, 
And watch’d the rising transports of his mind : 
When thus the youth a blushing nymph addrest’d, 
And, as he spoke, her hand with rapture press’; 
«* Say, gentle damsel, may I-ask unblam’d, 
“* How this gay isle, and splendid seats are nam’d 2 
6 And you, fair queens of beauty and of grace, 
‘¢ Are you.of earthly or celestial race ? 
s* To me the. world’s bright treasures were unknown, 
66 Where late I wander’d, pensive and alone ; 
s And, slowly winding on my natiye shore, | 
6° Saw the vast ocean roll, but saw so more 3 
“ Till from the waves with many a charming song, 
a Ds barge arose, and gayly mov’d along : 
© The jolly rowers reach’d the yielding sands, 
** Allur’d my steps, and wav’d their shining hands ; 
‘© "T went, saluted by the vocal train, | 
§© And the swift pinnace cleav’d the waves again ; . 
«© When on this island struck the gilded prow, 
s T landed full of joy: the rest you know, 
© Short is the story of my tender years: 
s° Now speak, sweet nymph, and charm mylistening ears.” 
“* These are the groves, for ever deck’d with flowers, 
s¢ The maid replied, and these the fragrant bowers, 
** ‘Where Love-.and Pleasure hold their airy court, 
** The seat of bliss, of sprightliness, and sport ; 
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“ And we, dear youth, are nymphs of heavenly lines 
“ Our souls immortal, as our forms divine : 

“ For Maia, fill’d with Zephyr’s warm embrace, 

** In caves and forests cover’d her disgrace ; 

“ At last she rested on this peaceful shore, 

‘‘ Where in yon grot a lovely boy she bore, 

© Whom fresh and wild and frolick from his birth 

“ She nurs’d in myrtle bowers, and call’d him Mirth, 
‘* He on a summer’s morning chanc’d to rove 

“ Through the green labyrinth of some shady grove, 
“‘ Where, by a dimpled rivulet’s verdant side, 

* A rising bank, with woodbine edg’d, he spied 

« There, veil’d with flowerets of a thousand hues, 
“A nymph lay bath’d in slumber’s balmy dews ; 
“ (This maid by some, for some our race defame, 

“ Was Folly call’d, but Pleasure was her name :) 

‘ Her mantle, like the sky in April, blue, 

“ Hung on a blossom’d branch that near her grew ; 
“ For, long disporting in the silver stream, 

« She shunn’d the blazing day-star’s sultry beam ; 

“© And, ere she could conceal her naked charms, 

** Sleep caught her trembling in his downy arms: 

* Borne on the wings of Love, he flew, and press’d 
* Her breathing bosom to his eager breast. | 

* At his wild theft the rosy morning blush’d, 

“* The rivulet smil’d, and all the woods were hush’d. 
“ Of these fair parents on this blissful coast 
e Cae like Mirth and Pleasure who can boast ) . 
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“| with five sisters, on one happy morn, 
© All fair alike, behold us now, were born. 

*¢ ‘When they to brighter regions took their way, 
| 6 By Love invited to the realms of day, | 
** ‘To us they gave this large, this gay domain, 
** And said, departing, Here let Beauty reign. 
‘¢ Then reign, fair prince, in thee all beauties shine, 
“* And, ah ! we know thee of no mortal line.” 

She said; the king with rapid ardour glow’d, , 
And the swift poison through his bosom flow’d : 
But while she spoke he cast his eyes around 
To view the dazzling roof, and spangled ground ; 
Then, turning with amaze from side to side, 
Seven golden doors, that richly shone, he spied, 
And said, “ Fair nymph (but let me not be bold), 
© ‘What meanthose doors that blaze with burnish’d gold?” 
*¢ 'T'o six gay bowers, the maid replied, they lead, a 
‘© Where: Spring eternal crowns the glowing mead; 
Six fountains there, that glitter as they play, | 
¢¢ Rise to the sun with many a colour’d ray.” 
‘© But the seventh door, said he, what beauties grace {” 
- O, ‘tis a cave, a dark and joyless place, 
* A scene of nameless deeds, and magick spells, 
‘¢ ‘Where day ne’er shines, and pleasure never dwells: 
‘© Think not of that. But come, my royal friend, } 
¢* ‘And see what joys thy favour’d steps attend.” 
She spoke, and pointed to the nearest door : 
Swift he descends ; the damsel flies before ; 
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She turns the lock; it opens at command; 
The maid and stripling enter hand in hand. 

The wondering youth beheld an opening glade, 
Where in the midst a crystal fountain play’d * ; 
The silver sands, that on its bottom grew, 

Were strown with pearls and gems of varied hue; 
The diamond sparkled like the star of day, 

And the soft topaz shed a golden ray ; 

Clear amethysts combin’d their purple gleam 
With the mild emerald’s sight-refreshing beam j 
The sapphire smil’d like yon blue plain above, 
And rubies spread the blushing tint of love. 

‘ These are the waters of eternal light, 

‘* The daméel said, the stream of heavenly sight ; 
“ See, in this cup (she spoke, and stoop’d to fill 
“ A vase of jasper with the sacred rill), 

‘© Seé, how the living waters bound and shine, 

. Which this well-polish’d gem can scarce confine 1" 
From her soft hand the lucid urn he took, 

And quaff’d the nectar with a tender look : 
Straight froin his eyes a cloud of darkness flew, 
And all the scene was open’d to his view ; 

Not all the groves, where ancient bards have told, 
Of vegetable gems, and blooming gold ; 

Not all the bowers which oft in flowery lays 

And solemi tales Arabian poets praise : 


* Sight. 4 
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Though streams of honey flow’d through every mead, - 
Though balm and amber dropp’d from every reed ; 
Held half the sweets that Nature’s ample hand 
Had pour’d luxuriant o’er this wondrous land. 
All flowerets here their mingled rays diffuse, 
The rainbow’s tints to these were vulgar hues ; 
All birds that in the stream their pinion dip, 
Or from the brink the liquid crystal sip, 
Or show their beauties to the sunny skies, 
Here wav’d their plumes that shone with varying dyes; 
“But chiefly he, that o’er the verdant plain : 
Spreads the gay eyes which grace his spangled train; 
And he, who, proudly sailing, loves to show 
His mantling wings and neck of downy snow; 
Nor absent he, who learns the human sound, 
With wavy gold and moving emeralds crown’d ; 
Whose head and breast with polish’d sapphires glow, 
And on whose wing the gems of Indus grow.. - 
The monarch view’d their beauties o’er and o’er, 
He was all eye, and look’d from every pore. 
But now the damsel calls him from his trance 3 
And o’er the lawn delighted they advance : 
They pass the hall adorn’d with royal state, 
And enter now with joy the second gate *. 
A soothing sound he heard (but tasted first 
The gushing stream that from the valley burst), 


- 


* Hearing. 
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And in the shade beheld a youthful quire . 
‘That touch’d with flying hands the trembling lyre } 
Melodious notés, drawn out with magick art, 
Caught with sweet extasy his ravish’d heart ; 
An hundred nymphs their charming descants play’d, 
And melting voices died along the glade ; 
‘The tuneful stream that murmur’d as it rose, 
The birds that on the trees bewail’d their woes, 
The boughs, made vocal by the whispering gale, 
Join’d their soft strain, and warbled through the vale. — 
The concert ends: and now the stripling hears 
A tender voice that strikes his wondering ear's ; 
A beauteous bird, in our rude climes ynknown, 
That on a leafy arbour sits alone, | 
Strains his sweet throat, and waves his purple wings, 
And thus in human accents softly sings : 

“© Rise, lovely pair, a sweeter bower invites 
‘‘ Your eager steps, a bower of new delights ; 
‘‘ Ah! crop the flowers of pleasure while they blow, — 
« Ere winter hides them in a veil of snow. 
‘© ‘Youth, like a thin anemone, displays 
‘¢ His silken leaf, and in a morn decays. 
“ See, gentle youth, a lily-bosom’d bride ! 
«© See, nymph, a blooming stripling by thy side ! 
“ Then haste, and bathe your souls in soft delights, 
“ A sweeter bow your wandering steps invites.” 

He ceas’d; the slender branch, from which he flew, 


Bent its fair head, and sprinkled pearly dew. 
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The damsel smil’d ; the blushing youth was pleas’d, - 
And by her willing hand his charmer seiz’d : 
The loyely nymph, who sigh’d for sweeter joy, - 
To the third gate * conducts the amorous boy ; 
She turris the key; her cheeks like roses bloom, 
And on the lock her fingers drop perfume. 

His ravish’d sense a scene of pleasure meets, 
A maze of joy, a paradise of sweets ; 
But first his lips had touch’d th’ alluring stream, 
That through the grove display’d a silver gleam. 
Through jasmine bowers, and violet-scented vales, 
On silken pinions flew the wanton gales, 
Arabian odours on the plants they left, 
And whisper’d to the woods their spicy theft ; 
Beneath the shrubs, that spread a trembling shade, 
The musky roes, and fragrant civets, play’d. 
As when at eve an Eastern merchant roves 
From Hadramut to Aden’s spikenard groves, 
Where some rich caravan not long before 
Has pass’d, with cassia fraught, and balmy store, 
Charm’d with the scent that hills and vales diffuse, 
His grateful journey gayly he pursues ; | 
Thus pleas’d, the monarch fed his eager soul, 
And from each breeze a cloud of fragrance stole : 
Soon the fourth door + he pass’d with eager haste, 
And the fourth stream-was nectar to his taste. 


* Smell, | > op Taste, 
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Before his eyes, on agate columns rear’d, : 

On high a purple canopy appear’d ; | 

And under it in stately form was plac’d 

A table with a thousand vases grac’d; 

Laden with all the dainties that are found : 

In air, in seas, or on the fruitful ground. 

Here the fair youth reclin’d with decent pride, 

His wanton nymph was seated by his side: 

All that could please the taste the happy pair 

Cull’d from the loaded board with curious care; 

O’er their enchanted heads a mantling vine 

His curling tendrils wove with amorous twine ; 

From the green stalks the glowing clusters hung 
Like rubies on a thread of emeralds strung ; 

With these were other fruits of every hue, 

The pale, the red, the golden, and the blue. 

An hundred smiling pages stood around, 

Their shining brows with wreaths of myrtle bound : 

They, in transparent cups of agate, bore 

Of sweetly-sparkling wines a precious store ; 

The stripling sipp’d and revel’d, till the sun 

Down heaven’s blue vault his daily course had-run ; 

Then rose, and, follow’d by the gentle maid, 

Op’d the fifth door *: a stream before them play’d. 
The king, impatient for the cooling draught, 

In a full cup the mystic nectar quaff’d; 


® Pouch. 
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Then with a smile (he knew no higher bliss) 
From her sweet lip he stole a balmy kiss: 
On the smooth bank of violets they reclin’d 5 
And, whilst a chaplet for his brow she twin’d, 
With his soft cheek her softer cheek he préss’ds 
His pliant arms were folded round her breast. 
She smil’d, soft lightning darted from her eyesy 
And from his fragrant seat she bade him rise ; 
Then, while a brighter blush her face o’erspready 
Ta the sixth gate * her willing guest she led. 
The golden lock she softly turn’d around ; 
The moving hinges gave a pleasing sound : 
The boy delighted ran with eager haste, 
And to his lips the living fountain plac’d; 
The magick water pierc’d his kindled brain, 
' And a strange venom shot from vein to vein. 
Whatever charms he saw in other bowers, 
Were here combin’d, fruits, musick, odours, flowers 
A couch besides, with softest sill o’erlaid ; 
And, sweeter still, a lovely yielding maid, 
Who now more charming seem’d, and not so coy, 
And in her arms infolds the blushing boy : 
They sport and wanton, till, with sleep oppress’d, 
Like two fresh rose-ouds on one stalk, they rest. 
‘When morning spread around her purple flame, 


To the sweet couch the five fair sisters came; 


* The sensual pleasures united. 
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They hail’d the bridegroom with a cheerful voice, 
And bade him make with speed a second choice. 
Hard task to choose, when all alike were fair ! 

Now this, now that, engag’d his anxious care : 
Then to the first who spoke his hand he leat; 

The rest retir’d, and whisper’d as they went. 

The prince enamour’d view’d his second bride; 
They left the bower, and wander’d side by side, 
With her he charm’d his ears, with her his sight ; : 
With her he pass’d the day, with her the night. 
Thus all by turns the sprightly stranger led, 

And all by turns partook his nuptial bed ; 

Hours, days, and months, in pleasure flow’d away; 
All laugh’d, all sweetly sung, and all were gay. 

So had he wanton’d threescore days and seven, 
More blest, he thought, than any son of heaven : 
Till on a morn, with sighs and streaming tears, 
The train of nymphs before his bed appears; 

And thus the youngest of the sisters speaks, 
Whilst a sad shower runs trickling down her cheeks: 

«¢ A custom which we cannot, dare not fail 
«¢ (Such are the laws that in our isle prevail), 

' & Compels us, prince, to leave thee here alone, 

s¢ ‘Till thrice the sun his rising front has shown: | 
“ Our parents, whom, alas! we must obey, 

“ Expect us at a splendid feast to-day; 

$6 What joy to us can all their splendour give ¢ 

‘¢ With thee, with only thee, we wish to live, 
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“ Yet may we hope, these gardens will afford 

** Some pleasing solace to our absent lord ? 

« Six golden keys, that ope yon blissful gates, 

«¢ Where joys eternal joy, thy steps awaits, | 

*© Accept: the seventh (but that you heard before) 
** Leads to a cave, where ravening monsters roar; 
€ A sullen, dire, inhospitable cell, 

“¢ ‘Where deathful spirits and magicians dwell. 

& -Farewel, dear youth ; how will our bosoms burn 


sé For the sweet moment of our blest return !” 


.. .4 [he king,. who wept, yet knew his tears were vain, 


Took the seven keys, and kiss’d the parting train. 

A glittering car, which bounding coursers drewy 

They mounted straight, and through the forest flew. 
‘The youth, unknowing how to pass the day, 

Review’d the bowers, and heard the fountains play; 

By hands unseen whate’er he wish’d was brought; 

And pleasures rose obedient to his thought. 

Yet all the sweets, that ravish’d him before, 

Were tedious now, and charm’d his soul no more ‘ 

Less lovely still, and still less gay they grew; 

He sigh’d, he wish’d, and long’d for something new : 

Back to the hall he turn’d his weary feet, 

And sat repining on his royal seat. 

Now on the seventh bright gate he casts his eyes, 

And in his bosom rose a bold surmise: _ 

‘© The nymph, said he, was sure dispos’d to jest, 

« Who talk’d of dungeons in a place so blest : 
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*¢ What harm to epen, if it be a cell 

** Where deathful spirits and magicians dwell ? 

s¢ Tf dark or foul, I need not pass the door; 

‘s If new or strange, my soul desires no more.” 

He said, and rose ; then took the golden keys, 

And op’d the door: the hinges mov’d with ease, 
Before his eyes appear’d a sullen gloom, 

Thick, hideous, wild; a cavern, er a tomb, 

Yet as he longer gaz’d, he saw afar 

A light that sparkled like a shooting star. 

He paus’d: at last, by some kind angel led, 

He enter’d, and advanc’d with cautious tread. 

Still as he walk’d, the light appear’d more clear; 

Hope sooth’d him then, and scarcely left a fear, 

At length an aged sire surpriz’d he saw, 

Who fill’d his bosom with a sacred awe *3 

A book he held, which, as reclin’d he lay, 

He read, assisted by a taper’s ray; 

His beard, more white than snow an winter’s breast, 

Hung to the zone that bound his sable vest; 

A pleasing calmness on his brow was seen, ) 

Mild was his look, majestick was his mien. 

Soon as the youth approach’d the reverend sage, 

He rais’d his head, and clos’d the serious page; 

Then spoke: ‘* O son, what chance has turn’d thy feet 

¢* To this dull solitude, and lone retreat?” 


* Religion. 
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To whom the youth: ‘* First, holy father, tell, 
«¢ What force detains thee in this gloomy cell ?. 
«* This isle, this palace, and those balmy bowers, 
€¢ ‘Where six sweet fountains fall on living flowers, 
é¢ Are mine; a train of damsels chose me king, 
«¢ And through my kingdom smiles perpetual spring. | 
*¢ For some important cause to me unknown, 
** This day they left me joyless and alone; 
4€ But, ere three morns with roses‘strow. the skies,. - 
¢¢ My lovely brides will charm my longing eyes.” 
‘* ‘Youth, said the sire, on this auspicious day 
*¢ Some angel hither led thy erring way : 
¢* Hear a strange tale, and tremble at the snare, | 
‘¢ Which for thy steps thy pleasing foes prepare. 
** Know, in this isle prevails a bloody law; | 
*© List, stripling, list! (the youth stood fix’d with awe:) 
¢¢ * But seventy days the hapless monarchs reign, 
«* Then close their lives in exile and in pain; 
Doom’d in a deep and frightful cave to rove, 
Where darkness hovers o’er the iron grove. 
Yet know, thy prudence and thy timely care 
May save thee, son, from this destructive snare. 
+ Not far ‘from this a loyelier island lies, 
*¢ ‘Too rich, too splendid, for unhallow’d eyes : 
*€ On that blest shore a sweeter fountain flows 


¢¢ ‘Than this vain clime, or this gay palace knows, 


* The life of man. + Heaven, 
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*¢ ‘Which if thou taste, whate’er was sweet before 

‘Will bitter seein, and steal thy soul no more. 

But, ere these happy waters thou canst reath, 

** Thy weary steps must pass yon rugged beach, 

f¢ * Where the dark sea with angry billows raves, 

*¢ And, fraught with monsters, curls his howling waves 

€* If to my words obedient thou attend, 

€° Behold in me thy pilot and thy friend. 

¢¢ A bark I keep, supplied with plenteous store, 

*¢ That now lies anchor’d on the rocky shore; 

' §© And, when of all thy regal toys bereft, 

‘¢ In the rude cave an exile thou art left, 

‘> Myself will find thee on the gloomy lea, 

$° And waft thee safely o’er the dangerous sea, 
The boy was fill’d with wonder as he spake, 

And from.a dream of folly seem’d to wake: 

All day the sage his tainted thoughts refin’d; 

His reason brighten’d, and reform’d his mind: 

‘Through the dim cavern hand in hand they walk’d, 

And much of truth, and much of heaven, they talk’'d. . 

At night the stripling to the hall return’d; 

- With other fires his alter’d bosom burn’d. 

O! to his wiser soul how low, how mean, 

Seem’d all he e’er had heard, had felt, had seen ! 

‘He view’d the stars, he view’d the crystal skies, 

And bless'd the power all-good, all-great, all-wise ; 


* Death. 
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How lowly now appear’d the purple robe, 

The rubied sceptre,-and the ivory globe! 

How dim the rays that gild the brittle earth ! 

How vile the brood of Folly, and of Mirth ! 
When the third morning, clad in mantle gray, 

Brought jn her rosy car the seventieth day, 

A band of slaves, who rush’d with furious sound, 

In chains of steel the willing captive hound; 

From his young head the diadem they tore, 

And cast hjs pearly bracelets on the floor; 

They rent his robe that bore the rose’s hue, 

And o’er his breast a hairy mantle threw; 

Then dragg’d him to the damp and dreary cave, 

Drench’d by the gloomy sea’s resounding wave. 

Meanwhile the voices of a numerous croud 

Pierc’d the dun air, as thunder breaks a cloud; 

The nymphs another hapless youth had found, 

And then were leading o’er the guilty ground : 

They hail’d him king (alas, how short his reign £) 

And with fresh chaplets strow’d the fatal plain. 
The happy exile, monarch now no more, 

Was roving slowly o’er the lonely shore; — 

At last the sire’s expected voice he knew, 

And tow’rd the sound with hasty rapture flew, 

The promis’d pinnace just afloat he found, 

And the glad sage his fetter’d hands unbound; 

But when he saw the foaming billows rave, 


And dragons rolling o’er the fiery wave, 
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He stopp’d : his guardian caught his lingering hand, © 


And gently led him o’er the rocky strand; 
Soon as he touch’d the bark, the ocean smil’d, 
The dragons vanish’d, and the waves were mild.° . 
For many an hour with vigorous arms they row’d, 
While not a star one friendly sparkle show’d; | 
At length a glimmering brightness they behold, 
Like a thin cloud which morning dyes with gold: 
To that they steer; and now, rejoic’d, they view 
A shore begirt with cliffs of radiant hue. _ ; 
They land: a train, in shining mantles clad, 
Hail their approach, and bid the youth be glad; 
They led him o’er the lea with easy pace, 
And floated as they went with heavenly grace. 
A golden fountain soon appear’d in sight, 
That o’er the border cast a sunny light. 
The sage, impatient, scoop’d the lucid wave 
In a rich vase, which to the youth he gave; 
He drank : and straight a bright celestial beam 
Before his eyes display’d a dazzling gleam; 
Myriads of airy shapes around him gaz’d; 
Some prais’d his wisdom, some his courage prais’d; 
Then o’er his limbs a starry robe they spread, 
And plac’d a crown of diamonds on his head. 
His aged guide was gone, and in his place 
Stood a fair cherub flush’d with rosy grace; 
Who, smiling, spake: “* Here ever wilt thou rest, 
§¢ Admir’d, below’d, our brother and our guest; 


YOL. YIII. M 


249 


$50 THE SEVEN FOUNTAINS. 

< So all shall end, whom vice can charm no more 

«< With the gay follies of that perilous shore. 

‘¢ See yon immortal towers their gates unfold, 

é¢ With rubies flaming, and no earthly gold ! 

‘¢ ‘There joys, before unknown, thy steps invite; 

‘¢ Bliss without care, and morn without a night. 

‘¢ But now farewel! my duty calls me hence; 

<¢ Some injur'd mortal asks my just defence. 

¢¢ To yon pernicious island | repair, 

‘¢ Swift as a star.” He speaks, and melts in air. 
The youth o’er walks of jasper takes his flight; 

And bounds and blazes in eternal light. 


A PERSIAN SONG 
OF H4FIZ. 


SWEET maid, if thou would’st charm my sight, 
And bid these arms thy neck infold; 

That rosy cheek, that lily hand, 

Would give thy poet more delight 

Than all Bocara’s vaunted gold, 
Than all the gems of Samarcand. 


Boy, let yon liquid ruby flow, 

And bid thy pensive heart be glad, 
Whate’er the frowning zealots say : 
Tell them, their Eden cannot show 
A stream so clear as Rocnabad, 

A bower so sweet as Mosellay. 





GAZEL. 


EGHER an Turki Shirazi 
Bedest ared dili mara, 
Be khali hinduish bakhshem 
Samarcand u Bokharara. 
Bedeh, saki, mei baki, 
' Ke der jennet nekhahi yaft 
Kunari abi Rocnabad, 
Ve guigeshti Mosellara. 
M2 
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O! when these fair perfidious maids, 
Whoee eyes our secret haunts infest, 
Their dear destructive charms display; 
Each glance my tender breast invades, 
And robs my wounded soul of rest, 


As Tartars seize their destin’d prey. 


In vain with love our bosoms. glow : : 
Can all our tears, can all our sighs, 

New lustre to those charms impart? 

Can cheeks, where living roses blow, 

Where nature spreads her richest dyes, 
Require the borrow’d gloss of art ? 


Speak not of fate: ah! change the theme, 
And talk of odours, talk of wine, . 
Talk of the flowers that round us bloom; 
Tis all a cloud, tis all a dream; 


Fugan kein luliani shokh 

I shiringari shehrashob 
Chunan berdendi sabr az dil 

Ke Turcan khani yapmara, 


Ze eshki na temami ma 

Jamali yari mustagnist ; 
Be ab u reng u khal u khatt 

Che hajet ruyi zibara, 
Hadis az mutreb u mei gu, 

Va razi dehri kemter ju, 


1 
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To love and joy thy thoughts confine, 
Nor hope to pierce the sacred gloom. ' 


Beauty has such resistless powers 
That even the chaste Egyptian dame 
Sigh’d for the blooming Hebrew boy: 
For her how fatal was the hour, 
When to the banks of Nilus came 

A youth so lovely and so coy ! 


But ah ! sweét maid, my counsel hear 
(Youth should attend when those advise 
Whom long experience renders sage) : 
While musick charms the ravish’d ear; 
While sparkling cups delight our eyes, 
Be gay; and scorn the frowns of age. 


: : 


Ke kes nekshud u nekshaied 
Be hikmet ein moammara. 


Men az an husni ruzafzun 

Ke Yusuf dashti danestem 
Ke eshk az perdei ismet 

Berun ared Zuleikhara. 


Nasihet goshi kun jana, 

Ke az jan dostiter darend 
Juvanani saadetmend 

I pendi peeri danara. 


t 
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What cruel answer have I heard ! 

And yet, by heaven, I love thee still: 
Can aught be cruel from thy lip ? 

Yet say, how fell that bitter word 

From lips which streams of sweetness fill, 
Which nought but drops of honey sip ? 


Go boldly forth, my simple lay, 
Whose accents flow with artless ease, 

' Like orient pearls at random strung : 
Thy notes are sweet, the damsels say; 
But O! far sweeter, if they please 


The nymph for whom these notes are sung. — 





_ Bedem gufti, va khursendam, 
Afac alla, neku gufti, 

Jawabi telkhi mizeibed 
Lebi lali sheker khara. 


Gazel gufti vedurr sufti, 
Bea vakhosh bukhan Hafiz, 
’ Ke ber nazmi to afshaned 
Felek ikdi suriara. 


AN 


ODE OF PETRARCH, 


TO 


THE FOUNTAIN OF VALCHIUSA. 


a 


YE clear and sparkling streams, 
Warm’d by the sunny beams, 
Through whose transparent crystal Laura play’d: 
Ye boughs, that deck the grove, 
Where Spring her chaplets wove, 
While Laura lay beneath the quivering shade; * 





Canzone 27. 
Chiare, fresche, e dolci acque, 
Ove le belle membra 
Pose colei, che sola a me par donna; 
Gentil ramo, ove piacque 
(Con sospir mi rimembra) 
A lei di fare al bel fianco colonna; 


® M. de Voltaire has given us a beautiful paraphrase of this first 
stanza, though it is certain that he had never read the ode in the ori- 
ginal, or at most only the three first lines of it; for he asserts that the 
Italian song is irregular, and without rhyrives; whereas the stanzas are 
perfectly regular, and the rhymes very exact. His design was to give 
Madame du Chitelet, for whom he, wrote his history, an idea of Pe- 
trarch’s style; but, if she had only read his imitation, she could have 
but an imperfect notion of the Italian, which the reader will easily per- 
ecive by comparing them, 
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Sweet herbs, and blushing flowers, 
That crown yon vernal bowers 
For ever fatal, yet for ever deat ; 
And ye, that heard my sighs 
When first she charm’d my eyes, 
Soft-breathing gales, my dying accents hear. 
If heaven has fix’d my doom, 
That Love must quite consume 
_ My bursting heart, and close my eyes in death; 
Ah! grant this slight request, 
That here my urn may rest 
When to its mansion flies my vital breath. 
This pleasing hope will smooth -  - 
My anxious mind, and sooth 


The pangs of that inevitable hour; 
tS SNS 
- . Erba, e fior’, che la gonna 


Leggiadra ricoverse 

Coll’ angelico seno; - 

Aer sacro sereno 

Ov’ Amor co’ begli occhi ie cor m’ aperses 
Date udienza insieme 

Alle dolenti mie parole estreme. 

S’ egli é pur mio destino, 

E’l cielo in cid s’ adopra, 

_Ch’ amor questi occhi lagrimando chiuda, " 
Qualche grazia il meschino 
Corpo fra voi ricopra; | 
E torni I’ alma al proprio albergo ignuda: 
La morte fia men cruda, ~ ss 

. Se questa speme porto 
A quel dubbioso passo; 
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My spirit will not grieve | 
Her mortal veil to leave | 
In these calm shades, and this enchanting bower. 
Haply the guilty maid | 
Through yon accustom’d glade 
To my sad tomb will take her lonely way; 
Where first her beauty’s light 
O’erpower’d my dazzled sight, 
When Love on this fair border bade me stray; 
There sorrowing shall she see, 
Beneath an aged tree, 
Her true but hapless lover’s lowly bier ; 
Too late her tender sighs | 
Shall melt the pitying skies, 
And her soft veil shall hide the gushing tear. 





Che lo spirito lasso 

Non poria mai in piu riposato porto 
N’en piu tranquilla fossa 

Fuggir la carne travagliata, e 1’ ossa. 
Tembo verra ancor forse. 

Ch’ all’ usato soggiorno 

Torni la fera bella e mansueta; 

E 1a, ov’ ella mi scorse 

Nel benedetto giorno 

Volga la vista desiosa e lieta, 
Cercandomi, ed, o pieta, 

Gia terra infra le pietre 

Vedendo, Amor l’inspiri 

In. guisa che sospiri 

Si dolcemente che mercé m’impetre, 
E faccia forza al cielo 

Asciugandosi gli occhi col bel velo. - ‘ 
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O! well-remember’d day, 
When on yon bank she lay, 
Meek in her pride, and in her rigour mild ; 
The young and blooming flowers, 
Falling in fragrant showers, 
Shone on her neck, and on her bosom smil’d: 
Some on her mantle hung, 
Some in her locks were strung, 
Like orient gems in rings of flaming gold; 
Some, in a spicy cloud 
Descending, call’d aloud 
“ Here Love and Youth the reins of empire hold.” 
I view’d the heavenly maid; 
And, rapt in wonder, said 
«“ The groves of Eden gave this angel birth;” 
i A RSL RAREST 
Da’ bei rami scendea 
Dolce nella memoria 
Una pioggia di fior sovra I suo grembo; 
Ed ella si sedea, 
Humile in tanta gloria 
Coverta gia dell’ amoroso nembo: 
Qual fior cadea sul lembo, 
Qual sulle treccie bionde, 
Ch’ oro forbito e perle 
Eran quel di a vederle, 
Qual si posava in terra, e qual sull’ onde; 
Qual con un vago errore 
Girando parea dir, “ Qui regna Amore.” 
Quante volte diss’io 
Allor pien di spavento 
‘* Costei per fermo nacque in paradiso,” 
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Her look, her voice, her smile, 
That might all heaven beguile, 
Wafted my soul above the realms of earth: 
The star-bespangled skies | 
Were open’d to my eyes; 
Sighing I said “ Whence rose this glittering scene ?” 
Since that auspicious hour, 
This bank, and odorous bower, 
My morning couch, and evening haunt, have been. 
Well mayst thou blush, my song, 
To leave the rural throng, 
And fly thus artless to my Laura’s ear; 
But were thy poet’s fire 
Ardent as his desire, 


Thou wert a song that heaven might stoop to hear. 





Cosi carco d’ oblio 

Ii divin portamento 

FE’! volto, e le parole, e’l-dolce ride 
M’aveano, e si diviso 

Dall’ imagine vera, 

Ch’ i’ dicea sospirando, 

* Qui come venn’ io, o quando ?” 
Credendo esser’ in ciel, non 14 dov’ era. 
Da indi in qua mi piace 

Questa erba si ch’ altrove non 0 pace. 
Se tu avessi ornafnenti quant’ ai voglia, - 
Potresti arditamente 

Uscir del bosco, e gir’ infra la gente. 


_M. DE VOLTAIRE'S PARAPHRASE 


THE FIRST STANZA, 
Chiare, fresche, e dolci acque, &c. 


——s 


CLAIRE fontaine, onde aimable, onde pure, 
Ou la beauté qui consume mon cceur, 
Seule beauté, qui soit dans la nature, 
Des feux du jour evite la chaleur ; 
Arbre heureux, dont le feuillage 
Agité par les Zephirs 
La éouvris de son ombrage, 
Qui rappelles mes soupirs, 
En rappellant son image, | 
Ornemens de ces. bords, et filles du matin, 
Vous dont je suis jaloux, vous moins brillantes qu’Elle, 
Fleurs, qu’elle embellissait, quand vous touchiez son seins 
Rossignols, dont la voix est moins douce et moins belle, 
Air devenu plus pur; adorable séjour, ~ 
Immortalisé par ses charmes, | 
Lieux dangereux et chers, ou de ses tendres armes 


L’amour a blesse tous mes sens, 
Ecoutez mes derniers accens, 


Recevez mes dernieres larmeés.- 


LAURA, 


AN ELEGY FROM PETRARCH, 





* IN this fir season, when the whispering gales 
Drop showers of fragrance o’er the bloomy vales, 
From bower to bower the vernal warblers play ; 

‘The skies are cloudless, and the meads are gay ; 

‘The nightingale i in many a melting strain _ 7 
Sings to the groves, “ Here Mirth and Beauty reign.” 
But me, for eyer bath’d in gushing tears, 

No mirth enlivens, and no beauty cheers : 

The birds that warble, and the flowers that bloom, 


Relieve no more this solitary gloom. 





IMITATIONS! 


* Ver. 1. Petrarch. Sonnet. 270. 
Zesiro torna, e’l bel tempo rimena, 
E’ i fiori, e  erbe, sua dolce famiglia ; 
E garrir Progne, e pianger Filomela ; 
E primavera candida, e vermiglia: 
Ridono i prati, e’l ciel si rasserena 5 
Giove s’allegra di mirar sua figlia; . 
L’aria, e l’acque; e la terra e d’amor piena ; | 
Ogni animal d’amar si riconsiglia : 
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I see, where late the verdant meadow smil’d, 
A joyless desert, and a dreary wild. 
For those dear eyes, that pierc’d my heart before, 
Are clos’d in death, and charm the world no more: 
Lost are those tresses, that outshone the morn, 
And pale those cheeks, that might the skies adorn. 
* Ah, death! thy hand has cropp’d the fairest flower, 
That shed its smiling rays in beauty’s bower ; . 
‘Thy dart has lay’d on yonder sable bier 
All my soul lov’d, and all the world held dear ; 
- Celestial sweetness, love-inspiring youth, 
Soft-ey’d beftevolence, and white-rob’d truth. 

+ Hard fate of man, on whom the heavens bestow 
A drop of pleasure for a sea of woe ! 





IMITATIONS. 
Ma per me, lasso, tornang i piu gravi 
Sospiri, che del cor profando tragge 
Quella ch’ al ciel se ne porto le chiavi: 
E cantar’ augelletti, e fiorir piagge, 
_E’n belle donne oneste atti soavi, 
Sono un deserto, e fere aspre e selvagge. 
_* Ver. 17, Sonnet. 243. 
- Discolorato ai, morte, il piu bel -volto 
Che mai si vede, ei plu begli occhi spenti ; 
Spirto piu acceso di virtuti ardenti 
Del piu leggiadro, e piu bel nodo ai sciolto ! 
+ Ver. 28. Sonnet. 230. 
O nostra vita, ch’é si bella in vista ! 
Com’ perde agevolmente in un’ mattina 
, Quel che’n molt’ anni a gran pena s’ acquista. 


N 
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Ah, life of care, in fears or hopes consum’d, . 
Vain hopes, that wither ere they well have bloom’d! 
How oft, emerging from the shades of night, 
Laughs the gay morn, and spreads a purple light ; 
But soon the gathering clouds o’ershade the skies, 
Red lightnings play, and thundering storms arise ! 
How oft a day, that fair and mild appears, 
Grows dark with fate, and mars the toil of years ! 

* Not far remov’d, yet hid from distant eyes, 
Low in her secret grot a Naiad lies. 
Steep arching rocks, with verdant moss o’ergrown, 
Form her rude diadem, and native throne: 
There in a gloomy cave her waters sleep, 
Clear as a brook, but as an ocean deep. 
Yet, when the waking flowers of April blow, 
And warmer sunbeams melt the gather’d snow; | 
Rich with the tribute of the vernal rains, 
The nymph, exulting, bursts her silver chains ; 





IMITATIONS. 
* Ver. 33. See a description of this celebrated foun- 
tain in a poem of Madame Deshoulieres. 
Entre de hauts rochers, dont l’aspect est terrible, 
Des pres toujours fleuris, des arbres toujours verds, 
Une source orgueilleuse et pure, 
Dont l’eau sur cent rochers divers 
D’une mousse verte couverts, 
S’épanche, boufllonne, et murmure ; 
Des agneaux bondissans sur la tendre verdure, 
Et de leurs conducteurs les rustiques concerts, &c. 


ad 
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Her living waves in sparkling columns rise, 
And shine like rainbows to the sunny skies 3 
From cliff to cliff the falling waters roar ; 
Then die in murmurs, and are heard no more. 
Henee, softly flowmg ina dimpled stream, 
The crystal Sorga spreads a lively gleam; 
From which a thousand rills in mazes glide, 
And deck the banks with summer’s gayest pride ; 
Brighten the verdure of the smiling plains, 
And crown the labour of the joyful swains. 

First on these banks (ah, dream of short delight !) 
The charms of Laura struck my dazzled sight; 
Charms, that the bliss of Eden might restore, . 
That heaven might enyy, and mankind adore, 

I saw—and O! what heart could long rebel § 

I saw, I lav’d, and bade the world farewel. 

| Where’er she mav’d, the meads were fresh and gay, 
And every bower exhal’'d the sweets of May; - | 
Smooth flow’d the streams, and softly blew the gale ; 
The rising flowers impurpled every dale ; 
Calm was the ocean, and the sky serene 3 ; 
An universal smile o’erspread the shining scene; - 
But when in death’s cold arms entranc’d she lay, 

(* Ah, ever dear, yet ever fatal day!) _ 

O’er all the air a direful gloom was spread ; 

Pale were the meads, and all their blossoms dead ; 


* Laura was first seen by Petrarch on the sixth of April in the year 
3327 ; and she dicd on the same day in 1348. | oS 


~ 
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The clouds of April shed a baleful dew, 
All nature wore a veil of deadly hue. 

Go, plaintive breeze, to Laura’s flowery bier, 
Heave the warm sigh, and shed the tender tear: 
There to the awful shade due homage pay, 

And softly thus address the sacred clay : 

“ * Say, envied earth, that dost those charms infold, 
“ Where are those cheeks, and where those locks of gold? 
“ ‘Where are those eyes, which oft the Muse has sung? 
“ Where those sweet lips, and that enchanting tongue? 
“ Ye radiant tresses, and thou, nectar’d smile; 

“ Yé looks that might, the melting skies beguile; 
“ You robb’d my soul of rest, my eyes of sleep; 
“ You taught me how to love, and how to weep.” 

+ No shrub o’erhangs the dew-bespangled vale, 
No blossom trembles to the dying gale, 


IMITATIONS. 
* Ver. 75. Sonnet. 260. 


Quanta invidia ti porto, avara terra, 
Ch’ abbracci quella, cui veder m’ é tolto. 


And Sonnet. 259. 

Ov’ é la fronte, che-con picciol cenno 

Volgea ’1 mio core in questa parte, e’n quella? 
, Ov é’l bel ciglio, el’ una el’ altra stella, 

Ch’ al corso del mio viver lume denno? &c. 

+ Ver. 83. Sonnet. 248. 

Non é sterpe, ne sasso in questi monti, 
_ Non ramo o fronda verde in queste piagge} 

Non fior’ in queste valli, 0 foglia d’erba; 

VOL. VIII. N 
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No floweret blushes in the morning rays, 

No stream along the winding valley plays, 

But knows what anguish thrills my tortur’d breast, 
What pains consume me, and what cares infest. 

* At blush of dawn, and in the gloom of night, : 
Her pale-eyed phantom swims before my sight, 
Sits‘on the border of each purling rill, 

Crowns every bower, and glides o’er every hill. , 

t Flows the loud rivulet down the mountain’s brow? ' 


Or pants the Zephyr on the waving bough?” 





IMITATIONS. 


Stilla d’ acque non ven di queste fonti, 
Ne fiere an questi boschi si selvagge, 
Che non sappian quant’ é mia pena acerba. 


* Ver. 89. Sonnet. Q41. 


Or in forma di ninfa, o d’ altra diva, | 
Che del piu chiaro fondo di Sorga éscay 
E pongasi a seder’ in su la riva: 

Or’ l o veduta su per l’erba fresca 
Calcar’ i fior, com’ una donna viva, 
' Mostrando in vista, che di me le’ncresca. 


_t Ver. 93. Sonnet. 239. 
Se lamentar’ augelli, o verdi fronde 
_Mover soavemente all’ aura estiva, 
’ Q roco mormorar di lucid’ onde 
S’ode d’una siorita é fresca riva, 

La v’ io seggia d’ amor pensoso, e schriva;_ - 
_r Lei che’l ciel ne mostré, terra nasconde, 
_-Veggio, ed, oda, ed intendo, ch’ ancor viva 
Di si lontano a’ sospir miel ‘risponde. 


_- 
2 
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Or sips the labouring bee her balmy dews, 
And with soft strains her fragrant toil pursues? 
Or: warbles from yon silver-blossom’d thorn 
The wakeful bird, that hails the rising morn ? 
My Laura’s voice in many a soothing noté 
Floats through the yielding air, or seems to float: 
“ Why fill thy sighs, she says, this lonely bower ? 
« ‘Why down thy bosom flows this endless shower? 
** Complain no more; but hope ere long to meet 
“© Thy much-lov’d Laura in a happier seat. 
“ Here fairer scenes detain my parted shade; 
“ Suns that ne’er set, and flowers that never fade: 
. © Through crystal skies I wing my joyous flight, 
“ And revel in eternal blade of light ; 
* See all thy wanderings in that vale of tears, 
® And smile at all thy hopes, at all thy fears: 
“ Death wak’d my soul, that slept in life before, 
© And op’d these brighten’d eyes, to sleep no more.” 
She ends: the fates, that will no moré reveal, 


Fix on her closing lips their sacred seal. 





IMITATIONS. 


Deh! perche innanzi tempo ti consume ? 
Mi dice con pietate, a che pur versi 
Dagli occhi tristi un doloroso fiume? 
Di me non pianger tu; che miei di fersi, - 
Morendo, eterni, e nell’ eterno lume, 
"Quando mostrai di chiuder gl’ occhi, apersi. 
: 7 | 
N2 
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sé Return, sweet shade! I wake, and fondly say, 

«« ©, cheer my gloom with one far-beaming ray! 
-« Return: thy charms my sorrow will dispel, 

‘* And snatch my spirit from her mortal cell ; 

‘© Then, mix’d with thine, exulting she shall fly, 

« And bound enraptur’d through her native sky.” 
She comes no more: my pangs more fierce return) 
Tears gush in streams, and sighs my bosom burn. 

* Ye banks, that oft my weary limbs have born ; 

Ye murmuring brooks, that learnt of me to mourn; 
Ye birds, that tune with me your plaintive lay; 

Ye groves, where Love once taught my steps to stray: 
You, ever sweet and ever fair, renew 

Your strains melodious, and your blooming hue; 
‘But not in my sad heart can bliss remain, 


My heart, the haunt of never-ceasing pain! 





IMITATIONS. 
* Ver. 123. Sonnet. 261. 


Valle, che de’ lamenti miei se’ piena; 
Fiume, che spesso del mio pianger cresci 3 
Fere selvestre, vaghi augelli, e pesci, 
Che I’ una, e I’ altra verde riva affrena; 

Aria de’ miei sospir’ calda e serena; 
Dolce sentier, che si amaro riescis 
Colle, che mi piacesti, or mi rincresci; 
Ov’ ancor per usanza Amor mi meng; - 

Ben riconosco in voi l’usate forme, 

Non, lasso, in me, che da si lieta vista, 
Son fatto albergo d’infinita doglia. 
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Henceforth, to sing in smoothly-warbled lays 
The smiles of youth, and beauty’s heavenly rays; 
* To see the morn her early charms unfold, 
Her cheeks of roses, and her curls of gold; 

+ Led by the sacred Muse at noon to rove 
O’er tufted mountain, vale, or shady grove ; 
To watch the stars, that gild the lucid pole, 
And view yon orbs in mazy order roll; 

To hear the tender nightingale complain, 
And warble to the woods her amorous strain; 
No more shall these my pensive soul delight, 


But each gay vision melts in endless night. 





IMITATIONS. 


* Ver. 133. Sonnet. 251. 


Quand’ io veggio dal ciel scender I’Aurora, 
Col la fronte di rose, e co’ crin d’ oro, 


+ Ver. 135. Sonnet. 272. 


Ne per sereno ciel ir vaghe stelle ; 
Ne per tranquillo mar legni spalmati ;_ 
Ne per campagne cavalieri armati; 
Ne per bei boschi allegre fere e snelle; 
Ne d’ aspettato ben fresche novelle, 
Ne dir d’Amore in stili alti ed ornati; 
Ne tra chiare fontane, e verdi prati 
Dolce cantare oneste donne e belle; 
Ne altro sari mai ch’ al cor m’ aggiunga, 
Si seco il seppe quella sepellire, 
Che sola a gli occhi miei fy lume a speglia. 


270 - LAURA: - 

* Nymphs, who in glimmering glades by moonlipht 
dance, . 

And ye, who through the liquid crystal glance, | 

Who oft have heard my sadly-pleasing moan; 

Behold me now a lifeless marble grown. 

Ah! lead me to the tomb where Lauralies; — 

Clouds, fold me round; and, gather’d darkness, rises 

Bear me, ye gales, in death’s soft slumber lay’d ;. | 


And, ye bright realms, receive my fleeting shade! 


. 





IMITATIONS, 
~* Ver. 143. Sonnet. 263. _ 
O vaghi abitator de’ verdi boschi, | 


O Ninfe, e voi, che’l fresco erboso fonda 
Del liquido cristallo alberga e pasce, 


A TURKISH ODE 


OF MESTITI. 


———d 


JIEAR how the nightingales, on every spray, 

Hail in wild notes the sweet return of May! 

The gale, that o’er yon waving almond blows, 

The verdant bank with silver blossoms strows: 

The smiling season decks each flowery glade 

Be gay: too soon the flowers of Spring will fade. 
What gales of fragrance scent the vernal air! 


Hills, dales, and woods, their loveliest mantles wear. 





DINLEH bulbul kissa sen kim gildi eiami behar, 
Kurdi her bir baghda hengamei hengami behar, 
Oldi sim afshan ana ezhari badami behar 

Ysh u nush it kim gicher kalmaz bu eiami behar. 


Yineh enwei shukufileh bezendi bagh u ragh, 
Ysh ichun kurdi chichekler sahni gulshenda otagh, 


Thou hearest the tale of the nightingale, ** that the 
vernal season approaches.’ The Spring has spread 
bawer of joy in every grove, where the almond-tree sheds 
its silver blossoms. Be cheerful; be full of mirth; for 
the Spring passes soonaway: wt will not last. 

The groves and hills are again adorned with all sorts 
of flowers: a pavilion of roses, as the seat of pleasure, is 
raised in the garden. Who knows which of us will bg 
alive when the fair season ends? Be cheerfitl, Ke, 
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Who knows what cares await that fatal day, 
When ruder gusts shall banish gentle May ? 
Ev’n death, perhaps, our valleys will invade. 
Be gay: too sgon the flowers of Spring will fade, 
| The tulip now its varied hue displays, 
And sheds, like Ahmed’s eye, celestial rays, 
Ah, nation ever faithful, ever true, 
The joys of youth, while May invites, pursue! = 
Will not these notes your timorous minds persuade ’ 
Be gay: too soon the flowers of Spring will fades 
The sparkling dewdrops o’er the lilies play; 
Like orient pearls, or like the beams of day. 
tf love and mirth your wanton thoughts engage, 
Attend, ye nymphs! (a poet's words are sage). 





Kim bilur ol behareh dek kih u kim ola sagh? 
Y¥sh u nush it kim gicher kalmaz bu eiami behar, 
Tarafi gulshen nuri Ahmed birleh malamaldur, 
Sebzelerinda sehabeh lalehi kheirulaldur, 

Hei Mohammed ummeti wakti huzuri haldur. 
Ysh y nush it kim gicher kalmaz bu eiamj behar. 
Kildi shebnem yineh jeuherdari tighi suseni, 
Lhalehler aldi hewai doiyile leh guishene, _ 


Lhe edge'of the bower 1s filled with the hight of Ahmed; 
among the plants the fortunate tulips represent his coms 
- panions, Come, O people of Mohammed, this ws the 

season of merriment. Be cheerful, Kc. 
| Again the dew glitters on the leaves of the lily, like the 
water of a bright scymitar. The dewdrops fall through 
the aw on the garden of roses. Listen to me, listen tq 
me, if thou destrest to be epaer Be cheerful, K¢. 


x 
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While thus you sit beneath the trembling shade, 

Be gay: too soon the flowers of Spring will fade. 
The fresh blown rose like Zeineb’s cheek appears, 

When pearls, like dewdrops, glitter in her ears. 

The charms of youth at once are seen and past; ~ 

And nature says, “ They are too sweet to last.” 

So blooms the rose; and so the blushiag maid! 

Be gay: too soon the flowers of Spring will fade, 
See yon anemonies their leaves unfold, 

With rubies flaming, and with living gold! 

While crystal showers from weeping clouds descend, 

Enjoy the presence of thy tuneful friend, 





Gher temasha iseh maksudun beni esleh beni. 
Ysh u nush jt kim gicher kalmaz bu eiami behar, 


Rukhleri rengin giuzellar dur gulileh lalehlar, 
Kim kulaklarineh durlu jeuher asmish zhalehlar, 
Aldanup sanma ki bunlar boileh baki kalehlar. 
Ysh unush it kim gicher kalmaz bu eiami behar, 


Gulistanda giorunin laleh u gul naoman leh 
Baghda kan aldi shemsun nishteri baran leh, 


The roses and tulips are like the éright cheeks of beatte 
tiful maids, in whose ears the pearls hang lke drops of 
dew. Decewve not thyself, by thinking that these charme 
will have a long duration. Be cheerful, &c. 

Tulips, roses, and anemanies, appear in the gardens: 
the showers and the sunbeqms, like sharp lancets, tinge 
the banks with the colour of blood. Spend this day 
agreeably with thy friends, like a prudent man. Be cheers 

ful, Ke, 
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Now, while the wines are brought, the sofa’s lay’d, . 

Be gay: too soon the flowers of Spring will fade. 
The plants no more are dried, the meadows dead, 

No more the rose-bud hangs her pensive head: 

The shrubs revive in valleys, meads, and bowers, 

And every stalk is diadem’d with flowers; 

In silken robes each hillock stands array’d. 

Be gay: too soon the flowers of Spring will fade. 
Clear drops each morn impearl the rose’s bloom, 

And from its leaf the Zephyr drinks perfume; 

The dewy buds expand their lucid store: . 

. Be this our wealth: ye damsels, ask no more. 





Arefun bu demi khosh gior bu giun yaran leh, 
Ysh u nush it.kim gicher kalmaz bn eiami behiar. 
Gitti ol demler ki olup sebzeler sahib ferash, 
Guntheh fikri gulshenun olmishdi bagherinda bash, 
Gildi bir dem kim karardi laleh lerle dagh u tash, 
Ysh unush it kim gicher kalmaz bu eiami behar, 


Ebr gulzari ustuneh her subh goher bariken, 

Nef hei badi seher por nafei tatariken: 

Ghafil olmeh alemun mahbublighi wariken. 

Ysh u-nush it kim gicher kalmaz bu eiami behar. 


The teme 1s passed in which the plants were sick, and 

the rose-bud hung its thoughiful head on its bosom. 
The season comes in which mountains and rocks are co- 
loured with tulips. Be cheerful, Kc. 
_ Each morning the clouds shed gems over the rose-gar- 
den: the breath of the gale ws full of Tartarian musk, 
Be not neglectful of thy duty through too great a love of 
the world. Be cheerful, Ke. | 
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"Though wise men envy, and though fools upbraid, 
Be gay: too son the flowers of Spring will fade. 
The dewdrops, sprinkled by the musky gale, 
Are chang’d to essence ere they reach the dale. 
‘The mild blue sky a rich pavilion spreads, 
‘Without our labour, o’er our favour’d heads. 


Let others toil in war, in arts, or trade. 

Be gay; too soon the flowers of Spring will fade, 
Late gloomy winter chill’d the sullen air, 

‘Till Soliman arose, and all was fair. 

Qoft in his reign the notes of love resound, 

And pleasure’s rosy cup goes freely round. 

Here on the hank, which mantling vines o’ershade, 

Be gay: too soon the flowers of Spring will fade. 


NES 


Buyi gulzar itti sholdenlu hewai mushknab 

Kim yereh inengeh olur ketrei shebnem gulab.. - 
Cherkh otak kurdi gulistan ustuneh giunltk sehab, 
Ysh u nush it kim gicher kalmaz bu eiami behar, 
Gulistanun her ne sen aldi siah badi khuzan, 

Ad idup bir bir ileh wardi yineh shahi jehan. 
Deuletinda badehler kam oldi sakii kamran. 

Ysh u nush it kim gicher kalmaz bu eiami behar, 


The sweetness of the bower has made the air so fra- 
grant, that the dew, before it falls, 1s changed into rose- 
water. The sky spreads a pavilwn of bright clouds over 
the garden. Be cheerful, Ke, 

Whoever thou art, know that the black gusts of autumn 
had seized the garden; but the king of the world again 
appeared dispensing justice to all: i his reign the happy 
cupbearer desired and obtained the flowing wine. Be 
cheerful, Ke, 
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May this rude lay from age to age remain, 
A true memorial of this lovely train. 
Come, charming maid, and hear thy poet sing, 
Thyself the rose, and He the bird of spring : 
Love bids him sing, and Love will be obey’d. 
Be gay: too soon the flowers of Spring will fade. 





Omerem buleh, Mesihi, bu merbai ishtihar, 
Ehlene ola bu charabru u giuzeller yadgar, 
Bulbuli khosh gui sen gulyuzluler leh yuriwar. 
Ysh u nush it kim gicher kalmaz bu eiami behar. 


By these strains I hoped to celebrate this delightful 
valley ; may they be amemorial to tts inhabitants, and re- 
mind them of thes assembly, and these fair maids! Thou 
ert anghtingale with a sweet voce, O Mesthi, when thou 
walkest with the damsels, whose cheeks are hke reses, 
Be cheerful ; be full of mirth; for the Spring passes soon 
eway: it will not last, 


THE SAME, 


IN IMITATION OF THE 


PERVIGILIUM VENERIS. 


—————— 


ALITES audis loquaces per nemora, per arbutos, 

Veris adventum canentes tinnulo modulamines 

Dulcé luget per virentes mollis aura amygdalas: 

Nunc amandum est, nunc bibendum; floreum ver fugit, 
abit! 


Ecce jam flores refulgent gemmeis honoribus, 

Quique prata, quique saltiis, quique sylvulas amant ; 

Quis scit an nox una nobis dormienda eterna sit ? 

Nunc amandum est, nunc bibendum ; floreum ver fugit, 
abit ! 

Quantus est nitor rosarum! quantus hyacinthi decor! 

Non ocellus, cum renidet, est puellz lztior: 

Hic levi dies amori est, hic voluptati sacer : 

Nunc amandum est, nunc bibendum; floreum ver fugit, 
abit | 

Ecce baccatz recentis guttule roris micant, 

Per genam rose cadentes, perque mite lilium: 

Auribus gratum, puellz, sit meum vestris melos; 


Nunc amandum est, nunc bibendum; floreum ver fugit, 
abit! 


‘ 
‘ 
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Ut rosa in prato refulget, sic teres virgo nitet, 

Hec onusta margaritis, illa roris gemmulis: 

Ne perenne vel puellz vel rosz speres decus. - 

Nunc amandum est, nunc bibendum; floreum ver fugit, 


abit! -. 


Aspice, ut roseta amictu discolori splendeant, 

Prata dum foecundat zther lata gratis imbribus, 

Fervides inter sedales da voluptati diem. 

Nunc amandum est, nunc bibendum; floreum ver fugit, 
abit! 


Jain situ deformis gro non jacet ros calyx; 

, Ver adest, ver pingit hortos purpurantes floribus, 

Perque saxa; perque colles, perque lucos emicat: 

Nunt amandum est, nunc bibendum; floreum ver fugit, 


abit! 


Ecce, per rosz papillas suave rident guttulae, 

Quas odorifer resolvit lenis aurae spiritus 3 

Hae pyropis, hae smaragdis cariores Indicis.. 

Nunc amandum est, nunc bibendum; floreum ver. fugit, 
abit! 


Is tenellis per vireta spirat ¢ rosis odor, 

Ut-novum stillans amomum ros in herbas decidat, — 

Suavé olentibus coronans lacrymis conopeum. 

Nunc amandum est; nunc bibendum; floreum ver fugit, 
bith ! | | 
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Acris olim cum malignis saeviit ventis hyems; 
Sed roseto, solis instar, regis affulsit nitor; 
Floruit nemus repenté, dulce manavit merum: 


Nunc amandum est, nunc bibendum; floreum ver fugit, 
abit ! 


His iners modis, Mesihi, melleam aptabas chelyn; 
Veris ales est poeta; verna cantat gaudia, 
Et rosas carpit tepentes é puellarum genis. 


Nunc amandum est, nunc bibendum; floreum ver fugit, 
abit! 


A PASTORAL POEM. 
SS 


ADVERTISEMENT. 


THE following pastoral was written in thé 
year 1762; but the authof, finding some to- 
lerable passages in it, was induced to correct 
it afterwards, and to give it a place in this 
collection. He took the hint of it from an 
allegory of Mr. Addison, in the thirty-se- 
cond paper of the Guardian; which is set 
down in the margin, that the reader may 
see where he has copied the original, and 
where he has deviated from it. In this 
piece, as it now stands, Menalcas, king of 
the shepherds, means Theoctitus, the most 
ancient, and perhaps the bést, writer of pas- 
torals: atid by his two daughters, Daphie 
and Hyla, must be understood the two 
sorts of pastoral poetry; the one elegant 
and polished, the other simple and un- 
adorned; in both of which he excelled. 
Virgil, whom Pope chiefly followed, seems 
to have borne away the palm in the higher 
sort; and Spenser, whom Gay imitated with 
success, had equal merit in the more rustick 
style: these two poets, therefore, may justly 
be supposed in this allegory to have inhe- 
ritéd his kingdom of Arcadia. 
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IN those fair plains, where glittering Ladon roll’d& 

His wanton labyrinth o’er sands of gold, | 

Menalcas reign’d: from Pan his lineage came; 

Rich were his vales, and deathless was his fame. | 

When youth impell’d him, and when love inspir’d, 

The listening nymphs his Dorick lays admir’d : 

To hear his notes the swains with rapture flew; 

A-softer pipe no shepherd ever blew. 

But now, oppress’d beneath the load of age,:_ 

Belov’d, respected, venérable, sage, 

* Of heroes, demigods, and gods he sung 3 

His reed neglected on a poplar hung: | 

Yet all the rules, that young Arcadians. keep, 

He kept, and watch’d each morn his bleating sheep: 
Two lovely daughters were his dearest care; 

Both mild as May, and both as April fair: 





IMITATIONS. 
Guardian, N° 32. 


In ancient times there dwelt in a pleasant vale of Ar- 
cadia. a man of very ample possessions, named Menalcas, 
who, deriving his pedigree from the god Pan, kept very 
strictly up.to the rules of the pastoral life, as it was in the 


olden age. . 
& . NOTE. 


* This couplet alludes to the higher Idyllia of Theocritus; as the 
*Eynupasov cig Throrsmaicy, the Ascxsgor, and others, which are of the 


heroick kind. 
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Love, where they mov’d, each youthful breast inflam’d; 
And Daphne this, and Hyla that was nam’d. 
* The first was bashful as a blooming, bride, 
And all her mien display’d a decent pride; 
Her tresses, braided in a curious knot, 
Were close confin’d, and not a hair forgot; 
Where many a flower, in mystick order plac’ds 
With myrtle twin’d, her silken fillet grac’d ; 
Nor with less neatness was her robe dispos’d, 
And every fold a pleasing art disclos’d ; 
Her sandals of the brightest silk were -made, 
And, as she walk’d, gave lustre to the shade; 
A graceful ease in every step was seen, 
She mov’d a shepherdess, yet look’d a queem 
Her sister scorn’d to dwell in arching bowers, 
Or deck her locks with wreaths of fading flowers; 
O’er her bare shoulder flow’d her auburn hairy. »- 
And, fann’d by Zephyrs, floatedion'the airy is bu 
Green were her buskins, green the vest she wore, 
And in her hand a knotty crook she bore. 
+ The'vo ce of Daphne might all pains disarm 5 


Yet, heard too long, its sweetness ceas’d to charm: 
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* He had a daughter, his only child, called Amaryllis, 
She was a virgin of a most enchanting beauty, of a most’ 
easy and unaffected air; but having been bred up wholly 
in the country, was bashful to the last degree. =” 
+ She had a voi¢e that was’ exceedingly sweet: “yet had : 
a rusticity in’ her tone, which, however, to most who 
02 
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But none were tir’d when artless Hyla sung, | 

Though something rustick warbled from her tongue. 
Thus both in beauty grew, and both in fame, : 

Their manners different, yet their charms the same. 

The young Arcadians, tuneful from their birth, 

To love devoted, and to rural mirth, 

Beheld, and fondly lov’d the royal maids, — 

And sung their praise in valleys, lawns, and glades; 

From morn to latest eve they wept, and sigh’d; 

And some for Daphne, some for Hyla, died: 

Each day new presents to the nymphs they bore, 

And in gay order spread the shinmg store; 

‘Some beechen bowls and polish’d sheephooks brought, 

With ebon knots, and studs of silver, wrought ; 

Some led in flowery bands the playful fawn, 

Or bounding roe, that spurn’d the grassy lawn; 

The rest on nature’s blooming gifts relied, 

And rais’d their slender hopes 2 beauty’s pride : 

But the coy maids, regardless of their pain, 

Their vows derided, and their plaintive strain. | 

Hence some, whom love with lighter flames had fir’d, 

Broke their soft flutes, and in despair retir’d 5 

IMITATIONS. 


heard her seemed an additional charm. Though in her 
conversation in general she was very engaging, yet to her, 
lovers, who were numerous, she was so coy, that many 
left her in disgust after a tedious courtship, and matched 
themselves where they were better received... 
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To milder damsels told their amorous tale, 
And found a kinder Daphne in the vale. 

It happen’d on a cheerful morn of May, 
‘When every meadow smil’d in fresh array, 
‘The shepherds, rising at an early hour, 
In crouds assembled round the regal bower, 
There hail’d in sprightly notes the peerless maids; 
And tender accents trembled through the glades. 
| Menalcas, whom the Jarks with many a lay 
Had call’d from slumber at the dawn of day, 
By chance was roving through a kordering dale, 
And heard the swains their youthful woes bewail. 
He knew the cause; for long his prudent mind - 
To sooth their cares indulgently design’d: 
Slow he approach’d; then wav’d his awful hand, 
And, leaning on his crook, address’d the listening band; 

‘‘ Arcadian shepherds, to my words attend ! 
In silence hear your monarch, and your friend. 
Your fruitless pains, which none can disapprove, 
Exite my pity, not my anger move, 
Two gentle maids, the solace of my age, 
Fill all my soul, and all my care engage; 
When death shall join me to the pale-ey’d throng, 
To them my sylyan empire will belong; 
But, lest with them the royal line should fail, 
And civil discord fill this happy vale, 
Two chosen youths the beayteous nymphs must wed, 
To share their power, and grace the genial bed; 
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* So may the swains our ancient laws obey, 
And all Arcadia own their potent sway. 
But what sage counsel can their choice direct? 
. Whom can the nymphs prefer, or whom reject? 
So I:ke your passion, and so like your strain, 
That all deserve, yet cannot all obtain. 
Hear then my tale: as late, by fancy led 
To steep Cyilene’s ever-vocal head, 
With winding steps I wander’d through the wood, 
' And pour’d wild notes, a Faun before me stood 3 
A flute he held, which as he softly blew, 
The feather’d warblers to the sound he drew; 
Then to my hand the precious gift consign’d, 
And said, * Menalcas, ease thy wondering mind: 
‘* ‘This pipe, on which the god of shepherds play'd, 
«© When love inflam’d him, and the + viewless maid, 
s¢ Receive: ev’n Pan thy tuneful skill confess’d, , 


‘* And after Pan thy lips will grace it best. 
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* For Menalcas had not only resolved ta take a son-in- 
law, who should inviolably maintain the customs of his 
family; but had received one evening, as he walked in 
the fields, a pipe of an antique form from a Faun, or, as 
some say, from Oberon the Fairy, with a particular charge, 
not to bestow his daughter on any one who could not 
play the same tune upon it as at that time he entertained 
him with, | | 

NO TE. 
t Echo, 
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« Thy daughter’s beauty every breast inspires, 

“© And all thy kingdom glows with equal fires: 

** But let those favour’d youths alone succeed, 

«© ‘Who blow with matchless art this heavenly reed.” 
* This said, he disappear’d. Then hear my will: 
Be bold, ye lovers, and exert your skill; 

Ba they my sons, who sing the softest strains, 
And tune to sweetest notes their pleasing pains : 
But mark! whoe’er shall by too harsh a lay 
Offend our ears, and from our manners stray, 
He, for our favour, and our throne unfit, 

To some disgraceful penance must submit.” 

He ends; the shepherds at his words rejoice, 
And praise their sovereign with a grateful voice. 
Each swain believes the lovely prize his own, 
And sits triumphant on th’ ideal throne ; 

Kind Vanity their want of art supplies, 
And gives indulgent what the Muse denies; 
Gay vests and flowery garlands each prepares, 


And each the dress, that suits his fancy, wears. 
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* When the time that he designed to give her in 
marriage was near at hand, he published a decree, where 
by he invited the neighbouring youths to make trial of | 
this musical instrument, with promise, that the victor 
should possess his daughter on condition that the vane 
quished should submit to what punishment he though¢ 
fit to inflict. Those, who were not yet discouraged, and 
had high conceits of their own worth, appeared on th¢ 
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Now deeper blushes ting’d the glowing sky, 
And evening rais’d her silver lamp on high; 
When, in a bower by Ladon’s lucid stream, 
Where not a star could dart his piercing beam, 
So thick the curling eglantines display’d, 

With woodbines join’d, an aramatick shade, 
The father of the blooming nymphs reclin’d, 
His hoary locks with sacred laurel twin’d: 

The royal damsels, seated by his side, . 

Shone like two flowers in summer’s fairest pride : 
The swains before them crouded in a ring, 
Prepar’d to blow the flute, or sweetly sing. 

First, in the midst a graceful youth arose, 
Born in those fields where crystal Mele flaws: 
His air was courtly, his complexion fair; 

And rich perfumes shed sweetness from his hair, 
That o’er his shoulder wav’d in flowing curls, 
With roses braided, and inwreath’d with pearls; 


ee ee LES ee rg Ef hee ET ge ee ae 
IMITATIONS. 
appointed day, in a dress and equipage suitable to ther. 
respective fancies. ‘The place of meeting was a flowery. 
meadow, through which a clear stream murmured in 
many irregular meanders. ‘The shepherds made a spa- 
cious ring for the contending lovers; and in one. part of 
it there sat upon a little throne of turf, under an arch of 
e€glantine and woodbines, the father of the maid, and at 
his right hand the damsel crowned with roses and lilies. 
She wore a flying robe of'a slight green stuff; she had a 
sheephook in one hand, and the fatal pipe in the other. 
The first who approached her was a youth of a graceful 
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A wand of cedar for his crook he bore; 

His slender foot th’ Arcadian sandal wore, 

Yet that so rich, it seem’d to fear the ground, 
With beaming gems and silken ribbands bound ; 
The plumage of an ostrich grac’d his head, 

Arid with embroider’d flowers his mantle was o’erspread, 
* He sung tke darling of th’ Idalian queen, 
‘Fall’n in his prime on sad Cythera’s green ; 

‘When weeping graces left the faded plains, 

And tun’d their strings to elegiack strains; 

While mourning Loves the tender burden bore, 

¢* Adonis, fair Adonis, charms no more,” 

The theme displeas’d the nymph, whose ruder ear 

The tales of simple shepherds lov’d to hear. 

The maids and youths, who saw the swain advance, 

And take the fatal pipe, prepar’d to dance: 

So wildly, so affectedly, he play’d, 

His tune so variaus and uncouth he made, 

hat not a dancer could in cadence move, 


And not a nymph the quaver’d nofes approve : 
————— ee —-- 
IMITATIONS. 
presence and a courtly air, but dressed in a richer habit 
than had ever been seen in Arcadia. He wore a crim- 
son vest, cut, indeed, after the shepherd’s fashion, but so 
enriched with embroidery, and sparkling with jewels, 
that the eyes of the spectators were. diverted from con- 
sidering the mode of the garment by the dazzling of the 
ornaments. His head was covered with a plume of fea 
NOTE. 
* See Bion, Moschus, Xe. 
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They broke their ranks, and join’d the circling train, 
While bursts of laughter sounded o’er the plain. — 
Menalcas rais’d his hand, and bade retire 

_ The silken courtier from th’ Arcadian choir: 
‘I'wo eager shepherds, at the king’s command, 

- Rent his gay plume, and snapp’d his polish’d wand ; 
‘They tore his vest, and o’er his bosom threw | 

_ A weed of homely grain and russet hue; / 
Then fill’d with wither’d herbs his scented locks, 
And scornful drove him to the low-brow’d rocks; 
There doom’d to rove, deserted and forlorn, 
‘Till thrice the moon had arch’d her silver horn. 

* The next that rose, and took the mystick reed, : 

Was wrapp’d ungraceful in a sordid weed : 
A. shaggy hide was o’er his shoulder spread, 
And wreaths of noxious darnel bound his head}; 
Unshorn his beard, and tangled was his hair, 
He rudely walk’d, and thus address’d the fair: 
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thers, and his sheephook glittered with gold and enamel, 
€e applied the pipe to his lips, and began a tune, which 
he set off with so many graces and quavers, that the 
shepherds and shepherdesses, who had paired themselves 
in order to dance, could not follow it; as indeed it 
required great skill and regularity of steps, which they 
had never been bred to. Menalcas ordered him to be 
stripped of his costly robes, and to be clad in a russet 
weed, and to tend the flocks in the valleys for a year 
and a day. 

* The second that appeared was th a very different 


ARCADIA: - apa 


“© My kids I fondle, and my lambs I kiss; 

“ Ah! grant, sweet maid, a more delightful bliss.” 
The damsel; blush with anger and disdain, 

And turn indignant from the sha.neless swain 3 
Lo Pan in silence, and to Love, they pray, 

To make his musick hateful as his lay. | 
The gods assent: the flute he roughly takes, 
And scarce with pain a grating murmur makes; 
But when in jarring notes he fore’d his song, 
Just indignation fir’d the rural throng: 

Shame of Arcadia’s bowers! the youths exclaim, 
Whose tuneless lays disgrace a shepherd’s name! 
The watchful heralds, at Menalcas’ nod, 
Pursued the rustick with a vengeful rod; 
Condemn’d three summers on the rocky shore 


To feed his goats, and touch a pipe no more, 
A, 
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garb. He was cloathed in a garment of rough goat- 
skins, his hair was matted, his beard neglected; in his 
person uncouth, and awkward in his gait. He came up 
fleering to the nymph, and told her, “ He had hugged 
** his lambs, and kissed his young kids, but he hoped tq 
** kiss one that was sweeter.” ‘The fair one blushed with 
modesty and anger, and prayed secretly against him ag 
she gave him the pipe. He snatched it from her, but 
with great difficulty made it sound; which was in such 
harsh and jarring notes, that the shepherds cried one 
and all that he understood no musick. He was immedi- 
ately ordered to the most craggy parts of Arcadia to keep 
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* Now to the ring a portly swain advanc’d, 
Who neither wholly walk’d, nor wholly danc’d; 
Yet mov’d in pain, so close his crimson vest 
Was clasp’d uneasy o’er his straining breast: 
+ “‘ Fair-nymph, said he, the roses, which yqu wear; 
“ Your charms improve not, but their own impair.” 
The maids, unus’d to flowers of eloquence, 
Smil’d at the words, but could not guess their sense/’ 
When in his hand the sacred reed he took, 
‘Long time he view’d it with a pensive look; 
‘Then gave it breath, and rais’d a shriller note 
Than when the bird of morning’ swells his throat ; 
Through evety interval, now low, now high, 
Swift o’er the stops his fingers seem’d to fly: 
The youths, who heard such musick with surprize, 
Gaz’d on the tuneful bard with wondering eyes: : 

Oo IMITATIONS. 
the goats, and commanded never to touch a pipe any 
more. 

* The third that advanced appeared in clothes that 
were so strait and uneasy to him, that he seemed to 
move in pain. He marched up to the maiden with a 
. thoughtful look, and stately pace, and said, “ Divine 
«© Amaryllis, you wear not those roses to improve your 
* beauty, but to make them ashamed.” As she did 
not comprehend his meaning, she presented the instru- 
ment without reply. The tune that he played was sq 


NOTE. 
+ See Tasso, Guarini, Fontenelle, Camoens, Garcilasso, and Lope 
de la Vega; and other writers of pastoyals in qtaligp, French, Porta- 
uese, and Spanish, 
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He saw with secret pride their deep amaze, 

Then said, * Arcadia shall resound my praise, 

“‘ And every clime my powerful art shall own; 

‘© This, this ye swains, is melody alone: 

“ To me Amphion taught the heavenly strains, 

s Amphion, born on rich Hesperian plains.” 

To whom Menalcas: “ Stranger, we admire 

‘© Thy notes melodious, and thy rapturous fire; 

© But ere to these fair valleys thou return, 

‘¢ Adopt our manners, and our language learn : 

“¢ Some aged shepherd shall thy air improve, 

“© And teach thee how to speak, and how to move.” 
+ Soon to the bower a modest stripling came, 

Fairest of swains; and f¢ Tityrus his name: 

Mild was his look, an easy grace he show’d, 

And o’er his beauteous limbs a decent mantle flow’d: 


TS OCI CLES 
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intricate and perplexing, that the shepherds stood stilk 
like people astonished and confounded. 

* In vain did he plead that it was the perfection of 
musick composed by the most skilful master of Hesperia. 
‘Menalcas, finding that he was a stranger, hospitably took 
compassion on him, and delivered him to an old shep- 
herd, who was ordered to get him clothes that would fit, 
him, and teach him how to speak plain. 

+ The fourth that stepped forward was young Amyn- 
tas, the most beautiful of all the Arcadian swains, and 
secretly beloved by Amaryllis. He wore that day the 


NOTE. 
3 The name supposed to be taken by Virgil in his first pastoral. 
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As through the croud he press’d, the sylvan choir 
His mien applauded, and his neat attire 5 

And Daphne, yet untaught in amorous lore, — 

Felt strange desires, and pains unknown before. 

He now begins; the dancing hills attend, 

And knotty oaks from mountain-tops descend : 

He sings of swains beneath the beechen shade, 

* When lovely Amaryllis fill'd the glade; 

Next, in a sympathizing lay, complains 

Of love unpitied, and the lover’s pains : 

But when with art the hallow’d pipe he blew, 
What deep attention hush’d the rival crew! 

He play’d so sweetly, and so sweetly sung, 

That on each note th’ enraptur’d audience hung; 
Ev’n blue-hair’d nymphs, from Ladon’s limpid streant, 
Rais’d their bright heads, and listen’d to the theme; 





IMITATIONS. 


same colours as the maid for whom he sighed. He 
goved towards her with an easy, but unassured, air: she 
blushed as he came near her; and when she gave him 
the fatal present, they both trembled, but neither could 
speak. Having secretly breathed his vows to the gods, 
he poured forth such melodious notes, that, though they 
were a little wild and irregular, they filled every heart 
with delight. The swains immediately mingled in the 
. dance; and the old shepherds affirmed, that they had 
often heard such musick by night, which they imagined 
to be played by some of the rural deities. 


NOTE. 
# Formosam resonare doces Amaryllida sylvam. V7irg. 
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‘Then through the yielding waves in transport glanc’d; 

Whilst on the banks the joyful shepherds danc’d: - 

“* We oft, said they, at close of evening flowers, 

‘“¢ Have heard such musick in the vocal bowers 

‘¢ ‘We wonder’d ; for we thought some amorous god, 

‘¢ That on a silver moonbeam swiftly rode, 

“* Had fann’d with starry plumes the floating air, 

*¢ And touch’d his harp, to charm some mortal fair.” 
He ended; and as rolling billows loud 

His praise resounded from the circling croud. 

‘The clamorous tumult softly to compose, 

High in the midst the plaintive * Colin rose, 

Born on the lilied banks of royal Thame, 

Which oft had rung with Rosalinda’s name; 

Fair, yet neglected; neat, yet unadorn’d; 

The pride of dress, and flowers of art, he scorn’d: 

-And, like the nymph who fir’d his youthful breast, 

Green were his buskins, green his simple vest: 

With careless ease his rustick lays he sung, 

And melody flow’d smoothly from his tongue: 

Of June’s gay fruits and August’s corn he told, 

The bloom of April, and December’s cold ; 

+ The loves of shepherds, and their harmless cheer 

In every month that decks the varied year. 

Now on the flute with equal grace he play’d, 

And his soft numbers died along the shade; 





NOTES. 

..® Colin is the name that Spenser takes in his pastorals; and Rosalinda 

as that under which he celebrates his mistress. 
+ -See the Shepherd’s Kalendar. 
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The skilful dancers to his accents mov’d,; vt 

And every voice his easy tune approv’d; 

Ev’n Hyla, blooming maid, admir’d the straitly 

While through her bosom shot a pleasing pain: 
Now all were hush’d: no rival durst arise; 

Pale were their cheeks, and full of tears their eyes. 

Menalcas, rising from his flowery seat, 

Thus, with a voice majestically sweet, 

Address’d th’ atténtive throng: * Arcadians, hear! 

«¢ 'The sky grows dark, and beamy stars appear : 

«* Faste to the vale; the bridal bowers prepare; 

© And hail with joy Menalcas’ tuneful heir. 

“© Thou, Tityrus, of swains the pride and grace, 

¢¢ Shall clasp soft Daphne in thy fond embrace: 

« And thou, young Colin, in thy willing arms 

*€ Shalt fold my Hyla, fair in native charms?: 

«© O’er these sweet plains divided empire hold, 

«¢ And to your latest race transmit an age of gold. 

‘‘ ‘What splendid visions rise before my sight, 

“¢ And fill my aged bosom with delights! 

_ “© * Henceforth of wars and conquest shall you sing, 

‘*¢ ARMS AND THE MAW in every clime shall ring: 

‘© Thy muse, bold Maro, Tityrus no more, 

‘© Shall tell of chiefs that left the Phrygian shore, 

‘* Sad Dido’s love, and Venus’ wandering son, 


/ 
“ The Latians vanquish’d, and Lavinia won. 





NOTE. 
* This propliecy of Menaleas alludés to the AEncid of Virgil, and thp 
yairy-Queen of Spenser. 
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“* And thou, O Colin, heaven-defended youth, 
“© Shalt hide in fiction’s veil the charms of truth; 
“« Thy notes the sting of sorrow shall beguile, 
** And smooth the brow of anguish till it smile; 
“ Notes, that a sweet Elysian dream can raise, 
‘ ® And lead th’ enchanted soul through fancy’s maze; 
“* Thy verse shall shine with Gloriana’s name, 
“* And fill the world with Britain’s endless fame.” 
* To Tityrus then he gave the sacred flute, 
And bade his sons their blushing brides salute; 
Whilst all the train a lay of triumph sung, 
Till mountains echo’d, and till valleys rung. 
t While thus with mirth they tun’d the nuptial strain, 
A youth, too late, was hastening o’er the plain, 
Clad in a flowing vest of azure hue ; 
¢ Blue were his sandals, and his girdle blue; 
A slave, ill-dress’d and mean, behind him bore 
An osier-basket, fill’d with fishy store ; ; 
‘The lobster with his sable armour bold; 


The tasteful mullet deck’d with scales of gold ; 
| IMITATIONS. , 

* The good old man leaped from his throne, and, after 
he had embraced him, presented him to his daughter, 
which caused a general acclamation. 

+ While they were in the midst of sein 3 joy, they 
' Were surprised with a very odd appearance. A person, 

‘in a blue mantle, crowned with sedges and rushes, 
stepped into the midst of the ring. He had an angling 
-* | NOTE. 

~ See Sannazaro, Ongaro, Phineas Fletcher, and other writers of 
piscatory eclogues. 
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Bright perch, the tyrants of the finny breeds 

And greylings sweet, that crop the fragrant weed: 
Among them shells of many a tint appear ; 

_ * The heart of Venus, and her pearly ear; 

‘The nautilus, on curling billows born ; 

And scallops, by the wandering pilgrim worn ; 
Some dropp’d with silver, some with purple dye; 
With all the race that seas or streams supply; 

- A net and angle o’er his shoulder hung: 

Thus was the stranger clad, and thus he sung: 

«s Ah! lovely damsel, leave thy simple sheep ; 

«¢ “Tis sweeter in the sea-worn rock to sleep: 

'« There shall thy line the scaly shoals betrays 

‘¢ And sports, unknown before, beguile the day; 
“ To guide o’er rolling waves the dancing skiff, 

«* Or pluck the samphire from th’ impending cliff: 





IMITATIONS. 


rod in his hand, a pannier upon his back; and a poor 
meagre wretch in wet clothes carried some oysters before 

him. Being asked, whence he came, and what he was, 
_ he told them he was come to invite Amaryllis from the 
plains to the sea-shore; that his substance consisted in 
sea-calves; and that he was acquainted with the Nereids 
and Naiads. ‘ Art thou acquainted with the Naiads?” 
said Menalcas, *¢ to them shalt thou return.” The shep- 
herds immediately hoisted him up as an enemy to Arca- 


NOTE. 


© Yenus's heart and Venus’s ear aré the names of two very beautiful 
shells. . . 
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‘* My rapturous notes the blue-ey'd Nereids praise, 

“* And silver-footed Naiads hear my lays.” 

*¢ ‘To them, Menalcas said, thy numbers pour; 

“* Insult onr flocks and blissful vales no more.” 

He spoke; the heralds knew their sovereign’s will, 

And hur!’d the fisher down the sloping hill: 

Headlong he plung’d beneath the liquid plain, 

(But not a nymph receiv’d the falling swain) ; 

Then, dropping, rose; and, like the rushing wind, 

Impetuous fled, nor cast.a look behind: 

* He sought the poplar’d banks of winding Po, 

But shunn’d the meads where Ladon’s waters flow. 
+ Ere through nine radiant signs the flaming sun 

His course resplendent in the Zodiack run, 

The royal damsels, bashful now no more, . 

Two lovely boys on one glad morning bore}; 

From blooming Daphne fair Alexis sprung, 

And Colinet on Hyla’s bosom hung; 


IMITATIONS. 
dia, and plunged him in the river, where he sunk, and 
was never heard of since. 

+ Amyntas and Amaryllis lived a long and happy life, 
and governed the vales of Arcadia. Their generation 
was very long-lived, there having been but four descents 
in above two thousand years, His heir was called Theo- 
critus, who left his dominions to Virgil. Virgil left his 
to his son Spenser, and Spenser was succeeded by his 


_ eldest-born Philips. 
, NOTE. 
* This alludes to the Latin compositions of Sannazarius; which have 
great merit in their kind. 
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Both o’er the vales of sweet Arcadia reign’d, 
And both the manners of their sires retain’d: . 
* Alexis, fairer than a morn of May, , 
In glades and forests tun’d his rural lay, 
More soft than rills that through the valley flow, 
Or vernal gales that o’er the’ violets blow ; ) 
He sung the tender woes of artless swains, 
Their tuneful contests, and their amorous pains; 
When early spring has wak’d the breathing flowers, 
Or winter hangs with frost the silvery bowers: 
+ But Colinet in ruder numbers tells 
The loves of rusticks, and fair-boding spells ; 
Sings how they simply pass the livelong day, 
And softly mourn, or innocently play. 

‘Since them no shepherd rules th’ Arcadian mead, 
But silent hangs Menalcas’ fatal reed. 





NOTES. 
# See Pope’s pastorals. 


__ See the Shepherd’s Week, of Gay. 


CAISSA: 


THE GAME AT CHESS. 


A POEM. 


WRITTEN IN THE YEAR 1763. 


ADVERTISEMENT. 


THE first idea of the following piece was 
taken from a Latin poem of Vida, en- 
‘titled Scaccnuia Lupus, which was trans- 
lated into Italian by Marino, and inserted in 
the fifteenth Canto of his Adonis: the au- 
‘thor thought it fair to make an acknow- 
ledgment in the notes for the passages 
which he borrowed from those two poets; 
but he must also do them the justice to de- 
clare, that most of the descriptions, and the 
whole story of Caissa, which is written in 
imitation of Ovid, are his own, and their 
faults must be imputed to him only. The 
characters in the poem are no less imaginary 
than those in the episode; in which the in- 
vention of Chess is poetically ascribed to 
Mars, though it is certain that the game 
was originally brought from India. 
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: OF armies on the chequer’d field array’d, 

And guiltless war in pleasing form display’d ; 

When two bold kings contend with vain alarms, 

In ivory this, and that in ebon arms; 

Sing, sportive maids, that haunt the sacred hill 

Of Pindus, and the fam’d Pierian rill. _ 

+ Thou, joy of all below, and all above, 

Mild: Venus, queen of laughter, queen of love; 

Leave thy bright.island, where on many a rose 

And many a pink thy blooming train repose : 

Assist me, goddess! since a lovely pair 

Command my song, like thee divinely fair. 
Near yon cool stream, whose living waters play, 

And rise translucent in the solar ray ; 

Beneath the covert of a fragrant bower, 


Where spring’s soft influence purpled every flower; 


IMITATIONS. 


* Ludimus effigiem belli, simulataque veris 
Przlia, buxo acies fictas, et ludicra regna: 
Ut gemini inter se reges, albusque nigerque, 
Pro laude oppositi certent bicoloribus armis. 
Dicite, Seriades Nymphz, certamina tanta. § Vida. 


+ Aineadum genitrix, hominum divimque voluptas, — 
Alma Venus! &c. ' Lucretius. 
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Two smiling nymphs reclin’d in calm retreat, — 
And envying blossoms crowded round their seat: | 
Here Delia was enthron’d, and by her side — 
The sweet Sirena, both in beauty’s pride: 
Thus shine two roses, fresh with early bloom, 
That from their. native stalk dispense perfume; 
Their leaves unfolding to the dawning day 
Gems of the glowing mead, and eyes of May. 
A band of youths and damsels sat around, 
Their flowing locks with braided myrtle bound ; 
Agatis, in the graceful dance admir'd, 
And gentle Thyrsis, by the muse inspir’d; 
With Sylvia, fairest of the mirthful train ; 
And Daphnis, doom’d to love, yet love in vain. 
Now, whilst a purer blush o’erspreads her cheeks, 
With soothing accents thus Sirena speaks: 
‘¢ The meads and lawns are ting’d with beamy light, 

¢ And wakeful larks begin their vocal flight; 
‘© Whilst on each bank the dewdraps sweetly smile; 
s¢ What sport, my Delia, shall the hours heguile ? 
‘¢ Shal] heavenly notes, prolong’d with various art, 
* Charm the fond ear, and warm the rapturous heart? 
$* At distance shall we view the sylvan chace? © 

© Or catch with silken lines the finny race?” 
_ Then Delia thus; ‘* Or rather, since we meet 
‘¢ By chance assembled in this cool retreat, 
‘* In artful contest let our warlike train 


*€ Move well-directed o’er the colour’d plain ; 
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“© Daphnis, who taught us first, the play shall guide; 
<¢ Explain its laws, and o’er the field preside: 
_£© No prize we need, our ardour to inflame; 
“ ‘We fight with pleasure, if we fight for fame.” 
The nymph consents: the maids and youths prepare 
To view the combat, and the sport to share; 
But Daphnis most approv’d the bold design, 
Whom Love instructed, and the tuneful Nine. 
He rose, and on the cedar table plac’d 
A polish’d board, with differing colours grac’d; 
' * Squares eight times eight in equal order lie; 
These bright as snow, those dark with sable dye; 
Like the broad target by the tortoise born, 
Or like the hide by spotted panthers worn. 
Then from a chest, with harmless heroes stor’d, 
O’er the smooth plain two well-wrought hosts he pour’d; 
The champions burn’d their rivals to assail, 


+ Twice eight in black, twice eight in milkwhite mail; 
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* Sexaginta insunt et quatuor ordine sedes 
Octono; parte ex omni, via limite quadrat 
Ordinibus paribus; necnon forma omnibus una ~ 
Sedibus, zquale et spatium, sed non color unus: 
_ Alternant semper variz, subeuntque vicissim 
Albentes nigris; testudo picta superne 
Qualia devexo gestat discrimina tergo. Vida. 
+ Agmina bina pari numeroque, et viribus sequis, 
Bis nivea cum veste octo, totidemque nigranti. 
Ut vari facies, pariter sunt et sua cuique 
Nomina, diversum munus, non xqua potestas. Vida. 
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In shape and station different, as in name, 
Their motions various, nor their power the same. 
Say muse! (for Jove has nought from thee conceal’d) 
Who form’d the legions on the level field? 
High in the midst the reverend kings appear, : 
And o’er the rest their pearly scepters rear : 
One solemn step, majestically slow, 
They gravely move, and shun the dangerous foe ; 
If e’er they call, the watchful subjects spring, 
And die with rapture if they save their king; 
On. him the glory of the day depends, 
He once imprison’d, all the conflict ends. 
The queens exulting near their consorts stand;; 
Each bears a deadly falchion in her hand; 
Now here, now there, they bound with furious pride,’ 
And thin the trembling ranks from side to side; | 
Swift as Camilla flying o’er the main, 
Or lightly skimming o’er the dewy plain: 
Fierce as they seem, some bold Plebeian spear. 
May pierce their shield, or stop their full career. 
The valiant guards, their minds on havock bent, 
Fill the next squares, and watch the royal tent; . 
_ Though weak their spears, though dwarfish be their 
height, 7 
* Compact they move, the bulwark of the fight. 





- 


NOTE. 


@ The chief art in the Tacticks of Chess consists in the nice conduct of 
the royal pawns; in supporting them against every attack; and, if they 
are taken, in supplying their places with others equally supported: a prin- 
ciple, on which the success of the game in great measure depends, though 


it seems to be omitted by the very accurate Vida, — 
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‘To right and left the martial wings display 
Their shining arms, and stand in close array. 
Behold, four archers, eager to advance, | 
Send the light reed, and rush with sidelong glance 5 
Through angles ever they assault the foes, 
‘True to the colour, which at first they chose. 
Then four bold knights for courage fam’d and speed, 
Each knight exalted on a prancing steed: 
* Their arching course no vulgar limit knows, 
Transverse they leap, and aim insidious blows: 
Nor friends, nor foes, their rapid force restrain, 
By one quick bound two changing squares they gain; 
From varying hues renew the fierce attack, 
And rush from black to white, from white to black. 
Four solemn elephants the sides defend ; 
Beneath the load of ponderous towers they bend: 
In one unalter’d line they tempt the fight; 
Now crush the left, and now o’erwhelm the right. 
Bright im the front the dauntless soldiers raise 
- ‘Their polish’d spears; their steely helmets blaze: 
Prepar’d they stand the daring foe to strike, _ 
Direct their progress, but their wounds oblique. | 
AEE SSE ee See Seen Sean 
IMITATIONS. 


* Tl cavallo leggier per dritta lista, 
Come gli altri, I’ arringo unqua non fende, 
Ma la lizza attraversa, e fiero in vista 
Curvo in giro, e lunato il salto stende, _ 
E sempre nel saltar due case acquista, 
Quel colore abbandona, e questo prende. 


Marine, Adone 15. 
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Now swell th’ embattled troops with hostile rage, 
And clang their shields, impatient to engage ; 
When Daphnis thus: A varied plain behold, 
Where fairy kings their mimick tents unfold, 

As Oberon, and Mab, his wayward queen, 
Lead forth their armies on the daisied green. 
No mortal hand the wonderous sport contriv’d, 
By Gods invented, and from Gods deriv’d: 
* From them the British nymphs receiv’d the game, 
And play each morn beneath the crystal Thame; 
Hear then the tale, which they to Colin sung, ~ 
As idling o’er the lucid wave he hung. 
A lovely Dryad rang’d the Thracian wild, 
Her air enchanting, and her aspect mild ; 
To chase the bounding hart was all Her joy, 
Averse from Hymen, and the Cyprian boy ; 
O’er hills and valleys was her beauty fam'd, 
And fair Caissa was the damsel nam’d. 
Mars saw the maid; with deep surprize he gaz’d, 
Admir’d her shape, and every gesture prais’d: 
His golden bow the child of Venus bent, 
And through his breast a piercing arrow sent: 
The reed was Hope; the feathers, keen Desire; 
The point, her eyes : the barbs, ethereal fire. 
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* Que quondam sub aquis gaudent spectacla tueri 
Nereides, vastique omnis gens accola ponti; 
Siquandg placidum mare, et humida regna quierunt. 
. | Vida. 
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Soon to the nymph he pour’d his tender strain; 
The haughty Dryad scorn’d his amorous pain: 

He told his woes, where’er the maid he found, 
And still he press’d, yet still Caissa frown’d; 

But evn her frowns (ah, what might smiles have done!) 
Fir’d all his soul, and all his senses won. 

He left his car, by raging tigers drawn, 

And lonely wander’d o’er the dusky lawn; 

Then lay desponding near a murmuring stream, 
And fair Caissa was his plaintive theme. 

A Naiad heard him from her mossy bed, 

And through the crystal rais’d her placid head; 
Then mildly spake: “© O thou, whom love inspires, 
‘ ‘Thy tears will nourish, not allay thy fires. 

‘¢ The smiling blossoms drink the pearly dew; 

“| And ripening fruit the feather’d race pursue; 

‘“¢ The scaly shoals devour the silken weeds ; 

‘* Love on our sighs, and on our sorrow feeds. 

‘© Then weep no more; but, ere thou canst obtain 
“’ Balm to thy wounds, and solace to thy pain, 

‘© With gentle art thy martial look beguile; 

_ © Be mild, and teach thy rugged brow to smile. 

“ Canst thou no play, no soothing game devise, 

*¢ ‘To make thee lovely in the damsel’s eyes? 

“ So may thy prayers assyage the scornful dame, 

© And ev’n Calssa own a mutual flame.” 

“© Kind nymph, said Mars, thy counsel I approve, 


< Art, only art, her ruthless breast ¢an move, 
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“* But when? or how? Thy dark discourse explain: 


« So may thy stream ne’er swell with gushing rain; 


** So may thy waves in one pure current flow, 


“« And flowers eternal on thy border blow!” 
To whom the maid replied with smiling mien: 
** Above the palace of the Paphian queen 
“ * Love’s brother dwells, a boy of graceful port, 
*¢ By gods nam’d Euphron, and by mortals Sport : 
« Seek him; to faithful ears unfold thy grief, 
“ And hope, ere morn return, a sweet relief. 
** His temple hangs below the azure skies ; | 
“* Seest thou yon argent cloud? "Tis there it lies.” - 
This said, she sunk beneath the liquid plain, 


_And sought the mansion of her blue-hair’d train. 


Meantime the god, elate with heart-felt JOY 


‘Had reach’d the temple of the sportfuli boy; 


He told Caissa’s charms, his kindled fire, - 

The Naiad’s counsel, and his warm desire. 

“< Be swift, he added, give my passion aid; 

«¢ A god requests.”—He spake, and Sport obey’d. 
He fram’d a tablet of celestial mold, 

Inlay’d with squares of silver and of gold; 

Then of two metals form’d the warlike band, 


That here compact in show of battle stand; 





_ IMITATIONS. 


* Ecco d’ astuto ingegno, e pronta mano 
Garzon, che sempre scherza, e vola ratto, | 
Gisco s’apella, ed é d’ amor germano. Marino, Adone. 15. 
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He taught the rules that guide the pensive game, 
And call’d it Cassa from the Dryad’s name: 
(Whence Albion’s sons, who most its praise confess, 
Approv’d the play, and nam’d it thoughtful Chess. J 
The god delighted thank’d indulgent Sport; 

Then grasp’d the board, and left his airy court. 
With radiant feet he pierc’d the clouds; nor stay’d, 
Till in the woods he saw the beauteous maid: 

Tir’d with the chase the damsel sat reclin’d, 

Her girdle loose, her bosom unconfin’d. 

He took the figure of a wanton Faun, 

And stood before her on the flowery lawn; 

Then show’d his tablet: pleas’d the‘nymph survey’d 
The lifeless troops in glittering ranks display’d ; 
She ask’d the wily sylvan to explain 

The various motions of the splendid train; 

With eager heart she caught the winning lore, 

And thought ev’n Mars less hateful than before: 

© ‘What spell, said she, deceiv’d my careless mind? 
“ The god was fair, and I was most unkind.” 

She spoke, and saw the changing Faun assume 

A milder aspect, and a fairer bloom; 

His wreathing horns, that from his temples grew, 
Flow’d down in curls of bright celestial hue; 

The dappled hairs, that veil'd his loveless face, 
Blaz’d into beams, and show’d a heavenly grace; 
The shaggy hide, that mantled o’er his breast, 


Was soften’d to a smooth transparent vest, 
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That through its folds his vi gorous bosom show’d, 
And nervous limbs, where youthful ardour glow’d: 
(Had Venus view’d him in those blooming charms, 
Not Vulcan’s net had forc’d her from his arms.) 
With goatlike feet no more he mark’d the ground, 
But braided flowers his silken sandals bound. 
The Dryad blush’d; and, as he press’d her, smil’d, 
Whilst all his cares one tender glance beguil’d. 

He ends: Zo arms, the maids and striplings cry; 
To arms, the groves and sounding vales reply. 
Sireria led to war the swarthy crew, 

And Delia those that bore the lily’s hue. 

Who first, O muse, began the bold attack; 

The white refulgent, or the mournful black? 

Fair Delia first, as favouring lots ordain, 

Moves her pale legions tow’rd the sable train: 
From thought to thought her lively fancy flies, * 
Whilst o’er the board she darts her sparkling eyes. 

At length the warriour moves with haughty strides; | 
Who from the plain the snowy king divides: 7 
‘With equal haste his swarthy rival bounds; . 

_ His quiver rattles, and his buckler sounds: 

Ah! hapless youths, with fatal warmth you burn; 
Laws, ever fix’d, forbid you to return. 

Then from the wing-a short-liv’d spearman flies, 
Unsafely. bold, and see! he dies, he dies: 

The dark-brow’d hero, with one vengeful blow 
Of life and place deprives his ivory foe. 
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Now rush both armies o’er the burnish’d field, 
Hurl the swift dart, and rend the bursting shield. 
Here furious knights on fiery coursers prance, | 
Here archers spring, and lofty towers advance. 
But see! the white-rob’d Amazon beholds 
Where the dark host its opening van unfolds: 
Soon as her eye discerns the hostile maid, 
By ebon shield, and ebon helm betray’d; 
Seven squares she passes with majestick mien, 
And stands triumphant o’er the falling queen. 
Perplex’d, and sorrowing at his consort’s fate, 
The monarch burn’d with rage, despair, and hate: 
) Swift from his zone th’ avenging blade he drew, 
And, mad with ire, the proud virago slew. 
Meanwhile sweet-smiling Delia’s wary king 
Retir’d from fight behind his circling wing. 

Long time the war in equal balance hung; 
Till, unforeseen, an ivory courser sprung, 
And, wildly prancing in an evil hour, 
Attack’d at once the monarch and the tower : 
Sirena blush’d; for, as the rules requir’d, 
Her injur’d sovereign to his tent retiy’d5 
Whilst her lost castle leaves his threatening height, 
And adds new glory to th’ exulting knight. _ 

At this, pale fear oppress’d the drooping maid, 
And on her cheek the rose began to fade: _ 
A crystal tear, that stood prepar’d to fall, 
She wip’d in silence, and conceal’d fromall; 
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From all but Daphnis: He remark’d her pain, 

And saw the weakness of her ebon train; 

Then gently spoke: * Let me your loss supply, 

And either nobly win or nobly die: 

** Me oft has fortune crown’d with fair success, 

** And led te triumph in the fields of Chess.” 

He said: the willing nymph her place resign’d, 

And sat at distance on the bank reclin’d. 

Thus when Minerva call’d her chief to arms, 

And Troy’s high turret shook with dire alarms, 

The Cyprian goddess wounded left the plain, 

And Mars engag’d a mightier force in vam. 
Straight Daphnis leads his squadron to the field; 

_ (To Delia’s arms ’tis ev’n a joy to yield:) 

Each guileful snare, and subtle art he tries, 

But finds his art less powerful than her eyesy 

Wisdom and strength superiour charms cbeys 

And beauty, beauty, wins the long-fought day. 

By this a hoary chief, on slaughter bent, 

Approach’d the gloomy king’s unguarded tent; 

Where, late, his consort spread dismay around, 

Now her dark corse lies bleeding on the ground. 

Hail, happy youth! thy glories not unsung 

Shall live eternal on the poet’s tongue; 

For thou shalt soon receive a splendid change, 

And o’er the plain with nobler fury range. 

The swarthy leaders saw the storm impend, 


And strove in vain their sovereign to defend: 


CAISSA.., g13 


Th’ invader wav'd his silver lance in airy 

And flew like lightning to the fatal square; 

His limbs dilated in a moment grew 

To stately height, and widen’d to the views 
More fierce his look, more lion-like his mien, 
Sublime he mov’d, and seem’d a warriour queens 
As when the sage on some unfolding plant 

Has caught a wandering fly, or frugal ant, 

His hand the microscopick frame applies, 

And lo! a bright-hair’d monster meets his eyes; 
He sees new plumes in slender cases roll’d; 

Here stain’d with azure, there bedropp’d with gold; 
Thus, on the alter’d chief both armies gaze, 

And both the kings are fix’d with deep amaze. 
‘The sword, which arm’d the snow-white maid before 
He now assumés, and hurls the spear no more; 
Then springs indignant on the dark-rob’d band, 
And knights and. archers feel his deadly hand. 
Now flies the monarch of the sable shield, 

His legions vanquish’d, o’er the lonely field: 

* So when the morn, by rosy coursers drawn, 


With pearls and rubies sows the verdant lawn, 


nena Re 


IMITATIONS. 





Medio rex zquore inermis 
Constitit amissis sociis; velut zthere in alto 
Expulit ardentes flammas ubi lutea bigis 


» 


Qe aus 2 


316 CAISSA. 


Whilst each pale star from heaven’s blue vault retires, 
Still Venus gleams, and last of all expires. | 
He hears, where’er he moves, the dreadful sound ; 
Check the deep vales, and Check the woods rebound. 
No place remains: he sees the certain fate, 
And yields his throne to ruin, and Checkmate. 

A brighter blush o’erspreads the damsel’s cheeks, 
And mildly thus the conquer’d stripling speaks: 
_ A double triumph, Delia, hast thou won, - 
‘¢ By Mars protected, and by Venus’ son; 
“ The first with conquest crowns thy matchless art, 
‘© The second points thase eyes at Daphnis’ heart.” 
She smil’d; the nymphs and amorous youths arise, 
And own, that beauty gain’d the nobler prize. 

Low in their chest the mimick troops were lay’d, 
* And peaceful slept the sable hero’s shade. 

IMITATIONS. 
Luciferis Aurora, tuus pulcherrimus ignis 
Lucet adhuc, Venus, et celo mox ultimus exit. 
: Fida, ver. 604. 


. A parody of the last line in Pope’s translation of the Iliad, 
s* And p-aceful slept the mighty Hector’s shade.” 
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Cageeecena 
I. ODE SINICA. 
VIDES ut agros dulce gemmatos lavet 
Argenteus rivi latex; 
Virides ut aura stridulo modulamine 
Arundines interstrepat: 
Sic, sic, ameeno cincte virtutum choro 
Princeps, amabiliter nites. 
Ut maximo labore, & arte maxima 
Effingit artifex ebur, 
Sic ad benignitatem amica civium 
Blandé figuras pectora. 
Ut delicata gemmulam expolit manus 
Fulgore lucentem aureo, ; 
Sic civitatem mitium gaudes tuam 
Ornare morum lumine. 
O quam verenda micat in oculis lenitas! 
Minantur & rident simul. 
O quanta pulchro dignitas vultu patet, 
Et quantus incessu decor! 
Scilicet, amoeno cincte virtutum chorg 
Princeps, amabiliter nites. 
Annon per omne, veris instar, seculum 


Memoria florescet tui? 





Il. ODE PERSICA. 
JAM rosa purpureum caput explicat. Adsit, amici, 
Suavis voluptatum cohors; _ 


Sic moniere senes. 
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Nunc lati sumus; at citius leta avolat zxtas, 
Quin sacra mutemus mero 


Stragula nectareo? 


Dulcé gemit zephyrus: ridentem mitte puellam, 


Quam molli in amplexu tenens 
-Pocula lata bibam. 
Tange chelyn. Szvit fortuna; at mitte querelas: 
Cur non canoros barbitj 
Elicimus modulos? 
En! florum regina nitet rosa. Fundite vini, 
Quod amoris extinguat facem, 
/ Nectareos latices, : 
Suavé loquens Philomela vocor: qui fiat ut umbr§ 
Tectus rosarum nexili . 
(Veris avis) taceam? 


~ 


ee 


Ii. ALTERA. 
AFFER scyphos, & dulcé ridentis meri 
Purpureos latices — 
Effunde largitis, puer. ° 
Nam vinum amores lenit adolescentium, 
Difficilesque senum 
Emollit egritudines. 
Solem merum zmulatur, & lunam calixs 
Nectareis foveat 
Dic luna solem : mp'ex bas. 
Flammas nitentes sparge: vini scilicet 
Fervidioris aquam . 


Flamm<z nitentis emulam. os 


~ 
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Qudd si rosarum fragilis avolat decor, 
Sparge, puer, liquidas 
Vini rubescentis rosas. 
Si devium Philomela deserit nemus, 
Pocula leta canant 
Non elaboratum melos. 
Injuriosz sperne fortunz minas; 
Lztaque meestitiam 
Depellat informem chelys. 
Somnus beatos, somnus amplexts dabit: 
Da mihi dulce merum 
Somnum quod alliciat levem. 
Dulce est madere vino. Da calices novos, 
Ut placida madidus 
Oblivione perfruar. 
Scyphum affer alterum, puer, deinde alterum: 
Seu vetitum fuerit, 


Amice, sey licitum, bibam. 





IV. ODE ARABICA. 


AD FABULLUM. 


DULCI tristitiam vino lavere, aut, nitente luna, 
Mult reclines in rosa 
Urgere blandis osculis puellas; 
Aut, dum prata levi pulsat pede delicata virgo 
Comam renodans auream, 
Molli cupidinis tepere flamma: a 


Aut, dum blanda aures recreat lyra, floreo sub antre 
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Ad suave zephyrorum melos 
Rore advocati spargier soporis: 
Hec ver purpureum dat gaudia, comis & juventas, 
His, mite dum tempus favet, 
Decet vacare, dumque ridet annus. 
Quicunque aut rerum dominj sumus, aut graves coacti 
Curas egestatis pati, | 
Debemur asperz, Fabulle, morti, 
= 
~V. AD LZLIUM, 


VESTIMENTA tuis grata sororibus, 
Et donem lapides, quos vel alit Tagi 
Fluctus, vel celer und& 
Ganges aurifera lavit, 
Lzli, si mea sit dives opum domus: 
Quid mittam addubito. Scilicet haud meg 
Servo carmina blandis | 
Nympharum auribus insolens, 
Quarum tu potior pectora candidis 
Mulces alloquiis, te potiorem amat 
Musa, utcunque puellz 
-- Puljas olie fides. 
Quin illis acies mittere commodus 
Tornatas meditor, que bicoloribus 
Armis conspicjendz _ | 
Pella innoxia destinant; 
Qualis propter aquas aut Lacedzemoni 
- Kurote gelidas, aut. Tiberis vada, 


AD LUNAM. §2t 


Cornicum mahws albis 
Nigrans certat oloribus. 
Cur non sub viridi ludimus ilicis 
Umbra suppositi? Dic veniat genis 
Ridens Lydia pulchris, 
Et saltare decens Chloe: 
Dic reddant mihime. Ludite, virgines; 
Me testudineis aut Venerem modis 


Dicente, aut juvenilis 


Telum dulce Cupidinis. 





VI. AD LUNAM. 
CQELI dulcé nitens decus, 


Lenta lora manu, Cynthia, corripe: 
Pulchrz tecta peto Chloés, 

Et labrum roseo nectare suavius. 
Non predator ut improbus, 

Per sylvas propero, te duce, devias; 
Nec, dum lux radiat tua, 

Ultricem meditor figere cuspidem. 
Quem tu, mitis Amor, semel | 

Placatum tepida lenieris face, 
{llum deseruit furor, 

Et telum facilt decidit ¢ manu, 
Nec delicta per & nefas 

Furtiva immeritus gaudia persequors 
Blanda victa Chloé prece 


Peplum rejiciet purpureum libens, 
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VII. AD VENEREM. 
‘ORO te teneri blanda Cupidjnis | 


Mater, cceruleis edita fluctibus, - 


Que grati fruticeta accolis Idali, 
Herbosamque Amathunta, -&-viridem Cnidon, 
Oro, Pyrrha, meis cedat amoribus, 
Que nunc, TeenariA immitior zsculo, 
Meerentis Licini sollicitum melos 
Ridet. Non liquide carmine tibiz, 
Won illam /Eoliis illacrymabilem . 
Plectris dimoveat, lenis ut arduam 
Cervicem tepidum flectat ad osculum. 
«Quantum est & vacuis nectar in osculis!) 
Quod si carminibus mitior applicet 
Aures illa meis, si (rigidum gelu 
‘Te solvente) pari me tepeat face, 
Te propter liquidum fonticuli vitrum, 
Ponam conspicuo marmore lucidam, 
Te cantans Paphiam, teque Amathusiam 
Pellam gramineum ter pede cespitem, 
Tum nigranti hedera & tempora laure’ 
Cingam, tunc hilares eliciam modos; 
At nunc me juvenum pretereuntium 
Me ridet. comitum ccetus amabilis; 
Et ludens puerorum in plateis cohors 
Ostendit digitis me, quia langueo 
Demissis oculis, me, quia somnia 
Abrupta haud facili virgine sauciuna 


Monstrant, & viola pallidior gene 
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Vir, AD EANDEM. 
PERFIDO ridens Erycina vultu, 
Seu Joci mater, tenerique Amoris, 
Seu Paphi regina potens, Cyprique 
Laetior audis, 
Linque jucundam Cnidon, & coruscum 
Dirigens currum levis huc vocanti, 
Huc veni, & tecum properet soluto 
Crine Thalia. 
Jam tenis! nubes placidi serenas 
Passeres findunt; super albicantes 
Dum volant sylvas, celeresque versant 
Leniter alas. 
Rursus ad ccelum fugiunt. Sed alma 
Dulcé subridens facie, loquelam 
Melle conditam liquido jacentis 
Fundis in aurem. 
«© Qua tepes, inquis, Licini, puella, 
** Lucidis venanti oculis amantes ? 
<¢ Cur doces meestas resonare lucum, 
“¢ Care, querelas? 
‘“* Dona si ridet tua, dona mittet; 
«© Sive te molli roseos per hortos 
«* Hinnulo vitat levior, sequetur 
“¢ Tpsa fugacem.”’ 
Per tuos oro, dea mitis, ignes, 
Pectus ingrate rigidum Corinne 
Lenias. Et te, Venus alma, amore 


Forsit Adonis. 
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EX FERDUSII POET PERSICI POEMATE 
HEROICO. 


SAMUS, ut aurato cinctum diademate regem 
Vidit ovans, excelsa ferebat ad atria gressums 
Quem rex ad meritos facilis provexit honores, 
Et secum in solio jussit. considere eburneo, 
Czlato rutilanti auro, insertisque pyropis. 
Magnanimum affatus tum blanda herod loquela, 
Multa super sociis, super armis multa rogabat, 
Jam, quantos aleret tellus Hyrcana gigantas, 
Jam, qua parta manu nova sit victoria Persis: 
Cui dux hec memori parens est voce locutus. 
Venimus ad castra hostilis, rex maxime, gentis; 
Gens est dura, ferox; non aspera szevior errat | 
Per dumeta leo, non sylva tigris in atra; 

Non equus in letis Arabum it velocior agris. 
Ciim subito trepidam prevenit rumor in urbem 
Adventare aciem, queruli per tecta, per arces, 
Auditi gemittis, & non letabile murmur: 

llicet xrata fulgentes casside turmas 

Eduxere viri; pars vastos fusa per agros, 

Pars monte in rigido, aut depressa valle sedebat: 
Horruit wre acies, tanteeque a pulvere nubes 
Exortz, ut pulchrum tegeret jubar cetherius sol. 
Quale in arenoso nigrarum colle laborat 
Formicarum agmen, congestaque farra reponit; 
Aut qualis culicum leviter stridentibus alis 
'Turba volans, tenues ciet importuna susntros; 


Tales prosiluere. Nepos ante agmina Salmi 


POEMATE EPICO. $28 


Cercius emicuit, quo non fuit ardua pinus 
Altior, aut vernans excelso in monte cupressus. 
At Persarum artis gelida formidine solvi 
Arguit & tremor, & laxato in corpore pallor: 
Hoc vidi, & valido torquens hastile lacerto 

Per medias jussi, duce me, penctrare phalangas; 
Irruit alatus sonipes, ceu torvus in arvis 
/Ethiopum latis elephas, neque sensit habenam: 
Militibus vires rediére, & pristina virtus. 

Ac velut, undantis cum surgant flumina Nill, 
Et refluant, avidis haud injucunda colonis, 
Pinguia frugiferis implentur fluctibus arva; 

Sic terra innumeris agitata est illa catervis: 
Cum strepitum audierit nostrum, ingentemque fragoreng 
Findentis galeas & ferrea scuta bipennis, 

Cercius, horritico complens Joca vasta boatu, 

In me flexit equum, me crudeli ense petebat, 
Captivuinque arcto voluit constringere nodo: 

Frustra; nam, lunans habilem nec segniter arcum, 
Populeas misi duro mucrone sagittas, 

_ Flammarum ritu, aut per nubila fulminis acti: 

Ile tamen celeri ruit impete, nosque morantes 
Increpit#t, letum minitaus, rigidasve catenas: 

Ut vero accessit violenti turbinis.instar, 

Pulsus ut & clypeus clypeo est, & casside cassis 

Illum insurgentem, dirumque inflizere vulnus 
Conantem, arripui, qua discolor ilia cinxit 

Balteus, & rutilis subnexa est fibula baccis. 


Strenua tum valido molimine brachia versans 
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E stratis evulsi equitem, qui pronus, inermis, 
Decidit, & rabido frendens campum ore momordits 
Pectora cui nivea, & ferrata cuspide costas 
Transfodi, madidam defluxit sanguis in herbam 
Purpureus, tristisque elapsa est vita sub umbras. 
Haud mora, diffugiunt hostes, ductore perempto, 
Saxa per & colles; nostris victoria turmis 
Affulsit, czsosque doles, Hyrcania, natos. 

Sic pereant, quicunque tuo, rex optime, sceptro, 
Qui premis imperio stellas, parere recusent! 
Dixit; & heroas Persarum rector ovantes 
Laudibus in ccelum tollit; jubet inde beatas 
Instaurari epulas, & pocula dulcia poni: 
Conventum est, textoque super discumbitur auros 


— al 
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FULGUR an é densa vibratum nube coruscat? 
An roseas nudat Leila pudica genas? 

Bacciferumne celer fruticetum devorat ignis? 
Siderea an’ Solimz lumina dulcé micant? 

Nardus an Hageri, an spirant violaria Meccex, 
Candida odoriferis an venit Azza comis? 

Quam juvat ah! patrios memori tenuisse recesstite 
Mente, per ignotos dum vagor exul agros? 

Valle sub. umbrosa, pallens ubi luget amatory, 
Num colit assuetos mollis amica lares? 

Jamne cient raucum prefracta tonitrua murmur’ 


Montibus, effusze quos rigat imber aque. 
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An tua, dum fundit primum lux alma ruborem, 
Lympha, Azibe, meam pellet, ut ante, sitim? 

Quot mea felices vidistis gaudia, campi, 
Gaudia vz! misero non renovanda mihi? 

Ecquis apud Nagedi lucos aut pascua Tudz 
Pastor amatorum spesque metusque canit? 

Ecquis ait, gelida Salz dum valle recumbit, 
“© Heu! quid Cademeo in monte sodalis agit ?”” 

‘ Num graciles rident hyemalia frigora myrti? 

Num viret in solitis lotos amata locis? 

Num vernant humiles in aprico colle myricx? 
Ne malus has oculus, ne mala ledat hyems! 

An mea Alegiades, dulcissima turba, puellz 
Curant, an Zephyris irrita vota dabunt? 

An viridem saliunt, nullo venante, per hortum 
Hinnuleique citi, capreolique leves? 

Visamne umbriferos, loca dilectissima, saltus, 
Ducit ubi facilem leta Noama chorum? 

Num Daregi ripas patul4 tegit arbutus umbr§, 
Ah! quoties lacrymis humida facta meis? 

Grata quis antra colit, nobis absentibus, Amri, 
Antra puellarum quam bene nota gregi? 

Forsan amatpres Meccana in valle reductos 
Absentis Solimze commeminisse juvat. 

Tempus erit, levibus quo pervigilata cachinnis 
Nox dabit unanimi gaudia plena choro; 

Quo dulces juvenum spirabit coetus amores, 


Et letos avida combibet aure modos.. 
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FABULA PERSICA. 


RIGANTE molles imbre campos Persidis, 

E nube in equor lapsa pulvie guttula est; 
Quz, cum reluctans eloqui sineret pudor, 

«© Quid hoc loci? inquit, quid rei misella sum? 
«© Quo mé repente, ah! quo redactam sentio2” 
Cum se verecundanti animula sperneret, 

Iilam recepit gemmeo concha in sinu; a, 
Tandemque tenuis aquula facta est unio; 

Nunc in corona leta Regis emicat, 


Sibi non placere quanta sit virtus, docens. 





= 
AD MUSAM. 

VALE, Camena, blanda cultrix ingeni, 

Virtutis altrix, mater eloquentiz! | 

Linquenda alumno est laurus & chelys tuo: 

At tu dearum dulcium dulcissima, 

Seu Suada mavis sive Pitho dicier, 

A te receptus in tua vivam fide: 

Mihi sit, oro, non inutilis toga, 


Nec indiserta lingua, nec turpis manus. 


Pe ad 


AN 


ESSAY 


ON THE 
POETRY OF THE EASTERN NATIONS. 


Seeeacrene 


2 A\RABIA, I mean that part of it, which we call 
the Happy, and which the Afiaticks know by 
the name of Yemen, feems to be the only coun- 
try in the world, in which we can properly lay 
_ the fcene of paftoral poetry; becaufe no nation 
at this day can vie with the raézans in the de- 
lightfulnefs of their climate, and the fimplicity 
of their manners, There is a valley, indeed, to 

the north of Indoftan, called Ca/bmir, which, 
according to an account written by a native of 
it, is a perfect garden, exceedingly fruitful, and 
watered by a thoufand rivulets: but when its in- 

habitants were fubdued by the ftratagem of a 
- Mogul prince, they loft their happinefs with 
their liberty, and -4raéia retained its old title 
' without any rival to difpute it. Thefe are not 
the fancies of a poet: the beauties of 2¢men are 

VOL. VIII. R | 
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proved by the concurrent teftimony of all travel- 
lers, by the defcriptions of it in all the writings 
of Afa, and by the nature and fituation of the 
country itfelf, which lies between the eleventh 
and fifteenth degrees of northern latitude, under 
a ferene fky, and expofed to the moft favour- 
able influence of the fun; it is enclofed on one 
fide by vaft rocks and deferts, and defended on 
the other by a tempeftuous fea, fo that it feems 
‘to have been defigned by Providence for the 
moft fecure, as well as the moft beautiful, region 
of the Eaft *. - 
Its principal cities are Sanaa, ufually confi- 
dered as its metropolis; Zeb#d, a commercial 
town, that lies in a large plain near the fea of 
Omman; and Aden, furrounded with pleafant 
gardens and woods, which is fituated eleven | 
degrees from the Eguator, and feventy-fix from 
the Fortunate Iflands, or Canaries, where the geo- 


* I am at a lofs to conceive, what mduced the illuftrious 
Prince Cantemir to contend, that Yemen is properly a part of 
India; for, not to mention Ptolemy, and the other ancients, 
- who confidered it as a province of Arabia, nor. to mfift on 
‘ the language of the country, which is pure 4rabick, it is de- 
. {eribed by the Afaticks themfelves as a large divifion of that 
_: peninfula which they call Fezeiratul Arab; and there is no 
more reafon for annexing it to India, becaufe the fea, which 
wafhes one fide of it, is looked upon by fome writers as be- 
Tonging to the great Indian ocean, than there would be for 
annexing it to Peyéa, becaule it is bounded on another fide 
by the Perfan gulf. 
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graphers of fa fix their firft meridian. It is 
obfervable that 4den, in the Eaftern dialeéts, is 
precifely the fame word with Eden, which we 
apply to the garden of paradife: it has two 
fenfes, according to a flight difference in its pro- 
nunciation; its firft meaning is @ fettled abode, 
its fecond, delight, foftne/s, or tranquillity: the 
word Eden had, probably, one of thefe fenfes in 
the facred text, though we ufe it as a proper 
name. We may alfo obferve in this place that 
Yemen itfelf takes its name from-a word, which 
fignifies verdure, and felicity ; for in thofe fultry 
climates, the frefhnefs of the fhade, and the 
coolnefs of water, are ideas almoft infeparable 
from that of happinefs; and this may be a reafon 
why moft of the Orzenta/ nations agree in a tra- 
dition concerning a delightful fpot, where the 
firft inhabitants of the earth were placed before 
their fall. ‘The ancients, who gave the name of 
Eudaimon, or Happy, to this country, either 
meaned to tranflate the word Yemen, or, more 
probably, only alluded to the .valuable fpice- 
trees, and balfamick plants, that grow in it, and, 
without {peaking poetically, give a real perfume 
to the air*: now it is certain that all poetry 


. The writer of an old hiftory of the Turki/b Empire fays, 
© The air of Egypt fometimes in fummer is like any fweet per- 
“© fume, and alma oft fuffocates the fptrits, caufed by the wind that 
"© brings the odours of the Arabian fpices.” 
R 2 
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receives a very confiderable ornament frorfi the 
beauty of natural images; as the rofes of Sha- 
ron, the verdure of Carmel, the vines of En- 
gaddt, and the dew of Hermon, are the fources of 
many pleafing metaphors and comparifons in the 
facred poetry: thus the odours of Yemen, the 
mufk of Hadramut, and the pearls of Omman, 
fupply the radian poets with a great variety of 
allufions; and, if the remark of Hermogenes be 
juft, that whatever is delightful to the fenfes pro- 
duces the Beautiful when it is defcribed, where 
ean we find fo much beauty as in the Eaffern 
‘poems, which turn chiefly upon the lovelieft ob- 
" jeéts in nature ? 

_ To purfue this topick yet ees it ts an ob- 
fervation of Demetrius of Phalera, in his ele- 
gant treatife upon ftyle, that it is not eafy to 
write on agreeable fubjects in a difagreeable 
- manner, and that beautiful exprefions. naturally 
‘rife with beautiful images; for: which reafon, 
fays he, nothing can be more pleafing than Sap- 
pho’s poetry, which contains the defcription of 
‘ gardens, and banquets, flowers and fruits, foun- 
tains and meadows, nightingales and turtle-doves, 
loves and graces: thus, when fhe fpeaks of 2 
fiream foftly murmuring among the branches, and 
the Zephyrs playing through the leaves, witd a 
found, that brings on a quiet flumber, her lines 
flow without labour as {moothly as the rivulet 
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fhe defcribes. I may have altered the words of 
Demetrius, as 1 quote them by memory, but 
this-is the general fenfe of his remark, which, if 
it be not rather fpecious than juft, muft induce 
us to think, that the poets of the Eaff may vie 
with thofe of Europe in the graces of their dic- 
tion, aS well as in the livelinefs of their images: 
but we muff not believe that the 4radz2n poetry | 
can pleafe only by its defcriptions of beauty; 
fince the gloomy and terrible objeéts, which 
produce the /zb/ime, when they are aptly de- 
{cribed, are no where more common than in the 
Defert and Stony Arabia’s; and, indeed, we fee 
nothing fo frequently painted by the poets 
of thofe ceuntries, as wolves and lions, pre- 
-cipices and forefts, rocks and wildernefles. 

If we allow the natural objects, with which 
the rads are perpetually converfant, to be 
fublime and beautiful, our next ftep mutt be, 
to confefs that their comparifons, metaphors, 
and allegories are fo likewife; for an allegory 
is a ftring of metaphors, a metaphor is a fhort 
fimile, and the fineft fimilies are drawn from 
natural objects. It is true that many of the 
Eaftern figures are common to other -nations, 
but fome of them receive a propriety from the 
manners of the Arabians, who dwell in the 
plains and woods, which would be loft, if 
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they came from the inhabitants of cities: thus 
the dew- of liberality, and the odour of reputation, 
are metaphors ufed by moft people; but they 
are wonderfully proper in the mouths of thofe, 
who have fo much need of being refrefhed by 
‘the dews, and who gratify their fenfe of fmelling 
with the /weete/? odours in the world. Again; 
it is very ufual in all countries, to make fre- 
quent allufions to the brightnefs of the celeftial 
luminaries, which give their light to all; but the 
‘metaphors taken from them have an additional 
beauty, if we confider them as made by a nation, 
who pafs moft of their nights in the open air, 
or in tents, and confequently fee the moon. and 
“ftars in their greateft fplendour. This way of 
confidering their poetical figures will give many 
- of them a grace, which they would not have 

‘in our languages: fo, when they compare fhe 
~~ foreheads of their miftreffes to the morning, their 

‘locks to the night, their faces to the fun, to the 

moon, or the bloffoms of jafmine, their cheeks to 

| rofes or ripe fruit, their teeth to pearls, hait- 

flones, and fnow-drops, their eyes to the flowers 
. of the narcif{us, their curled hair to black fcor- 
‘ pions, and to hyacinths, their lips to rubies or 
wine, the form of: their breafts to pomegranates 
and the colour of them to fnow, their fhape to that 
of a pine-tree, and their ftature to that of a cy- 
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- prefs, a palm-tree, or a javelin, &c,* thefe 
comparifons, many of which would feem 
forced in our idioms, have undoubtedly a great 
delicacy in theirs, and affect their minds in a 
peculiar manner; yet upon the whole their 
fimilies are very juft and ftriking, as that of tbe 
blue eyes of a fine woman, bathed in tears, to violets 
dropping with dew+-, and that of ¢ warrwur, 
advancing at the head of bis army, to an eagle 
Jatling through the air, and piercing the clouds 
with his wings. 

Thefe are not the only advantages, which 


* See Noweiri, cited by the very learned Reifke. 
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the natives of 4rabia enjoy above the inha- 
bitants of moft other countries: they preferve to 
this day the manners and cuftoms of their an- 
eeftors, who, by their own account, were fettled 
in the province of Y¢men above three thoufand 
years ago; they have never been wholly fub- 
dued by any nation; and though the admiral of 
Selim the Firft made a ‘defcent on their coaft, 
and exacted a tribute from the people of Aden, 
yet the Arabians only keep up a fhow of alle- 
giance to the Sultan, and aét, on every import- 
ant occafion, in open defiance of his power, 
relying on the fwiftnefs of their horfes, and the 
vaft extent of their forefts, in which an invad- 
ing enemy muft foon perifh: but here I muft 
be undérftood to fpeak of thofe Arabians, who, © 
like the old Nomades, dwell conftantly in their 
tents, and remove from place to place according 
to the feafons; for the inhabitants of the cities, 
who trafiick with the merchants of Europe in 
} {pices, perfumes, and, coffee, muft have loft a 
great deal of their ancient fimplicity: the others 
have, certainly, retained it; and, except when 
their tribes are engaged 'in war, fpend their days 
in watching their flocks and camels, or in re- 
peating their native fongs, which they pour out 
almoft extempore, profefling a contempt for the 
ftately pillars, and folemn buildings of the cities, 
compared with the natural charms of the coun- 
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try, and the coolnefs of their tents: thus they 
pafs their lives in the higheft pleafure, of which 
they have any conception, in the contemplation 
of the moft delightful objets, and in the enjoy- 
ment of perpetual fpring: for we may apply to 
part of Arad: that elegant couplet of Waller in 
his poem of the Summer-ifland, 
The gentle spring, that but salutes us here, 
Inhabits there, and courts them all the year. 

Yet the heat of the fun, which muft be very 
intenfe in a climate fo near the Line, is tem- 
pered by the fhade of the trees, that overhang 
the valleys, and by a number of freth ftreams, 
that flow down the mountains. Hence it is, 
that almoft all their notions of fe/icity are taken 
from /re/bnefs and verdure: it is amaxim among 
them that the three moft charming objects in 
Mature are,* a green meadow, a clear. rivulet, 
end a beautiful woman, and that the view of 
thefe objects at the fame time affords the 
preateft delight imaginable. Mabomed was fo 
well acquainted with the maxim of his country- 
men, that he. defcribed the pleafures of heaven — 
to them, under the allegory of cool fountains, 
green bowers, and black-eyed girls, as the word 
Houri literally fignifies in Arabick: and in the 
ghapter of the Morning, towards the end of his 


- See the life of Zamerlane, publifhed by Golius, page 299. 
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Alcoran, he mentions a garden, called Jrem, 
which is no lefs celebrated by the Afatick poets 
than that of the He/perides by the Greeks: it 
was. planted, as the commentators fay, by a 
king, named S4edad, and was once feen by an 
Arabian, who wandered very far into the de- 
ferts in fearch of a loft camel: it was, probably, * 
a name invented by the impoftor, as a type of 
a future ftate of happinefs. Now it is certain 
‘that the genius of every nation is not a little 
-affected by their climate ; for, whether it be that 
‘the immoderate heat difpofes the Eaftern peo- 
.ple to a life of indolence, which gives them full 
leifure to cultivate their talents, or whether the 
fun has a real influence on the imagination (as 
one would fuppofe that the Ancients believed, 
by their making Apollo the god of poetry); 
. whatever be the caufe, it has always been re- 
marked, that the 4/4aticks excel the inhabitants 
of our colder regions in the livelinefg of their 
fancy, and the richnefs of their invention. 

To carry this fubject one ftep farther; as the 
Arabians are fuch admirers of beauty, and as 
_ they enjoy fuch eafe and leifure, they muft na- 
turally be fufceptible of that paffion, which is 
the true {pring and fource of agreeable poetry; 
and we find, indeed, that /ove has a -greater 
fhare in their poems than any other paffion; 
it feems to be always uppermoft in their minds, 
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and there is hardly an elegy, a panegyrick, or 
even a fatire, in their, language, which does not 
begin with the complaints of an unfortunate, or 
the exultations of a fuccefsful, lover. It fome- 
times happens, that the young men of one tribe 
are in love with the damfels of another; and, as 
the tents are frequently removed on a fudden, 
the lovers are often feparated in the progrefs of 
the courtfhip: hence almoft all the <Arabick 
poems open in this manner; the author bewails 
the fudden departure of his miftrefs, Hinda, 
Maia, Zeineb, or Azza, and defcribes her 
beauty, comparing her to a wanton fawn, that 
plays among the aromatick fhrubs; his friends 
endeavour to comfort him, but he refufes con- 
folation; he declares his refolutjon of vifiting 
his beloved, though the way to her tribe lie 
through a dreadful wildernefs, or even through 
a den of lions; here he commonly gives a de- 
{fcription of the horfe or camel, upon which 
he defigns to go, and thence pafles, by an eafy 
tranfition, to the principal fubje&t of his poem, 
whether it be the praife of his own tribe, ora 
fatire on,the timidity of his friends, who refufe — 
to attend him in his expedition ; though very 
frequently the piece turns wholly upon love. 
But it is not fufficient that-a nation have a ge~ 
nius for poetry, unlefs they have the advantage 
of a rich and beautiful language, that their ex- 
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preffions may be worthy of their fentiments 3. 
the Arabians have this advantage alfo in a high 
degree: their language is expreffive, ftrong, fo- 
norous, and the moft copious, perhaps, in the 
world; for, as almoft every tribe had many 
words appropriated to itfelf, the poets, for the 
convenience of their meafure, or fometimes for 
their fingular beauty, made ufe of them all, and, 
as the poems became popular, thefe words 
were by degrees incorporated with the whole 
| danguage, like a number of little ftreams, which 
meet together in one channel, and, forming a 
moft plentiful river, flow rapidly into the fea. 

If this way of arguing @ priori be admitted in 
the prefent cafe (and no fingle man has a right 
‘to infer the merit of the Eaftern poetry from 
‘the poems themfelves, becaufe ng fingle man 
has a privilege of judging for all the reft), if the 
foregoing argument have any weight, we muft 
conclude that the Arabians, being perpetually 
converfant with the moft beautiful objets, 
fpending a calm and agreeable life in a fine cli- 
mate, being extremely addicted to the fofter paf; 
fions, and having the advantage of a language 
‘fingularly adapted to poetry, muft be naturally 
excellent poets, provided that their manners and 
cuftoms be favourable to the cultivation of that 
art; and that they are highly fo, it will not bg 
difficult to prove. 


— 
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The fondnefs of the Arabians for poetry, and 
the refpec&t which they fhow to poets, would be 
{cearce believed, if we were not affured of it by 
‘writers of great authority: the principal occa» 
fions of rejoicing among them, were formerly, 
and, very probably, are to this day, the birth 
of a boy, the foaling of a mare, the arrival of a 
-gueft, and the rife of a poet in their tribe: when 
a young /radian has compofed a good poem, 
all the neighbours pay their compliments to his 
family, and congratulate them upon having a re- 
lation capable of recording their actions, and of 
recommending their virtues to pofterity. At 
the beginning of the feventh century, the 4ra- 


bick language was brought to a high degree of 
‘perfeGtion by a fort of poetical Academy, that 


ufed to affemble at ftated times, in a place called 


-Ocadh, where every poet produced his beft 
‘compofition, and was fure to meet with the ap- 


plaufe that it deferved: the moft excellent of 
thefe poems were tranfcribed in characters of 
gold upon Egyptian paper, and hung up in the 
temple, whence they were named Modbahebat, 


. or Golden, and Moallakat, or Sufpended: the 


poems of this fort were called Caffeda’s or 
eclogues, * {even of which are preferved in our 


libraries, and are confidered as the fineft that 


* Thefe feven poems, clearly tranf{cribed with explanatory 


$42 AN ESSAY ON THE POETRY 


were written before the time of Mahomed. The 
fourth of them, compofed by Ledéid, is purely 
paftoral, and extremely like the lexis of Vir- 
gil, but far more beautiful, becaufe it is more 
agreeable to nature: the poet begins with praif- 
ing the charms of the fair Novdra (a word, which 
‘in Arabick fignifies a timorous fawn) but in- 
veighs againft her unkindnefs; he then inter- 
weaves a defcription of his young camel, which 
he compares for its {wiftnefs to a ftag purfued 
by the hounds; and takes occafion afterwards 
to mention his own riches, accomplifhments, 
liberality, and valour, his noble birth, and the 
glory of his tribe: the diction of this poem ts 
eafy and fimple, yet elegant, the numbers flow- 
ing and mufical, and the fentiments wonderfully 
natural; as the learned reader will fee by the 
following paflage, which I fhall attempt .to imi- 
tate in verfe, that the merit of the poet may not 
be wholly loft in a verbal tranflation: 


But ab! thou know’ ft not in what youthful play 
Our nights, beguil’d with pleafure, fwam away ; 


notes, are among Poceck’s manufcripts at Oxford, No. 164: the 
names of the feven poets are Amralkeis, Tarafa, Zobeir, 
Lebid, Antara, Amru, and Hareth. In the fame colleAion, 
No. 174, there is a manufcript, containing above forty other 
' poems, which had the honour of being fufpended in the tem- 
ple at Mecca: this volume is anjineftimable treafure of an- 
cient Arabick literature. 


“N 
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Gay fongs, and cheerful tales, deceiv'd the time, - 
And circhng goblets made a tuneful chime; 

Sweet was the draught, and fweet the blooming 

maid, 

Who touch’d ber lyre beneath the fragrant fhade ; 
We fip’d till morning purpled ev'ry plain ; 

The damfels lumber d, but we fipd again: 

The waking birds, that fung on ev'ry tree 

Their early notes, were not fo blithe as we *. 


The Mahomedan writers tell a ftory of this 
poet, which deferves to be mentioned here: it 
was a cuftom, it feems, among the old ra- 
bians, for the moft eminent verfifiers to hang up 
fome chofen couplets on the gate of the temple, 
as a publick challenge to their brethren, who 
ftrove to anfwer them before the next meeting 


| * In Aratick, 
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at Ocadb, at which time the whole affembly 
ufed to determine the merit of them all, and 


i gave fome mark of diftinGion to the author of 


the fineft verfes. Now Leéid, who, we are told, 
had been a violent oppofer of Mahomed, fixed a 
poem on the gate, beginning with the following 
diftich, in which he apparently meaned to re- 
fle upon the new religion: Are not all things 


vain, which come not from God? and will net all 


honours decay, but thofe, which He confers*? 
Thefe lines appeared fo fublime, that. none of 
the poets ventured to anfwer them; till Mado- 
med, who was himfelf a poet, having compofed a 


‘” new chapter of his A/coran (the feeond, I think), 


placed the opening of it by the fide of Ledia’s 
poem, who no fooner read it, than he declared 
it to be fomething divine, confefled his own in- | 
feriority, tore his verfes from the gate, and 
embraced the religion of his rival; to whom he 
was afterwards extremely.ufeful in replying to 
the fatires. of Amralkeis, who was continually 
attacking the doCtrine of Mahomed: the Afaticks 
add, that their lawgiver acknowledged fome 


time after, that no heathen poet had ever pro- 


* In Arabick, 
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dived 4 nobler diftich than that of Lebid jutt 
quoted. 

There are a few othet collections of ancient 
Arabick poetry; but the moft famous of them 
18 called Hamd/a; and cotitains a number of epi- 
grams, odes: and elegies, compofed on various 
occafions: it was compiled by 4éu Teman, who 
was an excellent poet himfelf, and ufed to fay, 
that fine fentiments delivered in profe were kke 
gems fcattered at random, but that, when they 
were confined th a poetical meafure, they refem- 
bled bracelets and ftrings of pearls *. When the 
religion and language of Mahomed were fpread 
over the greater part of 4fa; and the maritime 
countries of 4frica, it became a fafhion for the 
poets of Perfia; Syria, Egypt, Mauritania, and 
even of Tartary,; to write in Aradbick; and the 
moft beautiful verfes in that idiom, compofed 
by the brighteft genius’s of thofe nations, are to 
be feen in a large mifcellany, entitled Yate:ma; 
though many of their works are tranfcribed fe- 
parately: it will be needlefs to fay much on the 


* In Arabick, 
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poetry of the Syrians, Tartarians, and Africans, 
fince moft of the arguments, before ufed in fa- 
vour of the 4raés, have equal weight with re- 
{pe to the other Mahomedans, who have done 
little more than imitate their ftyle, and adopt 
their expreffions; for which reafon alfo I fhall 
dwell the fhorter time on the genius and man- 
ners of the Perfians, Turks, and Indians. 
_ The great empire, which we call PERSIA, is 
known to its natives by the name of Iran; fince 
the word Perfa belongs only to a particular 
province, the ancient Perfs, and is very impro- 
perly applied by us to the whole kingdom: but, 
in compliance with the cuftom of our geogra- 
phers, I -fhall give the name of Perfa to that 
celebrated country, which. lies on one, fide be- 
tween the Ca/pian and Indian feas, and extends 
on the other from the mountains of Candabhar, 
or Paropamifus, to the confluence. of the rivers 
Cyrus and Araxes, containing about twenty. de- 
grees from fouth to north, and rather more 
from eaft to weft. 
In fo vaft a tract of land there muft needs be — 
a great variety of climates: the fouthern pro- 
vinces are no lefs unhealthy and fultry, than 
thofe of the north are rude and unpleafant; but 
in the interior parts of the empire the air is 
mild and temperate, and, from the beginning of 
May to September, there is f{carce a cloud to be 
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feen in the fky: the remarkable calmnefs of the 
fummer nights, and the wonderful fplendour of 
the moon and {tars in that country, often tempt 
the Perfians to fleep on the tops of their houfes, 
which are generally flat, where they cannot but 
obferve the figures of the conftellations, and the. 
various appearances of the heavens; and this 
may in fome meafure account for the perpetual 
allufions of their poets, and rhetoricians, to the 
beauty of the heavenly bodies. We are apt to 
cenfure the oriental ftyle for being fo full of me- 
taphors taken from the fun and moon: this 3s 
afcribed by fome to the bad tafte of the fatichs; 
the works of the Perfians, fays M. de Voltaire, 
are like the titles of their kings, in which the fun. 
and moon are often introduced: but they do not 
reflea, that every nation has a fet of images, 
and expreffions, peculiar to itfelf, which arife 
from the difference of its climate, manners, and 
hiftory. There feems to be another reafon for 
the frequent allufions of the Perfans to the fun, 
. which may, perhaps, be traced from the old 
language and popular religion of their country: 
thus Mirbriddd, or Mithridates, fignifies the gift 
of the fun, and anfwers to the Theodorus and 
Diodati of other nations. As to the titles of the 
Eaftern monarchs, which feem, indeed, very — 
extravagant to our ears, they are merely formal, 
and no lefs void of meaning than thofe of 
$2 
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European princes, in which ferentty and bighnefs 
_ are often attributed to the moft g/oomy and ee 
minded of men. 
_. The midland provinces of Perfa abound in 
fruits and flowers of almoft every kind, and, 
with proper culture, might be made the garden 
' of Afia: they are not watered, indeed, by any 
confiderable river, fince the Tigris and Eu- 
pbrates, the Cyrus and Araxes, the Oxus, and 
- the five branches: of the Jndus, are at the far- 
theft limits of the kingdom; but the natives, 
who have a turn for agriculture, fupply that de- 
- fe& by artificial canals, which fufficiently tem- 
_ per the drynefs of the foil; but in faying they 
Supply that defe&t, I'am falling into a common 
error, and reprefenting the country, not as it # 
‘at prefent, but as it was a century ago; for a 
long feries of civil wars and maffacres have. 
now deftroyed the chief beauties of Perfa, by 
{tripping it of its moft induftrious inhabitants. 
The fame difference of climate, that affects 
the air and foil of this extenfive country, gives 
a variety alfo to the perfons and temper of its 
natives: in fome provinces they have dark com- 
plexions, and harfh features; in others they are 
_ exquifitely fair, and well made; in fome others, 
nervous and robuft: but the general character 
of the nation is that /oftue/s, and Jove of plea/fure, 
that zazdolence, and effeminacy, which have made 
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them an.eafy prey to all the weftern and north- | 
ern {warms, that have from time to time in- 
waded them. Yet they are not wholly void of | 
martial fpirit; and, if they are not naturally 
barve, they are at leaft extremely docile, and 
might, with proper difcipline, be made excellent 
foldiers: but the greater part of them, in the 
fhort intervals of peace that they happen to en- 
joy, conftantly fink into a ftate of inadtivity, 
and pafs their lives in a pleafurable, yet ftudi- 
ous retirement; and this may be one reafon, | 
why Perfa has produced more writers of every 
kind, and chiefly poets, than all Ewrope together, 
fince their way of life gives them -leifure to 
purfue thofe arts, which cannot be cultivated to 
advantage, without the greateft calmnefs and fe- 
renity of mind. There is a manufcript.at Ox- 
jord*, containing the hives of an hundred and 
thirty-five of the fine Perfian poets, moft of 
whom left very ample collections of their poems 
behind them: but the verfifiers, and moderate 
_ poets, if Horace will allow any fuch men to ex- 
ift, are without number in Perfa. 

This delicacy. of their lives and fentiments 
has infenfibly affected their language, and ren- 
dered it the fofteft, as it is one of the richeft, in 


* In Hyperoo Bodl. 128. There is a prefatory difcourfe to 
this curious work, which comprifes the lives of ten Arabian 
poets. _ | 3 
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_ the world: -it is not poflible to convince the 
reader of this truth, by quoting a paffage from a 
Perfian poet in European charatters; fince the 
fweetnefs of found cannot be determined by the 
fight, and many words, which are foft and 
mufical in the mouth of a Perfan, may ap- 
péar liarfh to our eyes, with a number of confo- 
nants and gu'turals: it may not, however, be 
abfurd to fet down in this place, an Ode of the 
poet Hafez, which, if it be not fufficient to 
prove the delicacy of his language, will at leaf 
fhow the livélinefs of his poetry. 


Mi bad nesimi yardari, 

| Lan nefbet mufocbar dari: 

 - Zanhar mecus drraz-defti { 

_ Ba turrejo che car dari? 
Ait gul, to cuja wa ruyt xeibafh, 
O taza, wa to kharbir dart, . 
Nerkes, to cujd wa chefbmst meftefh? 

| O ferkhofh, wa to khbumdr dari. 
i feru, to ba kaddi bulendefi, 
Der bagh che tytebdr dari? 

| At akl, to ba wujitds tfhkefh 

. De deft che ikhtiyér dari ? — 
Riban, to cujd wa khatti Jebzefh? 
O mufhc, wa to ghubdr dari, 
Ruzi bures bewaflt Hafiz, 
Gber takati yntizdr dari, 
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That is, word for word, O fweet gale; thou 
beareft:the fragrant fcent of my beloved; thence it 
ts that thou baft this .mufky odour. Beware! do 
not fteal: what haft thou to do with ber treffes? 
O rofe, what art thou, to be compared with her 
bright face? She is frefb, and thou art rough 
with thorns. O narciffus, what art thou in com- 
parifon of ber languifbing eye? Her eye is only 
Sreepy, but thou art fick and faint. O pine, com- 
pared with ber graceful flature, what honour haft 
thou in the garden? O wifdom, what wouldf 
thou choofe, if to choofe were in thy power, in per- 
JSerence to her love? _O. fweet bafil, what art 
thou, to be compared with her frefh cheeks? They 
are perfeét mujk, but thou art foon withered. 
Come, my beloved, and charm Hafez with thy 
prefence, if thou canft but flay with him for a 
fingle day. This little fong is not unlike a fon- 
net afcribed' to Shake/peare, which deferves to 
be cited here, as a proof that the Eaftern ima- 
gery is not fo different fram the European as 
we are apt to imagine. 


The forward violet thus did I chide: 

“ Sweet thief! whence didf thou fteal thy Sweet 
* that fmells, 

“* If not from my love's breath? The purple pride, 

“ Which on thy foft cheek for complexion dwells, 

** In my love's veins thou baft too grofsly dyed.” 
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The lily I condemned for thy hand, = 
4nd buds of marjoram bad ftol’n thy bair’s. 

The rofes fearfully on thorns did fiand, 

One blufoing fhame, another white defpatrs 

A third, nor red nor white, had ftol'n of both, 
And to bis robb’ry bad annex’ d thy breath; 
But fer bis theft, in pride of all his growth, 

A vengeful canker eat him up ta death. 


More flow’rs I noted, yet I none could fee, 


a 


| But Sent or colour it had ftol'n from thee. 


Shake/peare's Poems, p- 207, 


The Perfian ftyle is faid to be ridiculoufly 
bombatt, and this fault is imputed to the flavith 
fpirit of the nation, which is ever apt to mag- 
nify the objects that are placed above it: there 
are bad writers, ta be fure, in every country, 
and as many in fz as elfewhere; but if we 
take the pains to learn the Perfan language, we 


_ fhall find that thofe authors, who are generally 


efteemed in Perfa, are neither flavith in their 
{fentiments, nor ridiculous in their expreffjons: 

of which the following paflage.in a moral work 
of Sadi, entitled Bofidn, or, The Garden, wil] be 
a fufficient proof. I dave heard that king 
Nujfhirvan, juft before bis death, Jpoke thus to bis 
Jon Hormuz: Be a guardian, my fon, to the poor 
and belplefi; and be not confined in the chains of 
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thy own indolence. No one can be at cafe in thy 
dominion, while thou feekeft only thy private reft, 
and fayeft, It 1s enough. A wife man will not 
approve the fhepherd, wha fleeps, while the wolf 
4s in the fold, Go, my fon, protect thy weak and 
sndigent people; fince through them is a king raif~ 
ed to the diadem. The poeple are the root, and 
the king 1s the tree that grows from it; and 
the tree, O my fon, derives its ftrength from the 
ae *. 

. Are thefe mean fentiments, delivered in 
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pompous language? Are they not rather wor- 
thy of our moft fpirited writers? And do they 
not convey a fine leffon for a young king? 
Yet Sadi’s poems are highly efteemed at Con- 
fiantinople, and at I/paban; though, a century or 
two ago, they would have been fuppreffed in 
Europe, for fpreading with too ftrong a glare 
the light of liberty and reafon. 

As to the great Epick poem of Ferduf, 
which was compofed in the tenth century, it 
would require a very long treatife, to explain all 
its beauties with a minute exadtnefs. The 
whole collection of that poet’s works is called 
| Shabnima, and contains the hiftory of Perfa, 
from the earlieft times to the invafion of the 
Arabs, in a feries of very noble poems; the 
longeft and moft regular of which is an heroick 
poem of one great and interefting aCtion, name- 
ly, the delivery of Perfia by Cyrus from the op- 
preflions of Afrafiab, king of the Tranfoxan 
Tartary, who being affifted by the emperors of 
_ India and China, together with all the demons, 
- giants. and enchanters of Apa, had carried his 
conquefts very far, and become exceedingly 
formidable to the Perfans. This poem is 
longer than the Ikad; the charaters in it are vari- 
ous and ftriking; the figures bold and animated; 
and the diction every where fonorous, yet no- 
ble; polifhed, yet full of fire. A great profu- 
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fion of learning has been thrown away by fome 
eriticks, in comparing Homer with the heroick 
poets, who have fucceeded him; but it requires 
very little judgment to fee, that no fucceeding 
poet whatever can with any propriety be com- 
pared with Homer: that great father of the Gre- 
cian poetry and literature, had a genius too 
fruitful and comprehenfive to let any of the 
firiking parts of nature efcape his obfervation ; 
and the poets, who have followed him, have 
done little more than tranfcribe his images, and 
give a new drefs to his thoughts. Whatever 
elegance and refinements, therefore, may have 
been introduced into the works of the moderns, 
the fpirit and invention of Homer have .ever 
continued without a rival: for which reafons I 
am far from pretending to affert that the poet 
of Perfia is equal to that of Greece; but there is 
certainly a very great refemblance between the 
works of thofe extraordinary men: both drew 
their images from nature herfelf, without catch-. 
ing them only by reflection, and painting, in 
the manner of the modern poets, the dhken./s of 
a likenefs; and both poffeffed, in an eminent 
degree, that rich and creative invention, which is 
the very foul of poetry. 

As the Perfans borrowed their poetical mea- 
fures, and the forms of their poems, from the 


Arabians, {fo the TURKS, when they had car- 
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sied. their arms into Mefopotamia and Afyria, 
took their numbers gad their a for poetry: 
from the Perfans;. 


Grecia capta ferum vidtorem cepit, et artes 
Intulit agrefti Latte, 


In the fame manner as the Greek compofitions. 
were the models of all the Roman writers, fo | 
were thofe of Perfa imitated by the Turks, who | 
confiderably polifhed and enriched their lan- | 
guage, naturally barren, by the number of fim- 
ple and compound words, which they adopted 
from the Perfan and Arabick. Lady Wortley . 
Montague very juftly obferves, that we want 
thofe compound words, which are very frequent 
and firong in the Turkifb language; but -her in- 
terpreters led her into a miftake in explaining 
one of them, which fhe tranflates fag-eyed, and 
thinks a very /ively image of the fire. and indif- 
ference in the eyes of the royal bride: now it 
never entered into the mind of an Afatick to 
compare his miftrefs’s eyes to.thofe of a flag, or 
to give an image of their fire and indifference ; 
the Turks mean to exprefs that fullne/s, and, at 
the fame time, that /of/t and languifbing luftre, 
which is peculiar to. the eyes of their beautiful 
- women, and which by no means refembles the © 
unpleafing wildnefs in thofe of a ftag. The 
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original epithet, I fuppofe, was * Ahi chefhm, 
or, with the eyes of a young fawn: now I take 
the 444 to be the fame animal with the Gazd/ 
of the radians, and the Zali of the Hebrews, 
to which their poets allude in almoft every 
page. I have feen one of thefe animals; it is 2 
kind of antelope, exquifitely beautiful, with 
eyes uncommonly black and large. This is the 
fame fort of roe, to which So/omon alludes in 
this delicate fimile: Thy two breafts are like two 
young roes, that are twins, which play among the 
| Ahes. 

_ Avery polite fcholar, who has lately tranflated 
fixteen Odes of Hafiz, with learned illuftrations, 
blames the Turki/b poets for copying the Per- 
fians too fervilely: but, furely, they are not 
more blameable than Horace, who not only 
imitated the meafures and: expreflions of the 
Greeks, but even tranflated, almoft word for 
word, the brighteft paflages of lceus, Ana- 
creon, and others; he took lefs from Pindar than 
from the reft, becaufe the wildnefs of his num- 
bers, and the obfcurity of his allufions, were by 


‘* This epithet feems to anfwer to the Greek iruxwnis, 
which our grammarians properly interpret Que nigris oculis 
decora eft et venufta: if it were permitted to make any inno- 
vations in a dead language, we might exprefs the Turki/h ad- 
jective by the word Sopncinris, which would, I dare fay, have 
founded agreeably to the Greeks themfelves. 
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no means fuitable to the genius of the Lattz 
language: and this may, perhaps, explain his 
ode to Fulius Antonius, who might have ad- 
vifed him to ufe more of Pindar’s manner in 
celebrating the victories of Augujius. Whiat- 
ever we may think of this obje¢tion, it 1s cer= 
tain that the Turkz/b empire has produced a 
great number of poets; ome of whom had — 
no {mall merit in their way: the ingenious au- 
thor juft mentioned affured me, that the Turki/h 
fatires of Rubi Bagdadi were very forcible and 
ftriking, and he mentioned the opening of one 
‘of them, which feemed not unlike the manner 
of Ffuvenal. At the beginning of the laft cen- 
tury, a work was publifhed at Con/tantznople, 
containing the fineft verfes of five hundred and — 
forty-nine Turkifb poets, which proves at leaft 
that they are fingularly fond of this art, what- 
ever may be our opinion of their fuccefs in it. 
The defcendamts of Tamerlane carried into 
India the language and poetry of the Perfans; 
and the Inxdian poets to this day compofe their _ 
_ verfes in imitation of them. ‘The beft of their 
works, that have paffed through my hands, are 
thofe of Huzez, who lived fome years ago at 
Benires, with a great reputation for his parts 
and learning, and was known to the Engi/h, 
who refided there, by the name of the Péih- 
JSpber. His poems are elegant and lively, and | 
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one of them, on the departure of bis friends, 
would fuit our language admirably well, but it 
is too long to be inferted in this eflay. The 
Indians are foft and voluptuous, but artful and 
infincere, at leaft to the Europeans, whom, to 
fay the truth, they have had no great reafon of 
late years to admire for the oppofite virtues: 
but they are fond of poetry, which they learned 
from the Perfians, and may, perhaps, before the 
clofe of the century, be as fond of a more for- 
‘midable art, which they will learn from the 
Englhifb. 

I muft requeft, that, in beftowing thefe 
praifes on the writings of 44a, I may not be 
thought to derogate from the merit of the Greek 
and Latim poems, which have juftly been ad- 
mired in every age; yet I cannot but think that 
our European poetry has fubfifted too long on the 
perpetual repetition of the fame images, and 
inceffant allufions to the fame fables: and it has 
been my endeavour for feveral years to inculcate 
this truth, that, ifthe principal writings of the 
Afiaticks, which are repofited in our publick 
libraries, were printed with the ufual advantage 
of notes and illuftrations, and if the languages of 
the Ea/tern natrons were ftudied in our great fe- 
minaries of learning, where every other branch 
of ufeful knowledge is taught to perfetion, a 
new and ample field would be opened for fpecu- 
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lation; we fhould have a more extenfive infight 
into the hiftory of the human mind; we fhould be 
furnifhed with a new fet of images and fimi- 
litudes; and a number of excellent compofitions 
would be brought to light, which future {cho-~ 
lars might explain, and future poets might imi- 
tate. | 


ESSAY 


ON 


he THE ARTS, 


COMMONLY CALLED IMITATIVE. 


———— 
IT is the fate of thofe maxims, which have 
been thrown out by very eminent writers, to 
be received implicitly by moft of their followers, 
and to be repeated a thoufand times, for no 
other reafon, than becaufe they once dropped 
from the pen of a fuperior genius: one of thefe 
is the affertion of Ariffotle, that al] poetry con- 
fifts in imitation, which has been fo frequently 
echoed from author to author, that it would 
feem a kind of arrogance to controvert it; for 
~ almoft all the philofophers and criticks, who 
have written upon the fubject of poetry, mujfick, 
and painting, how little foever they may agree: 
in fome points, feem of one mind in confider- 
ing them as arts merely zmitative: yet it muft be 
clear to any one, who examines what pafles in. 
his own mind, that he is affected by the fineft 
VOL. VIII. , oT : 
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poems, pieces of mufick, and pictures, upon a. 
principle, which, whatever it be, is entirely dif- 
tinct from imitation. M. te Batteux has at- 
tempted to prove that all the fine arts have a 
relation to this common principle of zitating: 
but, whatever be faid of paznting, it is probable, 
that poetry and mufick had a nobler origin; and, 
if the firft language of man was not both 
poetical and mufical, it is certain, at leaft, that 
in countries, where no kind of station feems 
to be much admired, there are poets and mu/- 
cians both by nature and by art: as in. fome 
Mabhometan nations; where /culpture and paint- 
ing are forbidden by the laws, where dramatick 
poetry of every fort is wholly unknown, yet, 
where the pleafing arts, of exprefing the paffions 
in verfe, and of enforcing that exprefion by me- 
Jody, are cultivated to a degree of enthufiafm. It 
fhall be my endeavour in this paper to prove, 
that, though poetry and mufick have, certainly, 
a power of zmitating the manners of men, and 
feveral obje¢is:in nature, yet, that their greateft 
effect is not produced by imitation, but by a 
_very different principle; which muft be fought 
_ for in the deepeft recefles of the human mind. . 

To ftate the queftion properly, we muft have 
a clear notion of what we mean by poetry and 
mufick; but we cannot give a precife definition 
of them, till we have made a few previous re- - 
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marks on their origin, their relation to each 
other, and their difference. 

It feems probable then that poetry was ori- 
ginally ‘no more than a ftrong and animated 
expreffion of the human paffions, of joy and 
grief, love and hate, adm:ration and anger, fome- 
times pure and unmixed, fometimes varioufly 
modified and combined: for, if we obferve the 
voice and accents of a perfon affected by any of 
the violent paffions, we fhall perceive fome- 
thing in them very nearly approaching to ca- 
dence and meafure; which is remarkably the 
cafe in the language of a vehement Orator, 
whofe talent is chiefly converfant about prai/e 
or cenfure; and we may collect from feveral 
paflages in Tully, that the fine fpeakers of old 
Greece and Rome had a fort of rhythm in their 
fentences, lefs regular, but not lefs melodious, 
than that of the poets. 

If this idea be juft, one would fuppcfe that 
the moft ancient fort of poetry confifted in 
praifing the Deity; for if we conce!ve a being, 
created with all his faculties and fenfes, endued 
with fpeech and reafon, to open his eyes ina 
moft delightful plain, to view for the firft time 
the ferenity of the fky, the fplendour of the 
fun, the verdure of the fields and woods, the 
glowing colours of the flowers, we can hardly 
believe it poffible, that he fhould refrain fom 
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burfting into an extafy of joy, and pouring his 
praifes to the creator of thofe wonders, and the 
author of his happiness. ‘This Aznd of poetry is 
ufed in all nations; but as it is the fublimelt of 
all; when it is applied to its true object, fo it 
has often been perverted to impious purpofcs 
by pagans and idolaters: every one knows that 
the dramatick poetry of the Europeans took its 
rife from the fame {pring, and was no mote at 
firft than a fong in praife of Bacchus; {a that 
the only fpecies of poetical compofition: (if we 
except the Epick) which can in any fenfe be 
called imitative, was deduced from a natural 
emotion of. the mind, in which zmitation could 
not be at all concerned. 

The next fource of poetry was, probably, 
Jove, or the mutual inclination, which naturally 
fubfifts between the fexes, and is founded upon 
pe:fonal deauty: hence arofe the moft agreeable 
odes, and love-fongs, which’ we adiire in the 
_works of the ancient lyrick poets, not filled, 
like our /onnets and madrigals, with the infipid 
babble of darts, and Cupids, but fimple, tender, 
natural; and confifting of fuch unaffected ene 
dearments, and mild complaints, 


* Teneri sdegni, e placide e tranquille 
Repulse, e cari vezzi, e liete paci, 


* ‘Two lines of Taf. 
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as we may fuppofe to have paffed between the 
firft lovers in a ftate of innocence, before the 
refinements of fociety, and the reftraints, 
which they introduced, had made the paffion of 
tove fo fierce, and impetuous, as it is faid to 
have been in Dido, and certainly was in Sappho, 
if we may take her own werd for it *. 

The grief which the firft inhabitants of the 
earth muft have felt at the death of their 
deareft friends, and relations, gave rife to an- 
other f{pecies of poetry, which originally, per- 
haps, confifted of fhort dirges, aud was after- 
wards lensthened into e/egies. 

As foon as vice began to prevail in the 
world, it was natural for the wife and virtuous 
to exprefs their deteflation of it in the ftrongeft 
manner, and to fhow their refentment ‘againtft 
the corrupters of mankind: hence moral poetry 
was derived, which, at firft, we find, was fe- 
vere and paffionate ; but was gradually melted 
down into cool precepts of morality, or cxhor- 
tations to virtue: we may reafonably conjeGture 
that Epick poetry had the fame origin, and that 
the examples of heroes and kings were intro- 
duced, to illuftrate fome moral truth, by fhow- 
ing the lovelinefs and advantages of virtue, or 
the many misfortunes that flow from vice. 


* See the ode of Sappho quoted by Conginas, and tranflated 
by Boileau. 
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Where there is vice, which is detefiable in it~ 
felf, there muft be dare, fince the ftronge/t anti~ 
pathy in nature, as Mr. Pope afferted in his 
writings, and proved by his whole life, /uififts 
between the good and tbe bad: now this paflion 
was the fource of that poetry, which we call 
Satire, very improperly, and corruptly, {ince the 
Satire of the Romans was no more than a moral 
piece, which they entitled Satura or Sutvea*, 
intimating, that the poem, like a d if of fruit 
and corn offered to’ Ceres, contained a varicty 
and plenty of fancies and figures;< ‘whereas the 
true invectives of the ancients were called lam, 
of which we have feveral examples in Catullus, 
and in the Epodes of Horace, who imitated the 
very meafures and manner of Archilochus. 

Thefe are the principal fources of poetry; and 
of mufick alfo, as it fhall be my endeavour to 
fhow; but it is farft neceflary to fay a few 
words on ¢4e nature of found; a very copious 
fubje&, which would require a long differtation 
to be accurately difcuffed. Without entering 
into a difcourfe on the vibrations of chords, or 
the undulations of the atr, it will be fufficient for 
our purpofe to obferye that there is a great dif- 
ference between @ common found, and a mufical 


found, which confifts chiefly in this, that the 


* Some Latin words were {pelled either with an w# or a 9, 
as Sulla or S ylla. 
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former is {imple and entire in itfelf like a poznt, 
while the latter 1s always accompanied with 
other founds, without ceafing to be oze; like 
a cercle, which is an entire figure, though it is 
generated by a multitude of points flowing, 
at equal diftances, round a common centre. 
Thefe acceflory founds, which are caufed by the 
aliquots of a fonorous body vibrating at once, - 
are called Harmonicks, and the whole fyftem of 
modern Harmony depends upon them; though 
it were eafy to prove that the fy{tem is unna- 
tural, and only made tolerable to the ear by habit: 
for whenever we {ftrike the perfect accord on a 
harpfichord or an organ, the harmonicks of the 
third and fifth have alfo their own harmonicks, 
which are diffonant from the principal note: 
thefe horrid diffonances are, indeed, almoft 
overpowered by the zatural harmonicks of the 
principal chord, but that docs not prove them 
agreeablé. Since nature has given us a delight- 
ful harmony of her own, why fhould we de- 
{troy it by the additions of art? It is like think- 


ing 





to paint the lily, 
And add a perfume £@ the violet. 

Now let us conceive that fome vehement 
paffion is expreffed in ftrong words, exactly 
meafured, and pronounced, in a common vojce, 
in juft cadence, and with proper accents, fuch 
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an expreffion of the paffion will be genuine. 
poetry; and the famous ode of Sappho is al- 
lowed to be fo in the ftricteft fenfe: but if the 
fame ode, with all its natural accents, were ex- 
preffed in a mufical voice (that is, in founds ac- 
companied with their Harmonicks), if it were 
fung in due time and meafure, in a fimple and. 
pleafing tune, that added force to the words 
without ftifling them, it would then be pure 
and original mufick; not merely foothing to the 
ear, but affecting to the heart; not an zmztation 
of nature, but the voice of nature herfelf. But. 
there is another point in which mufick muft re- 
femble poetry, or it will lofe a confiderable part 
of its effect: we all muft have obferved, that a 
fpeaker, agitated with paffion, or an a€tor, who 
is, indeed, ftritly an imitator, are perpetually 
changing the tone and pitch of their voice, as 
the fenfe of their words varies: it may be worth 
while to examine how this variation is ex- 
prefied in mufick. Every body knows that the 
mufical fcale confifts of feyen notes, above 
which we find a fucceffion of fimilar founds re- 
peated in the fame order, and above that, other 
fucceffions, as far as they can be continued by 
the human voice, or diftinguifhed by the hu- 
man ear: now each of thefe feven founds has © 
no more meaning, when it is heard feparately, 
than a fingle letter of the alphabet would have; 


COMMONLY CALLED IMITATIVE. 369 


and it is only by their fucceffion, and their re- 
lation to one principal found, that they take 
any rank in the fcale; or differ from each other, 
except as they are graver, or more acute: but 
in the regular fcale each interval afiumes a 
proper character, and every note ftands related 
to the firft or principal one by various propor- 
tions. Now a feries of founds relating to one 
leading note is called a mode, or a tone, and, as 
there are twelve femitones in the {cale, each of 
which may be made in its turn the leader of a 
mode, it follows that there are twelve modes; 
and each of them has a peculiar character, arif- 
ing from the pofition of the moda/ note, and 
from fome minute difference in the ratio’s, as of 
81 to 80, or a comma; for there are fome in- 
tervals, which cannot eafily be rendered on our 
inftruments, yet have a furprizing effet in mo- 
dulation, or in the tranfitions from one mode to 
another. | 

The modes of the ancients are faid to have 
had a wonderful effeét over the mind; and | 
Plato, who permits the Doran in his imaginary 
republick, on account of its calmnefs and gra- 
vity, excludes the Lydian, becaufe of its lancuid, 
tender, and effeminate character: not that any 
feries of mere founds has a power of raifing 
or foothing the paffions, but each of thefe 
modes was appropriated to a particular kind of 
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poetry, and a particular inftrument; and the 
chief of them, as the Dorian, Phrygian, Lydian, 
Tonian, Eshan, Locrian, belonging originally to 
the nations, from which they took their names: 
thus the Pérygian mode, which was ardent and 
impetuous, was ufually accompanied with trum- 
pets, and the Mzxo/ydian, which, if we believe 
Ariftoxenus, was invented by Sappho, was pro- 
bably confined to the pathetick and tragick 
ftyle : that thefe modes had a relation to poetry, 
as well as to mu/ick, appears from a fragment of 
Lafus, in which he fays, I fing of Ceres, and 
her daughter Melibea, the confort of Pluto, in 
the Elian mode, full of gravity; and Pindar 
calls one of his Odes an Eolian fong. If the 
Greeks {urpafled us in the ftreagth of their. mo- 
dulations, we have an advantage over them 
in our minor fcale, which fupplies us with 
twelve new modes, where the two femitones 
are removed from their natural pofition between 
the third and fourth, the feventh and eighth 
notes, and placed between the fecond and third, 
the fifth and fixth; this change of the femitones, 
by giving a minor third to the modal note, 
foftens the general expreflion of the mode, and 
adapts it admirably to fubjeéts of grief and af- 
fliétion: the minor mode of D is tender, that of 
_C, with three flats, plaintive, and that of F, 
with four, pathetick and mournful to the high- 
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eft degree, for which reafon it was chofen by 
the exscllent Pergolef in his Stabat Mater. 
Now thefe twenty-four modes, artfully inter- 
woven, and changed as often as the fentiment 
changes, may, it is evident, exprefs all the va- 
riations in the voice of a fpeaker, and give an ad- 
ditional! beauty to the accents of a poet. Con-™ 
fiftently with the foregoing principles, we may 
define original and native poetry to be the lan- 
guage of the violent paffions, expreffed in exact 
meafure, with firong accents and fignificant words; 
and ¢rue mufick to be no more than poetry, delr- 
veredin a fuccefion of harmonious founds, fo difpofed — 
as to ple.ife the ear. It is in this view only that 
we muft confider the mufick of the ancient 
Greeks. or attempt to account for its amazing 
effects, which we find related by the graveft 
hiftorians, and philofophers; it was wholly 
paffionate or defcriptive, and fo clofely united 
to poetry, that it never obftru€ted, but always 
increafed its influence; whereas our boafted har- 
mony, with all its fine accords, and numerous 
parts, paints nothing, exprefies nothing, fays 
nothing to the heart, and confequently can only 
give more or lefs pleafure to one of our fenfes; | 
and no reafonable' man will ferioufly prefer a_ 
tranfitory pleafure, which muft foon énd in fa- 
tiety, or even in difguft, to a delight of the foul, 
arifing from fympathy, and founded on the na-+ 
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tural paffions, always lively, always interefting, | 
always tranfporting. The old divifions of mu- 
fick into celefzal and earthly, divine and human, 
_ adtive and contemplative, intelleive and oratorial, 
were founded rather upon metaphors, and chr 
merical analogies, than upon any real diftinc- 
tions in nature; but the want of making a dif 
tinGion between mufick of mere founds, and the 
mupfick of the pufions, has been the perpetual 
fource of confufion and contradictions both 
among the ancients and the moderns: nothing 
can be more oppofite in many points than the fyf- 
“tems of Rameau and Tartini, one of whom afferts 
that melody fprings from harmony, and the 
" other deduces harmony from melody; and both 
are in the right, if the firft fpeaks only of that 
mufick, which took its rife from ¢he multiplicity 
of founds heard at once in the fonorous body, and 
the fecond, of that, which rofe from fhe accents 
and inflzxions of the human voice, animated by the 
paffions: to decide, as Rouffeau fays, whether of . 
thefe two fchools ought to have the preference, 
we need only afk a plain queftion, Was the 
voice made for the inftruments, or the inftru- 
ments for the voice? 

In defining what true poetry ought to de, -ac- 
cording to our principles, we have defcribed 
what it really was among the Hebrews, the 
Greeks and Romans, the Arabs and Perfians. 
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The lamentation of David, and his facred odes, 
or pfalms, the fong of So/amon, the prophecies 
of Ifatah, ‘feremtah, and the other infpired 
writers, aré truly and ftrictly poetical; but what 
did David or Solomon imitate in their divine 
poems? A man, who is really joyful or af- 
flicted, cannot be faid to zmztate joy or affliction. 
The lyrick verfes of Alceus, Aleman, and Iby- 
cus, the hymns of Calimachus, the elegy of 
Mofchus on the death of Bzon, are all beautiful 
pieces of poetry; yet A/ceus was no wnitutor of 
love, Cullimachus was no zmitator of religious 
awe and admiration, Mo/chus was no imitator of 
grief at the lofs of an amiable friend. Arifotie 
himfelf wrote a very poetical elegy on the 
death of a man, whom he had loved; but it 
would be difficult to fay what he imitated in it: 
“ O virtue, who propofeft many labours to tke 
“ human race, and art frill the alluring object of 
“ our life; for thy charms, O beautiful goddefs, 
‘ it was always an envied happiness in Greece 
“ even to die, and to fujfer the moft painful, the 
“ moft afflitting evils: fuch are the immortal 
‘ fruits, which thou raifeft in our muds; fruits, 
“ more precizus than gold, more fweet than the 
“< Jove of parents, and faft repofe: for thee Her 
© cules the. fon of fove, and the twins of Leda, 
“ fuftained many labours, and by their tluftrious 
s gétions fought thy favour; for lave of thee, 
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«© Achilles and Ajax defcended to the manfion of 
“ Pluto; and, through a zeal for thy charms, the 
“ prince of Atarnea alfo was deprived of the 
te fun’s light: therefore fhall the mufes, daughters 
“© of memory, render him immortal for his gloricus 
“ deeds, whenever they fing the god of hofpital:ty, 
“ and the honours due to a lafting friendfhip.” 

In the preceding collection of poems, there 
are fome Eaffern fables, fome odes, a panegyrick, 
and an e/ezy; yet it does not appear to me, that 
there is the leaft zwzfation in either of them: 
Petrarch was, certainly, too deeply affected 
with real grief, and the Perfian poet was too fin- 
cere a lover, to zmitate the paffions of others. 
As to the reft, a fable in verfe is no more an 
 wmitation than a fable in profe; and if every 
_ poetical narrative, which defcribes the manners, 
and relates the adventures of men, be called 
imitative, every romance, and even every hil- 
tory, muft be called fo likewife; fince many 
poems are only romances, or parts of Azftory told. 
in a regular meafure. | 

What has been faid of poetry, may with 
equal force be applied to mu/ick, which is poetry, 
drefled to advantage; and even: to painting, 
many forts of which are poems to the eye, as 
all poems, merely defcriptive, are: pictures to 
the ear: and this way of confidering them will 
fet the refinements of modern artifts in their 
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true light ; for the pa/fons, which were given by 
nature, never {poke in an unnatural form, and 
no man, truly affected with /ove or grief, ever 
expreffed the one in an acroffick, or the other 
in a fugue: thefe remains, therefore, of the falfe 
tafte, which prevailed in the dark ages, fhould 
be banifhed from this, which is enlightened with 
a juft one. 

It is true, that fome, kinds of painting are 
ftrictly zvztatrve, as that which is folely in- 
tended to reprefent the human figure and coun- 
tenance; but it will be found, that thofe 
pictures have always the greateft effect, which 
reprefent fome pafon, as the martyrdom of. Sz. 
Agnes by Domenrchino, and the various repre- 
fentations of the cruczfixicn by the fineft matters 
of Italy; and there can be no doubt, but that 
the famous facrifce of Ipligenia by Timanthes 
was affe€ling to the higheft degree; which 
proves, not that painting cannot be faid to sm7- 
tate, but that its moft powerful influence over 
the mind arifes, like that of the other arts, from 
Sympathy. 

It is afferted alfo that defcriptive poetry, and 
defcriptive mufick, as they are called, are ftrict 
imitations; but, not to infift that mere de/crip- 
tion is the meaneft part of both arts, if indeed 
it belongs to them at all, it is clear, that words 
and fpunds have no kind of. refemblance to | 
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vifible objects: and what is an imitation, but a 
refemblance of fome other thing? Befides, no 
unprejudiced hearer will fay.that he finds the 
{malleft traces of imitation in the numerous 
Jugues, counterfugues, and divifions, which ra- 
ther difgrace than adorn the modern mufick: 
even founds themfelves are imperfectly imitated 
by harmony, and, if we fometimes hear fhe 
murmuring of a brook, or the chirping of birds in 
a concert, we are generally apprifed before-hand 
of the paflages, where we may expect them. 
Some eminent muficians, indeed, have been 
ab{urd enough to think of imitating laughter 
and other noifes, but, if they had fucceeded, 
they could not have made amends for their 
want of tafte in attempting it; for fuch ridi- 
culous imitations muft neceflarily deftroy the 
fpirit and dignity of the fineft poems, which 
they ought to illuftrate by a graceful and natural 
melody, It feems to me, that, as thofe parts of 
poetry, mufick, and painting, which relate to the 
paffions, affe& by /ympathy, fo thofe, which are 
merely defcriptive, at by a kind of /ubfiztution, 
that is, by railing in gur -minds, affections, or 
fentimenis, analogous to thofe, which arife in 
us, when the refpective obje€ts in nature are 
prefented to our fenfes. Let us fuppofe that 
a poet, a mufician, and a painter, are ftriving to 
give their friend, or patron, a pleafure fimilar 
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to that, which he -feels at the fight of a béau- 
tiful profpect. The firft will form an agreeable 
affemblage of lively images, which he will ex- 
prefs in {mooth and elegant verfes of a fprightly’ 
meafure; he will defcribé the moft delightful ob- 
jects, and will add to the'#races of his defcription 
a certain delicacy of fentiment, and a {pirit of 
cheerfulnefs. The mufician, who undertakes to. 
fet the words of the poet, will felect fome mode, 
‘which, on his violin, has the chara€ter of mirth 
and gaiety, as the Eolian, or E flat, which he 
will change as the féntiment 1s varied: he will 
exprefs the words in a fimplé and agreeable me= 
lody, which will not difguife, but embellith 
them, without aiming at any fugue, or figured 
harmony: he will ufe the bafs, to mark the 
modulation more ftrongly, efpecially in the 
changes; and he will place the tenour generally 
in unifon with the bafs, to prevent too great-a 
diftance between the parts: in the fymphony he 
will, above all things, avoid a double melody, and 
will apply his variations only to fome acceffory: 
ideas, which the principal part, that is, the 
voice, could not eafily exprefs: he will not make 
a number of ufelefs repetitions, becaufe the 
pafions only repeat the fame expreffions, -and. 
dwell upon the fame fentiments, while-de/erip- 
tion can only reprefent a fingle object by a 
fingle fentence. The painter will defcribe all 
VOL, VIII. rn 
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vifible objects more exactly than his rivals, but- 
he will fall fhort of the other artifts in a very: 
material-circumftance; namely, that his pencil, 
which may, indeed, exprefs a fimple paffion, 
cannot paifit a thought, or draw the fhades of 
fentiment: he will, however, finifh his land- 
{cape with grace and elegance; his colours will 
be rich, and glowing; his perfpective ftriking; 
and his figures will be difpofed with an agree- 
able variety, but not with confufton: above all, 
he will diffufe over: his -whole piece fuch a {pirit. 
of livelinefs and feftivity, that the beholder fhall 
be feized with a kind of rapturous delight, and, 
' for a moment, miftake art.for nature. | 

Thus will each artift gain his end, not by 
imitating the works of nature, but by affuming 
her power, and caufing the fame effeé&t upon 
the imagination, which her charms produce to 
the fenfes: this muft be the chief obje& ofa 
poet; a mufician, and a painter, who know 
that great effects are nat produced by minute de» 
tails, but by the general fpirit of the whole piece, 
and that a gaudy compofition may firike the mind 
jor 4. fbort time, but that the beauties of fimpli- 
city are both more ons and more — 
nent. : 

As the pafions are differently modified in dif. 
ferent men, and as even the various objects in 
nature affect our minds in various degrees, it is 
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wbvious, that theré muft be a great diverfity in 
the pleafure, which we receive from the fine arts, - 
whether that pleafure arifes from /ympathy or 
Jubfitution; and that it were a wild notion in 
artifts to think of pleafing every reader, hearer, 
or beholder; fince every man has a particular fet 
of objects, and a particular inclination, which 
dire him in the choice of his pleafures, and 
induce him to éonfider the productions, both of 
hature and of art, as mote or lefs elegant, in 
propertion as they give him a greater or f{maller 
degree of delight: this does not at all contradic 
the opinion of many able writers, that there is 
one uniform flandard of tafe; fince the pafions, 
and, confequently, jympathy, are generally the 
fame in all men, till they are weakened by age, 
infirmity, or other caufes. 

If the arguments, ufed in this eflay, have any 
weight, it will appear; that the fineft parte 
of poetry, mufick, and painting, are expreflive 
of the paffons, and operate on our minds by /ym- 
pathy; that the inferior parts of them are. de- 
Jjeriptive of natural odjedis, and affect us chiefly 
by fubjistution ; that the expreffions of /ove, pity, 
defire, and the tender paffions, as well as the de- 
Scriptions of objects that delight the fenfes, pro- 
duce in the arts what we call the deautifu/; but 
that hate; anger, fear, and the terrible paffions 
as well as objects, which are unpleafing to the 
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fenfes, are productive of the /ublime, when they 

are aptly expreffed, or defcribed. | 
Thefe fubjects might be purfued to infmity; 

but, if they were amply difcuffed, it would be 


neceflary to write a feries of differtations, inftead: 
of an effay. 
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RETURN, celestial Muse, 
By whose bright fingers o’er my infant head, 
Lull’d with immortal symphony, were spread _ 
Fresh bays and flow’rets of a thousand hues 3. 
Return! thy golden lyre, 
Chorded with sunny rays of temper’d fire, 
Which in Astrza’s fane I fondly hung, 
Bold I reclajm: but ah, sweet maid, 
Bereft of thy propitious aid 
My voice is tuneless, and my harp unstrung. 
In vain I call. . . What charm, what potent spell 
Shall kindle into life the long-unwaken’d shell ? 


Haste! the well-wrought * basket bring, 
Which two sister Graces wove, 

When the third, whose praise I sing, 
Blushing sought the bridal grove, 
Where the slow-descending sun 

Gilt the bow’rs of WIMBLEDON. 


* Miss Louisa Bingham, and Miss Frances Molesworth her cousin, 
decked a basket with .ribbands and flowers to hold the nuptial presents. 
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.. Jn the vase mysterious fling 
Pinks and roses gemm’d wich dew, 
Flow’rs of ev’ry varied hue, 
Daughters fair of early spring, 
Laughing sweet with sapphire eyes, 
Or with Iris’ mingled dyes ; 
Then around the hasket £0, 
Tripping light with silent pace, 
While; with solemn voice and slow 
Thrice pronouncing, thrice I trace 
On the silken texture bright, 
Character’d in beamy light, 
Names of more than mortal pow’r, 
Sweetest influence to diffuse ; 
Names, that from her shadiest bow’r 


Draw the soft reluctant muse. 


First, I with living gems enchase 

The name of Her, whom for this festive day | 

With zone and mantle elegantly gay 

The Graces have adorn’d, herself a Grace, 
Mo.eEswortu ... hark! a swelling note 
Seems on Zephyr’s wing to float, 

Or has vain hope my flatter’d sense beguil’d ?- 
Next Her, who braided many a flow’r — 
To deck her sister’s nuptial bow’r, 

BincuaM, with gentle heart and aspect mild: 
The charm prevajls ... I hear, I hear 

~ Strains nearer yet, and yet more near. © 
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Still, ye nymphs and youths, advance, 

Sprinkle still the balmy show’r, 

Mingle still the mazy dance. 

Two names of unresisted pow’r, 

Behold, in radiant characters I write: 

O rise! O leave thy secret shrine, 

For they, who all thy nymphal train outshine, 

Duncannon*, heay’nly Muse, and DayonsHir£}+ invite. 


Saw ye-not yon myrtle wave ? 
Heard ye not a warbled strain ? 
Yes! the harp, which Clio gave, 
Shail his ancient sound regain. 

One dearer name remains. Prepare, prepare! 
She comes . .. how swift th’ impatient air _ 
Soon the charm shall be complete. 


Return, and wake the silent string ; 


Drinks the rising accent sweet ! 


Return, sweet Muse, for ALruorp bids me sing. 
’Tis she... and, as she smiles, the breathing lyre 
Leaps from his silken bands, and darts ethereal fire. 


Bright son of ev’ning, lucid star, 
Auspicious rise thy soften’d beam, 
Admir’d ere Cynthia’s pearly car 
O’er heav’n’s pure azure spreads her gleam: 
Thau saw’st the blooming pair, 
Like thee serenely fair, 
* Lady Henrietta Spencer, second daughter of John earl Spencer, and 


avife of the lord viscount Duncannon, eldest son of the earl of Besborough, 


+ Lady Georgiana, eldest daughter of earl Spencer, and wife of Wil- 
fiam Cavendish, fifth duke of Devonshire. ! 
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By love united and the nuptial vows 
“Thou seest the mirthful train 
Dance to th’ unlabour’d strain, 
Seest bound with myrtle ev'ry youthful byow. 
Shine forth, ye silver eyes of night, 
And gaze on virtues crown’d with treasures of delight. | 


And thon, the golden-tressed child of morn, 
Whene’er thy all-inspiring heat 

Bids bursting rose-buds hill and mead adorn, 

See them with ev’ry gift that Jove bestows, 
With ev’ry joy replete, 

‘Save, when they melt at sight of human woes. 
Flow smoothly, circling hours, 

And o’er their heads unblended pleasure pour 5 
Nor let your fleeting round 
Their mortal transports bound, 

But fill their cup of bliss, eternal pow’rs, 

Till time himself shall cease, and suns shall blaze nd more. 


Each morn, reclin’d on many a rosey 
: Lavinta’s * pencil shall disclose 

New forms of dignity and grace, 

Th’ expressive air, th’ impassion’d face, 
The curled smile, the bubbling tear, 
The bloom of hope, the snow of fear, 
To some poetick tale fresh beauty give, 
And bid the starting tablet rise and live ; 


* Lady Althorp has an extraordinary talent for drawing historick sube 
jects, and expressing the passions in the most simple manner. 
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Or with swift fingers shall she touch the strings ? 
And in the magick loom of harmony 
Notes of such wond’rous texture weave, 
As lifts the soul on seraph wings, 
Which, as they soar above the jasper sky, 
Below them suns unknown and worlds unnumber’d leave, 


While thou, by list’ning crowds approv’d, 
Lov'd by the Muse and by the poet lov'd, _ 
ALTHORR, shouldst emulate the fame 
Of Roman patriots and th’ Athenian name ; 
- Shouldst charm with full persuasive eloquence, 
With all thy * mother’s grace, and all thy father’s sense, 
Th’ applauding senate; whilst, above thy ae 
_ Exulting Liberty should smile, 
Then, bidding dragon-born Contention cease, 
Should knit the dance with meek-ey’d Peace, 
And by thy voice impell’d should spread 
An universal joy around her cherish’d isle. 
But ah! thy publick virtues, youth, are vain 
Tn this voluptuous, this abandon’d age, 
When Albion’s sons with frantick rage, 
In crimes alone and recreant baseness bold, 
Freedom and Concord, with their weeping train, 
Repydiate; slaves of vice, and slaves of gold |j | 
| They, on starry pinions sailing | | | 
Through the crystal fields of airy. 
Mourn their efforts unavailing, 
Lost persuasions, fruitless care: 


* Georgiana Poyntz countess Spencer 
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Truth, Justice, Reason, Valour, with them fly 
To seek a purer soil, 2 more congenial sky. 


Beyond the vast Atlantick deep 
A dome by view]ess genil shall be rais'd, 
The walls of adamant compact and steep, | 
The portals with sky-tinctur’d gems emblazed : 
There on a lofty throne shall Virtue stand 5 
To her the youth of Delaware shall kneel ; 
And, when her smiles rain plenty o’er the land, 
Bow, tyrants, bow beneath th’ avenging steel ! . 
Commerce with fleets shall mock the waves, 
And Arts, that flourish not with slaves, 
Dancing with ev’ry Grace and ev'ry Muse, 
Shall bid the valleys laugh and heay’nly beams diffuse, 
She ceases; and a strange delight 
Still vibrates on my ravish'd ear 3 
What floods of glery drown my sight! | 
What scenes I view! What sounds I hear! 
This for my friend ... but, gentle nymphs, no more 
Dare I with spells divine the Muse recall: 
Then, fatal harp, thy transient rapture o’er, 
Calm I replace thee on the sacred wall. 
Ah, see how lifeless hangs the lyre, 
Not lightning now, but glitt’ring wire ! 
Me to the brawling bar and wrangles high 
Bright-hair’d Sabriga calls and rosy-bosom’d Wye. 


AN 
ODE 


ALCEUS. 


Ov ribet, wi Evra, 8d2 
Tixyy texloven af worse erty 
"AA Od wor’ ay Wow “ANSPEZ 
Adtas owhesr tidorecy 
"Evlaiba esiyn s ridge 
Atc. quoted by Anistipes, 
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"WHAT constitutes a State ? 

Not high-rais’d battlement or labour’d mound, 
Thick wall or moated gute s 

Not cities proud with spires and turrets crown’d} 
Not bays and broad-arm’d ports, _ 

Where, laughing at the storm, rich navies ride, 
Not starr’d and spangled courts, 

‘Where low-brow’d baseness wafts perfume to pride. 

No :—MEN, high-minded MEN, 

With pow’rs as far above dull brutes endued 

_Jm forest, brake, or den, 
As beasts excel cold rocks and brambles rude; ~ 


ayo AN ODE. 
Men, who their duties know; | 

But know their rights, and, knowing, dare maintaitig 
Prevent the long-aim’d blow, | 

And crush the tyrant while they rend the chain} 
These constitute a State, 

And sov’reign LAW, that states collected ull, 

| O’éer thrones and globes elate 

Sits Empress, crowning good, tepressing ill 3 

Smit by her sacred frown 

The fiend Discretion like a vapour sinks, 
And e’en th’ all-dazzling Crown 

‘Hides his faint rays, and at her bidding shrinks: 
Such was this heav’n-lov’d isles 

Than Lesbos fairer and the Crefan shore! 
No more shall Freedom smile ? 

Shall Britons languish, and be MEN no more? 
Since all must life resigns 

Those sweet rewards, which decorate the ouareh 
Tis folly to decline, 


And steal inglorious to the silent grave. 


Abergavenny, 
March al, 179l. 
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Quod si post Idis illas Martias 2 Tyrannoctonis quispiam tale aliquod ctr- 
men plebi tradidisset, inque Sulurram et fori circulos et in ora vulgi ine 
tulisset, actum profectd fuisset de partibus deque dominatione Cesa- 
yum; plus mehercule valuisset unum ‘Agodis ido; quim Cicerents 
Philippece omnes. 
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VERDANT myrtle’s branchy pride 
Shall my biting falchion wreathe: __ 
Soon shall grace each manly side | 
Tubes that speak and points that breathe. 
Thus, Harmodius, shone thy blade! 
Thus, Aristogiton, thine! ~ 
. Whose, when BRITAIN sighs for aid, 
Whose shall now delay to shine? 
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Dearest youths, in islands blest, 
Not, like recreant idlers, dead, 

You with fleet Pelides rest, 
And with godlike Diomed. 

" Verdant myttle’s branthy pride 

Shall my thirsty blade intwine : 

Such, Harmedius, deck’d thy sidé ! 
Such, Aristogiton, thine ! 

They the base Hipfarchus slew 
At the feast for Pallas crown’d : 

Gods! how swift their poniards flew! 
How the monster ting’d the ground! 

Then in Athens all was Peace, 
Equal Laws and Liberty : 

Nurse of Arts, and eye of Greece ! 
People valiant, firm, and free! 

Not less glorious was thy deed, 
Wentworth, fix’d in Virtue’s cause 3 

Not less brilliant be thy meed, 
Lenox, friend to Equal Laws ! 

High in Freedom’s temple rais’d, 
See Fitz Maurice beaming stand, 

For collected Virtues prais’d, 
Wisdom’s voice, and Valour’s hand! | 

Ne’er shall fate their eyelids close : | 
They, in blooming regions blest, 

With Harmodius shall repose, 
With Aristegiton rest. 
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Noblest Chiefs, a Hero’s crown 
Let th’ dthenian patriots claim : 

You less fiercely won renown ; 
You assum’d a milder name. 

They thro’ blood for glory strove, 
You more blissful tidings bring ; 

They to death a Tyrant drove, 
You to fame rester’d a KING. 

Rise, BRITANNIA, dauntless rise | 
Cheer’d with triple Harmony, 

Monarch good, and Nobles wise, 
People valiant, firm, and FREE! 


May 14, 1782. 
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AD 


LIBERTATEM 


‘CARMEN*. 


VIRTUS renascens quem jubet ad sonos 
Spartanam avitos ducere tibiam ? 
Quis fortium cztiis in auras 
ZEtherias juvenum ciebit, 
Quos, Marti amicos, aut hyacinthinis 
Flava in palestra conspicuos comis; 
Aut alma Libertas in undis 
Egelidis agiles vedebat, 
Celeste ridens? Quis modulabitur 
Excelsa plectro carmina Lesbio ; 
| Que dirus, Alczo sonante, 
Audiit et tremuit dynastes ? 
Quis myrtea ensem fronde reconditum 
Cantabit ? lum, civibus Harmodi 
Dilecte servatis, tenebas : 


Tuque fidelis Aristogiton. 


* It may be proper, though unnecessary, to inform the classical 
reader, that some stanzas of this Alcaick are little more than a biperal 
translation from Collins’s Ode te Liberty. 


AD LIBERTATEM CARMEN. 395 


Vix se refrenat fulmineus chalybs: 
Mox igne divino emicat, exilit 5 
Et cor reluctantis tyranni ‘ 
Perforat ictibus haud remissis : 
O ter placentem Palladi victimam ! 
Nec tu minorem Roma dabas Jovi ;- 
Ex ore cum Bruti sonaret, 
Sanguine Czsareo rubentis, 
Vox grata Divis,—grataque Tullio ! 
Ah! lacrymarum ne scatebre fluant, 
Afflicta Libertas, tuaruth : 
(O pudor! O miseri Quirites !) 
Vafri tacebo carnificis dolos, 
Cui nomen Augusto impia plebs dedit ; 
Fletura et infandas Néronum 
Nequitias odiosiorum. 
Nolo tyrannorum improbioribus 
Sanctum inquinari nominibus melos, 
Quos turpis ztas in Latine 
Dedecus exitiumque gentis 
Produxit. His te, Diva, furentibus, 
Ad templa celi et sidereas damos 
Vidit jugatis subvolantem 
Musa aquilis nitidoque curru. 
At Roma, vasti molibus imperi 
Sublata, centum nubila brachiis 
Differt, colosseoque Olympi 


Vertice yerticibus minatur. 
x 2 
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Sed, fervidi instar diluvii ruens, 
‘Septem relictis turba trionibus 
Formidolosorum gigantum 

Hesperios populatur agros. 

Qui plurimo conamine, plurimis 
Immane adorti monstrum ululatibus, 
Vix diro anhelantesque frenden— 

—tesque trahunt strepitu ruinam. 
Gens, te remota, nulla diu potest 
Florere. Mox tu purpureas, Dea, 

Sedes reliquisti piorum, 

Ausa novas habitare terras.. 
Tum vitibus Florentia vestiens 
Colles apricos, et nemora aureo . 

Splendore malorum coronans, 

Te coluit,—coluitque musas ; 
Casura amata, (ve misere !) manu. 
At tu petebas pratula mollium 

Pisarum, olivetumque Lucz, 

Et scopulos tenuis Marini. 

“Vix te vocabat, nec docilem sequi, 
Dux gloriose gemmifer Adriz ; 
Qui scandit, haud pauper maritus, 

Ceruleum Thetidos cubile. 

Post exulem te, nobilis insula,” 
-Tutis recepit Corsica rupibus : 
. Qua Marte non uno subactd, | 


i 


Seve Ligur, nimium superbis. . 


r 
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Nunc te nivosas, Diva, libentius 
Quero per Alpes; durus ubi gelu 
Helvetius frangit ligone, aut 
Remigiis agitat Lemanum : 
Quzro per urbes, dona maris, novas, 
Et fida sacris tecta ciconiis : 
Quzro paludosos per agros, 
Et validz saliceta gentis ; 
Que fulmen Albani haud timuit ducis. 
Hinc pulsa migras ? quo, Dea, quo fugis? 
Ah! grata dilectis Britannis 
Nympha, tuos video recessis. 
Olim, hc recluisit musa vetustior : 
Inter feracis littora Galliz 
Interque divisum Albionis 
Nulla solum resonabat unda : 
At szpe ab Icci, non madido pede, 
Saxis verendas ad Dorobernize 
Sedes adornati ambulabant 
Glandifera Druide corona. 
Tunc zstuantes ad mare Suevicum 
Fluctus ruebant tramite dissito, 
Quo belluosis horret Orcas, 
Montibus et glaciata Thule. 
Sed mox resurgens oceanus manum 
Effert minacem; et, dum croceum exthera 
Scindunt repercussis procellz 


Fulguribus, valido tridente 
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Divellit agros dissociabiles : 
Tunc enatabas, pulchra Britannia, 
Silvisque, et arvis, et sonoris 

Amnibus egregié triumphans. 
Gemmata mult4 tum Thetis insula 
Risit : sacratis Mona, parens mea, 

Ornata quercetis refulsit ; 

Et zephyro recreata Vectis. 
Hec facta nutu, Diva potens, tuo : 
Nam lassa dulcis pomiferas Vagez 

Ripas, et undantis Sabrinz, 

Nobile perfugium, eligebas ; 
Remota Gallis :—Galli etenim truces, 
(Psychen ut antéhac barbari amabilem,) 

Te reppulerunt exulantem ; 

Gens meritas luitura pznas! 
Tunc, in recessu fertilis insulz 
Lecto, sacratum nominibus tuts 

Fanum smaragdis emicabat 

Consitum et ztheriis pyropis. 
Ventura jam tum fama Britanniz, 
Mira arte, miris picta coloribus, 

Postesque et excelsum lacunar, 

Et variam irradiabat aulam. 
Depictus ensem protulit et stylum 
Sidneius; heros, quem neque judicis 

Vultus, nec infamis tyranni 

Terruit ira diu reposta. 


CARMEN. 809 
Effulsit ardenti et gladio et lyra 


Miltonus audens, cui nitidam nimis 
Te, nuda Libertas, videnti 
Nox oculos tenebrosa clausit : 
Nunc templo in ipso, (qua radiat vetor 
Ora, profani, dicere,) vatibus 
Insertus heroumque turmz 
Verba canit reczitanda Divis. 
O nympha! mestam grata Britanniam 
Ni tu revisas, percita civium 
Non mite aepenthes levabit 
Corda, salutiferumve moly. 
Altaribus te jam tredecim vocat, 
Te thure templisque urget America : 
Audis; Atlanteumque pennijs 
Ire paras levibus per equor. 
Ah! ne roseta et flumina deseras 
Dilecta nuper: nam piget,—heu piget 
Martis nefasti fratricida, 
Imperiique male arrogati. 
Tam, veris instar, przniteas novo 
Pacata vultu: Pax tibi sit comes ; 
- Que blanda civilis duelli 
Sopiat ignivomos dracones. 
Cum transmarinis juncta sororibus, 
Nectat choream leta Britannia. 
Neu mitis absit, jam solutis 


Mercibus, haud violanda Ierne. 
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O! que paratur copia fulminis, 
Centum reposti navibus, improbos 
Gallos et audaces Iberos, 


Civibus haud nocitura, frangat. 


Iditus Martiis, 
MYDCCIAXKX. 
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Ne foyez point furpris, Monfieur, de recevoir 
cette lettre d’un inconnu, qui aime les vrais ta- 
Jens, et qui fait apprécier les votres. 

Souffrez qu’on vous félicite de vos heureufes 
découvertes. Vous avez fouvent prodigué vo- 
tre précieufe vie; vous avez franchi des mers 
orageufes, des montagnes remplies de tigres; 
vous avez flétri votre teint, que vous nous dites, 


t 


_avec autant d’élégance que de modettie, avoir 


éte compofé de hs et de rofes; vous avez efluye 
des maux encore plus cruels; et tout cela 
uniquement pour le bien de la littérature, ct de 
ceux qui ont le rare bonheur de vous reffem- 
bler. 

Vous avez appris deux langues anciennes, 
que l'Europe entiére ignorait*; vous avez rap- 


* Ce n’eft point par affectation qu’on fuit ici l’orthographe de 
M. de Voltaire. Ce grand écrivain qui a rendu tant de fervice a 
fa langue, a certainement raifon, lorfqu'il dit qu'on dott ecrire comm: 


~ 
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porte en France le fruit de vos travaux, les li-. 
vres du célébre Zoroaftre ; vous avez charmé le . 


public par votre agréable traduction de cet ou- 
vrace; et vous avez atteint le comble de votre 
ambition, ou plutét l’objet de vos ardens défirs ; 
vous étes Membre de l’Académie des Inf{crip- 
tions. | 

Nous refpectons, comme nous le devons, cette 
illuftre et favante Académie: mais vous méri- 
tez, ce nous femble, un titre plus diftingue. 

Chriftophe Colomb ne découvrit qu’un nou- 
veau monde, rempli de bétes féroces, d’hommes 


plus féroces qu’elles, et de quelques mines de 


ce métal jaune, que vous avez prudemment 
néglige: mais pour vous, Monfieur, vous avez 
cherché une nouvelle religion, Jaiffant aux 
hommes oififs le foin de cultiver Ja leur.- Les 
faints péres de votre chére patrie n’ont jamais 
affronté tant de périls, pour avancer le vrai 
culte, que vous en avez effuyé pour découvrir 
le faux. | | 

Plus grand. voyageur que Cadmus, vous avez 
rapporté, comme lui, de nouveaux caractéres, et 
de nouveaux dieux. Nous difons de nouveaux 
dieux, car vous n’avez pas oublié, Montieur, 
celui que vous volates dans une pagode pres de 
Keneri. 


on parle, pourou qu'on ne choque pas trop lusage, et qu’étant trés- 
dévot a St. Francois, il a voulu le distinguer des Francais. 
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A parler franchement, on doit vous faire pour 
-le moins l’Archimage, ou grand prétre des 
Guébres, d’autant plus que, dans ce nouveau 
pofte, vous auriez l’occafion de mettre un ee 
plus de feu dans vos écrits. 

Voyageur, Savant, Antiquaire, Heros, Lzde/- 
lifte, quels titres ne méritez-vous pas? On fe 


contente de vous offrir celui qu’Horace donnait 


a Fannius. dans ]’épigraphe de cette lettre, que 
vous avez lue, fans peut-ctre vous douter de la 
juftefie de l’application. Comme lui vous vous 
applaudiffez fans mefure; vous voila Jdeatus: 
vous avez dépofe vos manufcrits a la biblo- 
théque royale; voila delatis capfis; fans y étre 


invite; voila u/tro: et pour rendre la compa- | 


rifon plus jufte, vous nous donnez fouvent votre 
portrait (tmaginem) duquel vous paraiflez fort 
épris. Mais Fannius était Poéte, et par mal- 
heur il s’en faut de beaucoup, a la fiction prés, 
que vous le foyez. | 

Vous avez certainement de plus hautes pre- 
tentions; facrifier au bien public les dons les 
plus brillans de la nature eft toute autre chofe 
gue de cueillir quelques lauriers fur le Parnaffle ; 
et vous ne nous laiffez point ignorer ces facrifi- 
ces. Dans votre premier volume, a la ving- 
ti¢me Page *, vous nous contez ce que vous 


* On ne citera plus les pages de ce livre, qui ne fera lu de per- 
fonte. . - 
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fouffrites pour ‘* Pimpertinence d'un jeune homme 
‘* bien fait, et dune trds-jole figure, dont T air déa 
“© daigneux avait indigné les paffagers; ws enga- 
“< gérent, dites-vous, deux matelots a le plonger 
“ dans la mer, lorf{qu’tls le porteraient a terre en 
“<< fortant de la chaloupe; ce qui étoit trés-focial. 
‘© On exécuta cette commiffion obligeante ; mars, 
“< par une erreur dont vous fites la viétime, et 
*¢ dont vous n’étiez pas trop faché, on vous prit 
“* pour le beau damoifeau, et on vous etendit fur le 
‘* fable, dans un endroit ou il y avait quatre pieds 
““deau. Vous fites le premier a@ rire de la més 
* prife;” ét avec grande raifon, puifqu’elle de- 
vait vous fervir 4 conftater les charmes que vous 
poffediez avant votre laborieux pélerinage. 

Oh! vous avez eu raifon de nous faire part 
de cette anecdote: il importe trés-fort, a ceux 
qui veulent sinftruire des lois de la Perfe, de 
favoir, qu’au mois de Juin 1755 vous. ref 
fembliez a un petit-maitre amoureux de foi- 
méme. | 

Nous citerons un autre paflage dans vos pro- 
pres paroles :aufli modeftes que bien chofies. 
“ L’objet, dites-vous, gui m’amenait dans [ Inde, 
“* parut en lui-méme beau, mais peu important ; et, 
“fi Lon me fit la grace de ne me pas regarder 
“* comme un jolt impofteur, qui s’était fervi de ce 
““ prétexte pour venir dans cette contrée tenter 
«© fortune, on crut d'un autre cété que le.méme 
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“coup de foletl, gui ferait difparaitre les rofes de 
‘* mon teint, difiperait mes premieres idées.” 

On ignore, Monfieur, ce que Von pouvait 
penfer a Pondicheri, fur la beauté, on fur Pim- 
portance de l’objet qui vous y amenait, mais on 
peut vous affurer, qu’en Europe on ne vous 
prend pas au moins pour un jo/: impofteur. 

Permettez maintenant, Monfieur, qu’on vous 
dife f{érieufement ce que des gens de lettres 
penfent de votre entreprife, de vos voyages, de 
vos trois gros volumes, et de votre favoir que 
vous vantez avec fi peu de réferve. Dans le 
cours de cet examen, on ne pourra s‘empécher 
de faire quelques réflexions fur la maniére dont 
vous en ufez a la fin de votre difcours prélimi- 
naire, avec ceux qui meritent votre refpect et 
votre reconnaiffance. 

On doit aimer le vrai favoir: mais toutes 
chofes ne valent pas la peine d’étre fues. Ik eft 
inconcevable que dans un fiécle, ot tous les 
arts fe perfectionnent, et toutes les fciences 
s’épurent, ce qu’on appelle la littérature en gé- 
neral, foit, par faute de choix, prefque barbare. 
On fait la profondeur des mers, on fait les lois 
-et la marche de la nature, om fait ce qui fe paffe 
dans toutes les parties du monde habitable; et 
‘on ignore combien de chofes on ne doit pas fa- 
voir. 7 | a. 

Socrate difait, en voyant Pétalage d’un bijou- 


408 LETTRE A MONSIEUR A*** DU P***, 


tier, ‘© De combien de chofes je n'ai pas. be- 
“ foin!” On peut de méme s’ecrier, en con- 
templant les ouvrages de nos ¢rudits, Combien 
de connaiffances il m’importe peu d’acquérir! 

Si vous aviez fait cette derniére reflexion, 
vous nauriez pas affronte la mort pour nous 
procurer des lumieres inutiles. 

La curiofité du public et des favans au fujet 
de Zoroaftre ceffa dés qu’on eut vu quelques 
lambeaux de fes prétendus ouvrages dans le 
Saddar, et dans d’autres livres, écrits en Perfan 
par des Mages qui etaient affurement plus a 
portce de les faire connaitre qu’un Européen as 
teint de rofe. 

On poffédait déja pluficurs traités attribues a 
Zerdufht ou Zeratufht, traduits en Perfan mo- 
derne; de prétendues conférences de ce légifla- 
teur avec Ormuzd, des priéres, des dogmes, des 
lois religieufes. Quelques favans, qui ont lu 
ces traductions, nous ont affuré que les originaux 
étaient de la plus haute antiquité, parce qu’ils 
renfermaient beaucoup de platitudes, de bévues, 
et de contradictions: mais nous avons conclu 
par les mémes raifons, qu’ils étaient trés-mo- 
dernes, ou bien qu’ils n’etaient pas d’un homme 
d’efprit, et d’un philofophe, tel que Zoroaftre 
eft peint par nos hiftoriens. Votre- riouvelle 
traduction, Monfieur, nous confirme dans. ce 
jugement: tout le collége des Guébres aurait 
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beau nous !’affurer; nous ne croirons jamais que 
le charlatan le moins habile ait pu écrire les fa- 
daifes dont vos deux derniers volumes font 
remplis. | 

Mais fuppofons, pour un moment, que ce re- 
cueil de galimatias contienne réellement les lois 
et la religion des anciens Perfes; était-ce la 
peine d’aller fi loin pour nous en inftruire? 
Croyez-nous, Monfieur, vous auriez mieux fait 
de vous en tenir a vos belles lois féodales, et a 
votre religion Romaine, qu’apparemment vous 
cheriffez. Vous auriez pu étre un grand Avo- 
cat, fi vous parlez auffi bien que vous écrivez; 
ou un excellent fcholaftique, avec tant foit peu 
plus dorgueil. 

Nous dirons méme, et nous le dirons hardi- 
ment, que, s'il était poffible de recouvrer tous 
les livres de Lycurgue, de Zaleucus, de Cha- 
rondas, et s ils ne contenaient rien de nouveau 
et d’'intéreffant, leur antiquité ne les ferait pas 
valoir; ils ne ferviraient qu’a fatisfaire la ridi- 
cule curiofité de quelques fainéans, et n’influe- 
raient nullement au bonheur des hommes, lequel 
doit, fans contredit, étre le but de la véritable 
littérature. 

Daignez-vous rappeler le paffage fuivant dans 
un des opufcules de M. de Voltaire; quoi qu’en 
général nous n’aimions pas les citations, nous 
faifons gloire d’adopter les penfees de cet illuftre 

VOL. VIII. Y 
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écrivain, ’honneur de la France: Enjin, dit-il, 
dans ce recueil de cent portes ou préceptes tirés du 
livre de Zende, et ox l'on rapporte méme les pro- 
pres paroles de T’ancien Zoroaftre, quels devoirs 
moraux font-ils preferits? Celui daimer, de fe- 
courir fon pere et fa mere, de faire Paumine aux 
pauvres, de ne jamais manquer a fa parole, de s'ab- 
frenir quand on eft dans le doute fi P attion qu on 
va faire eft jufte ou non. Malheur au pays qui 
fe trouve obligé de faire chercher ces préceptes 
dans la Zone brilante! et d’ailleurs trouve-t-on 
rien d’auffi fenfé dans vos trois i” quarto? 

Si ces raifonnemens, Monfieur, ne portent 
pas abfolument a faux, il en refulte que votre 
objet n’était ni deau ni important; que YEurope 
éclairée n’avoit nul befoin de votre Zende Vatta; 
que vous l’avez traduit a pure perte; et que 
vous avez prodigué inutilement pendant dix- 
huit ans un temps qui devait vous étre pre- 
-CleuxX. 

Mais direz-vous, ‘ j’ai voulu apprendre deux 
« langues anciennes, qu’aucun Européen n’a fues 
*€ avant moi.” Quelle petite gloire que de fa- 
voir ce que perfonne ne fait, et n’a que faire de 
favoir! on ne veut pas cependant vous priver 
de cette gloire: perfonne ne vous la difputera. 
On veut méme croire que vous avez dans la 
—téte plus de mots Zendes, c’eft-a-dire, plus de 
‘mots durs, trainans, barbares, que tous les fa- 
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vans de |’Europe. Ne favez-vous pas que les 
langues n’ont aucune valeur intrinséque? et 
qu'un érudit pourrait favoir par coeur tous les 
dictionnaires qui ont jamais éte compilés, et 
pourrait bien n’étre a la fin du compte que le 
plus ignorant des mortels? 

D/ailleurs, étes-vous bien fir que vous poffé- 
dez les anciennes langues de la Perfe? Ignorez- 
vous qu’une langue ne faurait étre comprife 
dans un feul ouvrage ? Que tel homme qui li- 
rait aflez couramment les livres de Moife en 
Hebreu, avec le fecours d’un Juif, ne compren- 
drait rien dans le Cantique des Cantiques fans 
ce fecours; et quand il le comprendrait, il n’en 
ferait pas plus avancé pour l’intelligence des. fa- 
bles de Sandabar, écrites dans le méme diale&te? 
On ne poffede une langue que lorfqu’ona lu un 
nombre infini de livres écrits dans cet idiome. 
C’eft pourquoi on n’aurait jamais fu l’Hébreu 
fans la langue Arabe, ot prefque toutes {gs ra- 
cines fe font confervées. Par la méme raifon 
on ne faura jamais, ne vous en déplaife, les an- 
ciens dialectes de la Perfe, tandis qu ‘ils n’exift- 
ent que dans les prétendus livres de Zoroaftre, 
qui d’ailleurs font remplis de répétitions inutiles. 

‘«* Mais,’ direz-vous, ‘* me foupconne-t-on 
“ q’avoir voulu tromper le public?’ Non, 
Monfieur, on ne dit pas cela. Vous'vous étes 
trompé vous-méme. II était poffible d’appren- 

Y 2 
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dre les caraétéres Zendes fans fortir de l Europe; 
. il était facile de traduire en Frangais ce que le 
révérend Doé¢teur Darab vous diéta en Perfan 
moderne, en le comprenant, peut-étre, trés-peu 
lui-méme: mais vous copiez ce ridicule Phe- 
bus; vous apprenez quelques centaines de beaux 
mots Zendiques; et 4 votre retour en France 
vous vous donnez comme le premier qui ait fu 
la langue de Darius Hyftafpes, et le feul qui fe 
foit avifé d’écrire fur la Perfe, et fur I’ Inde. 

On paflera légérement fur vos voyages, on 
croit que vous avez aflez appuyé vous-méme 
fur ce fujet. On obfervera feulement, en paf- 
fant, qu’ils ne reffemblent pas & ceux d’un 
homme de lettres ; et on fe hate d’examiner la 
maniére dont vous les décrivez, qui -.n’eft pas 
celle dont M. Chardin et M. Bernier ont écrit 
avant vous fur la Perfe, et fur I’ Inde. 

Vous paraiffez fentir vous-méme le mérite de 
votre. difcours préliminaire. “ C’eft un _hors- 
‘ d’ceuvre, dites-vous, que je puis avoir tort de 
‘ rifquer.’” Eh! pourquoi donc en importuner 
le public? Un auteur a beau s’excufer fur les 
défauts d’un ouvrage qu'il aurait dé corriger ou 
jeter au feu: mais pour vous, Monfieur, fi vous 
avez manqué a vous faire cette juftice, on doit 
vous pardonner ; vous avez, peut-étre, craint de 
profaner l’élément facré dont vous vous décla- 
rez \’Apdtre. On louerait méme votre picté, 
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fi votre rhapfodie était d’une longueur raifon- 
nable; mais eft-elle une réparation fuffifante 
pour ceux qui ont entrepris la tache de lire plus 
de cinq cents pages de détails puérils, de de- 
{criptions dégoitantes, de mots barbares, et de 
fatires auffi injuftes que groffiéres ? 

Vous direz, fans doute, que vous n’avez em- 
ployé que dix-huit ans 4 nous compiler ce fa- 
tras, qui nous fait bdiller, et nous indigne 4 
chaque page. Souffrez qu’a ce propos on vous 
répete un bon mot du Comte de Rochefter, 
que M. Dryden rapporte dans fon paralléle entre 
la potfe et la peinture: un poéte, parlant a ce 
Seigneur de fa tragédie, dit qu’s] n’ avait mis que 
trois femaines a la compofer ; Comment diable, ré- 
pondit-il, y avez-vous mis fi long temps? 

Vous vous fouvenez, peut-étre, du pfoverbe 
cite par M. de Voltaire dans fa lettre au chape- 
lain du roi de Suede, Toutes vérités ne font pas 
bonnes & dire. Permettez qu’on y ajoute cette. 
maxime: Celui qui prétend amufer ou inftruire 
le public, doit le refpecter trop pour l’impor- 
tuner de toutes fes petiteffes, et ne doit lui pré- 
fenter que des chofes épurées et triées parm 
toutes fes connaiffances. 

Il femble, a la vérité, que cette-maxime n’eft 
pas généralement adoptée ; car des qu’un éco- 
lier a ramaffé quelques lieux communs pitoy- 
ables, il lache auffitét les éclufes de fon grand 
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favoir fur le public, qui s’en trouve a préfent 

inondé: et a la honte du fiécle ces niaiferies 
trouvent quelquefois des leéteurs. Viola le 
bien: qu’a produit le bel art de ]’imprimerie! 
Tout ceci ne vous regarde pas. II importe 
beaucoup a la littérature de favoir combien de 
fois vous avez pris lipékekuanha, et des apo- 
zemes; combien de fois vous avez eu la fiévre, 
Ja colique, les dartres: il eft de la plus grande 
conféquence de voir la lifte de tous les villages 
Indiens ot: vous avez paffe et d’avoir le detail de 
toutes vos querelles. 

Un lecteur éclairé fera fans doute charmé de 
favoir que dans la pagode d’Iloura ‘‘ a gauche et 
“ coniinuant par la droite, on apercoit Maha Deo, 
“‘ et au-deffous de ce Dieu, Raona et neuf de fes 
* rétes autour du Lingam, que le deuxieme bas- 
* relief prefente Maba Deo, Parbati, et au-deffous — 
«¢ Jes Brabmes de Kaona; le troifeme Maha Deo, 
“‘ Parbati, Pendi (ou Pando) et au-deffous, un 
‘* beuf; le guatriome, les mémes figures; le cin- 
“© guieme, un Brahme; le fixitme, Maha Deo, et 
“© Parbati; le feptiime, Banguira; le huitieme, 
“© Maha Deo, et Parbati; le neuvieme, les mémes 
<¢ figures avec un beuf; le dixidme, la méme chofe; 
“ Je onzidme, Rajah Bal; le douztéme, Maha 
§€ Deo, Parbatt, et un voleur; le treiziéme, Ram 
‘* et fa femme Gangam; le quatorzieme, Schid- 
€ dadji et fa femme ; le quinziéme, Djakodji et fa 
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< femme; le feiziéme, Maha Deo, Parbati, et un 
“* beuf; le dix-fepticme, Seadji; le dix-huitiome, 
“¢ Narchiotar dans un Kambour; le dix-neuvieme, 
““ TouHadji; le vingticme, Mankoudji; le vingt- 
“* unteéme Satvadji; le vingt-deuxitme, Latchi- 
“* mana; le vingt-troifeme,: Dond:; le vingt- 
“* quatriéme, Mallar: ; le vingt-cinquicme, Bonhi; 
“le vingt-fixitme, Tchemenandi; le vingt-fep- 
“* treme, Makoundji; le vingt-huiticme, Moradi ; 
© Je vingt-neuviome Nembadjt, a quatre bras; le 
“< trentieme, Dondi, et fa femme a quatre bras; le 
“< trente-unidme Schamdji, voleur, qui a quatre 
“S bras, et a. gauche fa femme; le trente-deuxieme, 
“© Anandjt, Bibi (femme); le trente-troifiome, 
“‘ Goupala; le trente-quatricme, Manoukou a 
“< guatre bras, attaché a un pilier ; le trente-cin- 
“ quieme, Anandjt, avec un vifage de tigre, dévo-. 
“© rant Kepaldjt, et auquel on tire les entratlles du 
“* ventre; le trente-fixttme, Ramfedj couché; le 
** trente-fepticme, Gurigoorden, a quatre bras; le 
“: trente-huitiome, Bafek Rajab a fix bras; le 
“© trente-neuvicme, Krefnedji (ou Keefchtnedj) 2 
“< quatre bras, couché fur Garour ; le quarant- 
“ zéme, Vifchnou qui avale une femme; le qua- 
“© rante-unieme, T. chendoupala a quatre bras, 
“© marchant fur Matchelé; le quarante-deuxieme, 
“‘ Goindrds a2 quatre bras, appuyé fur une efpéce 
‘“ de troéne; le quarante-troifitme, Anapourna, 


«© Bibi,” 
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Voila 4 peu prés le langage de votre agreable 
difcours préliminaire. Ce ne font la, direz- 
vous, que des fables Indiennes; mais fied il 4 un 
homme né dans ce fiécle de s’infatuer des fables 
Indiennes? Ce n’eft point ainfi que le Chevalier 
Chardin écrivit le voyage de Perfe, ni M. Ber= 
nier celui de Cachemir: ils écrivirent tous deux 
avec autant de pureté que de goiit. Un voy- 
ageur doit profiter de ces illuftres exemples ; la 
heauté de fon teint, et cet air de douceur, dont 
yous parlez, ne lui ferviront de rien, sil ne met 
pas un peu de grdces dans {es écrits. 

Quelquefois, a la vérité, il vous prend envie 
de plaifanter. On vous fit chanter le Crédo en 
faux-bourdon, et vous infinuez, qu’etant Fran- 
sais, vous étiez pris pour muficien. ‘Tranquil- 
lifez-vous, Monfieur; on ne fait pas au jufte ce 
qu’en penfent les prétres Indiens, mais on vous 
affure que, fi vous revenez en Angleterre, on ne 
yous fera pas chanter. Les Anglais connaiffent 
trop bien la mélodie de votre nation muficale. 

Jufqu’ici, Monfieur, nous n’avons d’autre 
plainte envers vous, que celle de nous avoir en- 
dormis; ce qui n’eft pas certainement un crime. 
en foi-méme: quant a ceux qui craignent ces 
vapeurs foporifiques, il leur eft facile on de ne 
pas lire un livre qui les donne, ou de l’oublier; 
le reméde eft auffi naturel que la précaution eft 
bonne. | - 
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On ne dira rien ici de votre ftyle dur, bas, 
inélégant, fouvent ampoulé, rarement conforme 
au fujet, et jamais agréable. Il eft permis, 
peut-ctre, a un voyageur d’écrire un peu a la 
Perfane; mais aprés le fiécle de Boffuet et de 
Fenelon, et dans celui de M. de Voltaire et de. 
M. d’Alembert, un Frangais doit au moins écrire 
avec pureté dans fa langue naturelle; et fure- 
ment un membre de I’ Académie des Belles-let- 
tres doit avoir honte qu’un étranger lui reproche 
les défauts de fon ftyle. On voit bien que vous 
n’étes pas de l’Academie Francaife. 

Nous aurons plus a dire fur la fin de votre 
difcours. Vous recourites, Monfieur, aux An- 
glais ; ils vous protégérent contre votre nation; 
vous revintes en Europe dans un de leurs vaif- 
feaux; vous abordate§ en Angleterre dans un 
temps de guerre; les hommes les plus diftin- 
gués du royaume s’emprefsérent de vous rendre 
fervice ; vous allates 4 Oxford; on vous y recut 
avec la méme politefle: d’ot vient donc que 
‘vous regardates d’un ceil fi malin une nation 
que l’Europe entiére refpecte, et qu'elle ref- 
peCtera? Quelle punition votre Zoroaftre or- 
donne-t-il pour les ingrats? Combien @’urine de 
baeuf {ont-ils obligés d’avaler? On vous con- 
feille, Monfieur, de prendre une dofe de cette 
fainte et. purifiante liqueur. . 

Pour épargner le lecteur, on ne relevera point 


/ 
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Pindignité avec laquelle vous parlez d’un ref- 
pectable Aftronome qui vous fit lhonneur de 
vous vifiter 4 St. Héléne. Votre baffe et de- 
goutante plaifanterie a fon fujet eft-elle d’un 
ton a s/allier avec celui du traducteur du Pa- 
zend? Vous ajoutez ‘ voild@ les Frangais.” 
C’eft infulter, Monfieur, a votre illuftre nation 
que de leur imputer des meeurs, qui ne feraient 
pas dignes des fauvages du Cap de Bonne E{- 
pérance. Nous connaiffons des Frangais de 
diftin@tion, avec lefquels vous n’étes pas, ce 
nous femble, trés-lié, qui feraient indignés d’un 
pareil procéde a légard du plus ‘vil de leurs 
vaflaux, 

Non, Monfieur, vous ne nous perfuaderez ja- 
mais que c’eft votre climat que vous donne la 
petitefle d’efprit, et la Baffefle du coeur. Ni 
par votre belle exclamation fur vos compatriotes, — 
ni pat vos invectives contre les nétres, vous ne 
parviendrez au but de la Satire, qui eft d’étre, 
crue, et de porter coup. La focieté des Fran- 
cais bien nes, bien élevés fera fure et agréable 
quoique la votre foit infipide et dangereufe ; et 
nos gens de merite ne cefferaient pas d’étre efti- 
mables, quand méme tous les fots préfomptu- 
eux de la terre compteraicnt les verres de vin 
qu’ils boivent. | 

En effet, comment traiter un foi-difant litte- 
rateur que s’efforce de tourner en ridicule des 
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perfonnes, dont il n’a regu que des marques de 
bienveillance? Quel titre faut-il donner a celui 
qui recoit des rafraichiffemens chez des favans 
illuftres, ne fit-ce que du thé, et qui les calom- 
nie fans provocation, dés qu’il les a quittés, qui 
viole les lois de l’hofpjtalité, lois fi réligieufement 
obfervées parmi les Orientaux, qui defhonore, 
nous ne difons pas le titre de favant, mais celui 
d’homme? 

Nous avons, Monfieur, l’honneur de connai- 
tre le Docteur Hunt, et nous faifons gloire de le 
refpecter. Il eft incapable de tromper qui que 
ce foit. I/ ne vous a jamats dit, il n’a pu vous 
dire, qu’il entendait les langues anciennes de la 
Perfe. Il eft perfuadd, auffi bien que nous, 
que perfonne ne les fait, et ne les faura jamais, 
4 moins qu’on ne recouvre toutes les hiftoires, 
les poémes, et les ouvrages de religion, que le 
Calife Omar, et fes géneraux cherchérent a dé- 
truire avec tant d’acharnement; ce qui rend 
inutile la peine de courir le monde aux dépens 
de I’éclat d’un vifage fleuri. Il ne regrette pas" 
a la vérite fon ignorance de ces langues: il en 
eft affez dédommagé par fa rare connaiffance du 
Perfan moderne, la langue des Sadi, des Cachefi, 
des Nezami, dans les livres defquels on ne 
trouve ni le Barfom, ni le Lingam, ni des ob- 
fervances ridicules, ni des idées fantaftiques, 
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mais beaucoup de réflexions piquantes contre 
l’ingratitude et la fauffeté. 

Vous n’avez qu’a vous lover de la politefle 
de cet homme eftimable, ainfi que de celle du 
célébre Antiquaire, auquel vous vous étes adrefie, 
et avec lequel vous en ufez fi poliment. Ses 
recherches fur Vhiftoire, et fur lantiquite ont 
regu une approbation générale. Vous fied-il 
aprés cela de prodiguer vos prétendues faillies 
Frangaifes au fuyet de fa figure? Mais on peut 
tout attendre d’un teint de rofes: il eft pour le 
moins auffi dangereux que le petit nez retroufle 
dans le conte de M. Marmontel. Le nombre 
des hommes que l’on plonge dans ta mer a caufe 
de /eur beauté n’eft! pas bien confidéerable en 
Europe; comment pouvez-vous, Monfieur, 
fupporter toutes les chetives phyfionomies qui 
vous entourent? | 

Vous faites l’eloge de M. Stanley: c’eft le 
‘moins que vous lui deviez; il vous a rendu des 
fervices plus effentiels que ne le font vos lou- 
anges. Vous en parlez comme d’un homme 
de gout, et vous avez raifon. Ne perdrait-t-il 
pas dans votre opinion, comme furement vous 
perdriez dans la fienne, s'il avait lu votre tra- 
duction? Nous fouhaitons pour l'amour de lui 
qu’il ne la life jamais. 

On ne prendra pas la peine de relever toutes 
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les erreurs dont votre récit fourmille ; mais on 
fe croit obligé de vous reprendre fur quelques- 
unes, auxquelles ceux qui n’ont pas encore lu 
votre Zende Vafta pouererent ajouter foi trop 
légérement. 

En Angleterre, dites-vous, le titre de Doéteur, 
donné a tous les favans, en fait un corps a part, 
quit a tout le pédantifme de lécole. La plupart 
réfident a Oxford et a Cambridge, villes, dont Pair, 
aun mille a la ronde, femble imprégné de Grec, de 
Latin, et d’Heébreu. 

Pouvez-vous croire férieufement,. Monfieur, 
qu'on ne faurait étre favant en Angleterre fans 
€tre docteur, gt que ce titre eft donné 2 fous les 
hommes de lettres? comme fi Von prenait des 
degrés en littérature; comme fi un miniftre, un 
officier, un membre du parlement, un jurif- 
confulte, qui doit tout favoir, étaient obligés de 
refter dans l’ignorance A moins qu’ils ne priffent 
le bonnet! Pouvez-vous ignorer que les nobles, 
les hommes d'état, les généraux, les interpretes 
des lois de cette nation, fe glorifient d’avoir ete 
Gevés dans l’une ou l’autre de ces Univerfités ? 
qu’on y étudie les fciences, les beaux arts, les 
lois civiles et municipales, qui valent pour le 
moins celles des Guébres? et fi l’on n’a pas 
honte d’y lire les beaux ouvrages des anciens, 
c’eft avec un efprit bien different de celui dont 
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vous avez lu les prétendues lois d’un prétendu 
légiflateur. 

Eft-il permis, aprés avoir public trois volumes 
d’inepties, d’appliquer le beau nom de pédans a 
ceux qui fe font donné tant de peine 4 fimpli- 
fier, 4 épurer la littérature ? 

Eft-il permis 4 un homme, dont le feul mé- 
rite, felon fon propre aveu, eft de favoir par 
ceur quelques milliers de mots Zendiques et 
Pehlevaniques, de parler avec mepris des langues 
Grecque et Romaine, que les Defpreaux, les 
Racines, les Boffuets fe glorifiaient de favoir, et 
dont ils tiraient le fond de leurs,immortels ou- 
vrages! 

Cet homme extraordinaire, qui a continué 
pendant foixante années a cultiver les lettres, et 
a les enrichir, ne fait pas fcrupule de dire dans 
fa lettre écrite, il y a quatre ans, a M. d’Olivet, 
que /e Grec et le Latin font @ toutes les autres 
langues du monde ce que le jeu d’echecs eft au jeu 
de dames, et ce qu'une belle danfe eft a une de- 
marche ordinaire. Michel Cervantes, auffli grand 
écrivain qu’homme d’efprit, en dit A peu prés 
la méme chofe, et les appelle /es remes des langues. 
Ce n’eft pas a caufe de leur beatté, de leur mé- 
lodie, de leur énergie, que ces auteurs ont loué 
les anciens idiomes de Gréce et d’Italie; c’eft 
quils étaient ceux de Pindare, et d’Horace, de 
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Sapho, et de Catulle, de Démofthéne, et de 
Cicéron. On fent bien, pour toutes ces raifons, 
que ces langues ne font pas les votres. Mais 
fouvenez-vous de cet axiome: décrier ce qu’on 
ignore, et parce qu’on l’ignore, c’eft le partage 
des fots. 

Daignez auf vous reflouvenir, quand vous 
parlez de la littérature des Anglais, que, fi les 
mots college et eécoler, font équivoques dans 
votre langue, ils préfentent un fens tres-diffe- 
rent dans la leur de celui que vous leur donnez. 
Dans ce fens leurs Univerfités ne font pas com- 
pofees de colléges et d’écohers, comme vous le 
dites; mais la nobleffe Anglaife, aprés avoir 
appris les langues et les élémens des f{ciences 
aux colléges, paflent a PUniverfité trois ou quatre 
de leurs plus beaux ans pour approfondir ce 
quils ont deja effleuré, avant que de vifiter les 
pays etrangers, ou de briller dans la cour plé- 
ni¢re de la nation. 

Sachez, Monfieur, que l’Univerfité que vous 
décrivez, et dont vous n’avez pas la moindre 
idée, jouit d’un privilege que n’ont pas vos Aca- 
demies. C’eft celui qui diltingue Phomme 
libre, de 'homme qui.ne left pas ; celui de faire 
fes propres lois dans la grande affemblée du 
royaume. Elle choifit fes répréfentans parmi 
ceux qui ont le plus de talent et de vertu. -Elle 
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n’eft pas, comme on fait, le feul corps politique 
de l’Angleterre qui jouiffe de ce beau privilege ; 
mais elle fait plus: elle n’en abufe point. La 
moindre recommendation de la part du minif- 
tere; la moindre cabale de la part du candidat 
fuffirait pour le faire rejeter. A-t-il des ta- 
Jens, de la vertu? Il peut efpérer d’atteindre a 
cette haute dignité. N’en a-t-il point? Il ne 
Vattcindra jamais. Tandis que l’Univerfité 
d’Oxford préfervera ce droit précieux, elle fera 
la plus refpe@table Académie qui ait jamais 
exiftée. | 

On fe hate de finir l’examen de votre prémier 
volume, 
_ Vous triomphez, Monfieur, de ce que le 
Docteur Hyde ne favait pas les Jangues an- 
ciennes de la Perfe; et vous ne dites rien de 
nouveau. Tous les étudians de la littérature 
Orientale favaient déja que les miférables 
poémes appelés Saddar et Ardiviraf Nama 
étaient écrits en langue Perfane moderne, et 
feulement en caractéres anciens. Un jeune 
homme, qui s’eft amufe pendant quelque temps 
_ de ces bagatelles, et qui s’occupe a préfent a 
etudier des lois, qui ne font pas celles de Zo- 
roaftre, nous avait expliqué plufieurs années 
avant la publication de votre livre, ce couplet, 
dont le {ens eft 
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_ Us étendirent de beaux taps tiffus de perles, 
Ils répandirent de tous cétés des parfums et des 
. odéurs *, 


T] nous a dit que les mots 4e/at tapis, bekbor 
parfum, et afar odeur, étaient Arabes, et que 
- par conféquent ces vers avaient été faits apres le 
milieu du fepti¢me fiécle. Ce méme homme 
nous a fait remarquer que dans la premiére édi- 
tion de l’ouvrage de Hyde, p. 102, ona répete 
le mot afkendend, ils étendirent, deux fois, que 
la meéprife ne confiftait que dans une feule let- 
tre, et que l’on doit mettre dans le fecond vers 
affbandend, ils répandirent ; de maniére que le © 
diftique s’écrive, | 

Befati naghzi goberbaft afkendend 
Bekhor u atar ez her fou affhandend t. 
car en lifant perakendend il y a une fyllabe de 


* En Perfan moderne. 
NAG caer 35 bh 
+ En ates sepeacicas 
exeegpeedoe ay WLR 
enero bw — B-4/)vpw. ‘ 2) orb) 
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trop dans le vers, 4 moins qu’on ne life daftek 
au lieu de daft dans le premier membre du 
couplet, ce qui parait plus grammatical ; et alors 
le diftique fe {candera, 


Befati nagh | zi goberbaf | téh afkendend f 


Bekbor u at | ar ex ber sou | parakendend | 


Mais il eft inutile de vous parler de vers ; ils 
ne font pas de votre compétence. 

- Vous reprenez le Dotteur Hyde de ce qu'il 
ignorait que les cing gahs fignifiaffent les cing 
parties du jour; de ce qu'il dit zou au lieu de 
ton; et de ce qu'il ne favait pas qu’ Aherman, 
le nom de votre diable Perfan, était une abré- 
viation du mot mélodieux Enghri meniofch; car 
vous favez qu’en changeant Enghri en Aher et 
mentofcb en man on fait Aherman. De la méme. 
manie€re on peut faire le mot diab/e en changeant 
Enghri en di, et meniofch en able. 

Vous nous apprenez mille autres chofes égale- 
ment curieufes et intéreffantes, lefquelles valai- 
ent bien la peine détre cherchées entre les 
Tropiques. | | 

On ne fera point ici l’apologie du Docteur 
Hyde. C’eft le fort de ceux qui fe font appli- 
qués 4 étudier les lois des Guébres, d’avoir beau- 
coup de vaine erudition, trés- peu de jugement, 
et point de got. Mais fouvenez-vous que cet 
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homme aimable et induftrieux ne vivait pas 
dans le dix-huitiéme fiécle, ou n’en vit que le 
commencement, et qu’il n’avait ni les fecours, 
que vous avez eus fans en profiter, ni les exem- 
ples que vous avez connus fans les fuivre. 
Vous citez de temps en temps la Bibhiothéque’ 
Orientale; ce livre auffi profond ‘qu’agréable 
aurait pu vous ferver de modéle. Mais vous 
étiez réfolu d’étre un original. 

De plus, favez-vous que le Dotteur Hyde | 
compofa une éléegie Perfane fur la mort du rot 
Guillaume III.? Ce petit poéme de treize dis- 
tiques eft imprimé en cara¢téres anciens, dont 
il avait fait fondre des types. Vous n’aurez 
garde, Monfieur, de nous montrer vos élégies. 

Revenons-en aux Guébres, Vous avez rap- 
porte de l’Inde des manufcripts orientaux que 
l’Europe poffédait déja: mais vous n’avez pas 
cherché ceux dont elle avait befoin. Vous 
n’avez point rapporté original du Ca/ila va 
Demna, \ivre charmant, écrit en Indien, et tra- 
duit dans toutes les langues connues fous le nom 
de Fables de Pilpai; nila traduction du méme . 
ouvrage en Pehlevi, faite dans le fixiéme fiécle 

_ par l’ordre du roi Nouchirvan. Nous avons 
une traduction Arabe, faite a la lettre fur cette 
derniére, avec le fecours de laquelle (fi lon. 
avait les deux autres manufcrits) on pourrait — 
apprendre quelque qartie des langues Sanferite, 

: ae 
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et Pehlevanique, fi quelqu’un était affez oifif 
pour entreprendre cette tache. 

Vous n’étes pas trop exaét méme dans les 
titres de vos manufcrits ; 1. Celui nommé Jo4- 
fat el Irakein, ou Le Don des deux Iraques, n’eft 
pas, comme vous l’annoncez, l’hiftoire de deux 
rois Irakiens, mais une defcription poétique des 
riviéres, montagnes, prairies, &c. dans les deux 
provinces nommeées Iraques, c’eft-a-dire l’an- 
cienne Babylonie, et la Parthie: 2. Le poéte 
Hafez n’était point le coufin germain, ni méme 
le contemporain de Sadi, attendu qu'il mourut 
dans ]’an de notre ere 1394, et que Sadi etait né 
en 1175, et par malheur pour votre calcul, avait 
‘vecu feulement fix-vingts ans: 3. Les Coutes du 
Perroquet étaient compofés par un natif de 
Nakhtheb, ville de la Tranfoxane, qui par con- 
fequent eft furnommeé Nakh/beb:, et non Nakh/bi, 
comme vous l’appelez, 

Voila réellement des minuties ; mais 4 l’ex- 
emple du traducteur du Zende Vajta, on fe reé- 
ferve le droit d’étre quelquefois ennuyeux. 

Paffons 4 votre fecond volume, dans lequel 
vous annoncez la vie d’un grand légiflateur, et 
vous déebutez par des contes, que le fage dervis, 
auteur des Mille et un ‘four, aurait rougid’inférer 
parmi les fiens. Ciel! que de rempliffazes ! 
On voit'd’abord des notices affommantes de vos 
manu({crits, dont vous avez déja parlé mille fois; 
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puis cent pages de /ommaires de tout l’ouvrage, 
que perfonne ne lira, et dont nous ne on feillons 
la lecture 4 perfonne. » 

La feule chofe curieufe qu’on trouve dans 
vos notices, y eft 4 votre infcu, et par hazard. 
Vous abrégez a votre facon un conte Perfan, 
dans lequel un magicien puiffant menace de tuer 
un philofophe, s’il ne répond pas a toutes fes 
queftions. I] lui demande ce gue c’eff que le 
beau fexe défire le plus: Vautre répond que c’eft 
la tendreffe d’un amant. Le magicien appelle fa 
femme pour décider de la vérité de cette ré- 
ponfe: elle veut fauver la vie au philofophe, et 
Jui revéle le fecret du magicien en lui avouant 
que le fouverein bonheur de fon fexe confifte 4 
étre obé1, et a exercer le pouvoir. Or, comme 
on voit d’abord que cette idée orientale a 
fourni le fujet d’un agréable conte a notre 
Chaucer, on peut fuppofer qu’il l’avait prife 
des Provencaux dans un temps, ou les livres 
Afiatiques commengaient a étre connus en 
Europe. | | 

Vous étalez le mérite de vos recueils Perfans, 
qu’il vous plait d’appeler Ravaat, mot Arabe, 
et par conféquent trés-moderne en Perfe, qui 
fignifie traditions. Ces recueils ne font pas rares. 
M. Frafer en avait rapporté un de I’Inde, qui 
eft plus étendu que le vétre, quoique vous affec- 
tiez d’en parler avec mépris. Cet Ecoflais, 
Monfieur, qui favait le Perfan moderne pour 
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Je moins auffi bien que vous, annonce fon ma- 
nufcrit dans fa lifte imprimée, comme un recueil 
de toutes les traditions authentiques touchant 
les lois de Zoroaftre. Lucias ait; Fannius ne- 
gat: utri creditis, Quirites? 

On n’aura garde de mentionner ici toutes vos 
bévues: mais on en relévera quelques-unes, 
peu importantes, a la vérité, mais telles qu'un - 
favant aurait dé éviter. Le Doéteur Darab au- 
rait pu vous dire, Monfieur, que Zoboré n’eft 
pas le nom de Jupiter, ni Mofchteré celui de: 
Venus. Vous avez tranfpofé les noms de ces 
deux planétes: Zohora, qui fignifie /umineufe en 
Arabe, eft celle que nous nommons Venus, a 
laquelle les poétes orientaux donnent un des at- 
tributs de.l’Apollon des Grecs, celui de porter 
une harpe, et de la pincer délicieufement. Venus 
eft donc felon eux la déeffe de la mufique ; et 
dans ce fens les Francais ne font pas nés fous 
cette planete. 

Vous confondez les mots fran, et Arran, qui 
n’ont pas la méme orthographe en Perfan *. 
Vous parlez de /’Iran proprement dit. Sachez 
qu’il n’y a point d’ Iran improprement dit. Le pays 
@’ Arran faifait partie de l’ancienne Médie ; les | 
géographes Afiatiques le joignent fouvent avec 
P Azarbigian. LL? Iran, ou [ Airan, écrit avec 
un A et un I, eft le nom général de l’empire 


= Iran (y! gl Arran wll 


LETTRE A MONSIEUR A*** DU P***. 431 


des Perfans, oppofé a celui des Tartares, ou le 
‘Touran. - | 

Nous ‘obfervons que dans vos citations des 
prétendus livres Zendes, vous faites ufage du 
mot Diz pour fignifier la loi et la religion. Or 
ce mot eft purement Arabe, et par conféquent 
ne pouvait pas fe trouver dans un livre Zende. 
Nous foupconnons que vos Guébres reffemblent 
a ces Bohémes vagabonds, qui prétendent favoir 
Ja langue ancienne de |’Egypte, en tirent une 
horofcope pour deux fous. 

On peut ajouter que la plus grande partie de 
votre vie de Zoroaftre eft tirée ou des livres 
Perfans, que nous avons déja, ou de la traduc- 
tion de quelques livres Grecs, que nous ferions 
bien aifes de n’avoir jamais eus; et que ce le- 
giflateur, fi votre narré eft vrai, était le plus dé- 
te{table de tous les hommes. 

Nous venons, Monfieur, a votre fameufe tra- 
du@tion fur laquelle vous fondez toute votre 
gloire. 

Le premier ouvrage que vous nous offrez 
n’eft qu’une liturgie ennuyeufe, avec le deétail 
de quelques cérémonies abfurdes, Voici le. 
{tyle de ce livre unintelligible. ‘* ‘fe prie le 
“6 Zour, et je lut fais tefcht. “fe prie le Barfom, 
‘“* et je lui fais iefcht. “fe prie le Zour, et je lui 
“6 fais tefcht; Fe prie le Zour avec le Barfom et 
‘ie lui fais iefcht. Fe prie le Barfom avec le 
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“© Zour, et je lui fats iefcht. Fe prie le Zour fur 
“* Je Barfom, et je lui fuis iefcht. Fe prie le Bar- 
“fom fur ce Zour, et je lui fais tefcht. “fe prie le 
“ Zour fur ce Barfom, et se lui fais tefcht, &c. 
“ &c.” Tl eft bon d’avertir ici que le Zour 
n’eft que de Peau, et que le Barfom n’eft qu’un 
fa:{ceau de branches d’arbres. Zoroaftre ne 
pouvait pas écrire des fottifes pareilles. Cveft, 
fans doute, la rapfodie de quelque Guébre 
moderne. 

Ce qui nous confirme dans cette idee, c’eft 
que vous mettez a la marge les mots pargard 
awel pour fgnifier premiere feciion, Or ce mot 
awel eft Arabe, et Zoroaftre ne favait pas la lan- 
gue Arabe. Vous citez fouvent les mots de 
cette langue, pour de l’ancien Zende ; comme 
nekah, mariage, tavhid, déclaration de Punité de 
Dieu, et tévidh, un préfervatif, qui ne font que 
de fimples gérondifs Arabes. Dans votre tra- 
duction des J felts Sad’s, manufcript Zende, 
vous avez l’effronterie de faire mention de Nou/- 
chirvan Adel, qui régnait a la fin du fixiéme 
fiécle, et dont le titre d’4/c/ ou Le Fufte lui fut 
donné par Mahomet. Voila votre ancienne 
langue de Perfe. 

On fera grace au Jefeur du refte de votre 
traduction, qui ne dit rien ni au coe:r ni a l’ef- 
prit. Tout votre Zende Vafta n’eft q:’un tiffu © 
d’exclamations pueriles, fi nous en exceptions le 
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Vendidad, ou Pazend, qui feul a quelque air 
d’authenticité: encore n’eft-ce, felon vous, que 
la vingti¢me partie de l’ancien livre de Zoro- 
aftre. Nous demandons, Ow font les autres _ 
parties ? | 

Il faut vous cemander encore pourquoi les 
Perfans eux-mémes difent unanimement que 
Zoroaftre publia trois ouvrages, le Zende, ou le 
livre de vie, le Pazend, ou \a conjirmation de ce 
livre, et le Vafta, ou Avefta, qui en était la 
glofe? * Les Perfans étaient, fans doute, a por- 
tée de favoir la vérité de ce qu’ils avangaient. 
Il faut ajouter foi 4 leur témoignage. 

Nous dirons en paflant que vous n’étes pas le 
premier qui nous ait enfeigné que les livres de 
Zoroaftre étaient écrits dans un ancien dialeéte 
de la Perfe, différent du Pehlévanique. M. 
d’Herbelot Je dit dans l'article Ufta de fa Bzb- 
hothéque Orientale, livre, qui fait beaucoup d’hon- 
neur a votre nation, et que vous citez trés-fouvent 
fans en faire votre profit. | 

Les vingt-deux chapitres de votre Pazend, 
quoique, peut-étre, plus anciens que le refte de 
l’ouvrage, iont de fi peu au deffus de /'Izefchné, 
et Vifpered, que ce n’était certainement pas la 
peine de les publier. Ils ne contiennent rien 
qui réponde au caractére de ph'lofophe et de le- 


* En Perfan, Ula, SL » QU) 
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giflateur. Nous en citerons feulement la de- 
{cription” du chien; et fi, aprés cette abfurde 
rapfodie, la plus intelligible, et la plus impor- 
tante partie du livre, le leCteur veut le lire en 
entier, ila du courage. Voici donc Zoroatftre, 
qui parle par fon de/ interpréte. 

Le chien a huit qualités : il ef comme |  Athorne 
(le prétre), il eft comme le militaire, i eft comme 
le laboureur principe de biens, il eft comme [ oifeatt, 
sl eft comme le valeur, il eft comme la béte féroce, 
il eft comme. la femme de mauvaife vie, il eft comme 
Ia jeune perfonne. N’eft-ce pas la un beau 
groupe ! mais il nous faut des détails: oh! nous 
en aurons de vraiment fublimes. Ecoutons. 

— Comme I Athorne, le chien mange ce qu'il trouve; 
comme I’ Athorne il eft bienfatfant et heureux; 
comme |’ Athorne, il fe contente de tout; comme 
LP’ Athorne, il éloigne ceux qui sapprachent de 
Jui: il eft comme I’ Athornd. Voila ce qui s’ap- 
pelle une précifion géométrique dans les formes. 
Il y a feulement quelque petit manque de fens 
commun dans la démonftration ; mais cela eft bien 
racheté par la maniére fine et élégante dont Zoro- 
aftre fatirife les prétres: et ces paroles, / mange ce 
qu il trouve, font fort énergiques. . Au refte on 
voit que le ton polia ete long-temps avant nous 
de donner le titre de chien trés-libéralement. 

Le chien marche en avant comme le militaire ; 
il frappe les troupeaux purs en les conduifant 
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comme le militaire; il réde devant, derricre les 
fieux comme le militaire: il eft comme Je militaire. 
Il y a bien des guerriers qui ne trouveraient pas 
la comparaifon flatteufe. Monfieur Je traduc- 
teur, en connaiffez-vous, qui sen accommo- 
deraient ? 

Le chien eft attif, vigilant, pendant le temps 
du fommeil, comme le laboureur principe de biens ; 
zl réde devant, derricre les leax, comme le la- 
boureur principe de biens ; il réde derridre, devant 
les lieux, comme le laboureur principe de biens : if 
eft comme le laboureur. Devant, derridre, der- 
riere, devant Répetition gracieufe et em- 
phatique ! 

Comme Porfeau le sbi eft gat; il s’ approche 
dz homme comme Toifeau; il fe nourrit de ce 
quill peut prendre comme Voifeau: il eft comme 
LV oifeau. 

De le méme maniére on peut prouver que le 
chien reffemble a tous les animaux de Lhiftoire 
naturelle de M. Buffon. Le finge fe nourrit 
de ce qu’il peut prendre, le chat de méme, l’écu- 
reuil de méme, et tous les animaux de méme. 
Ergo, le chien reflemble a tous les animaux. 
Ah, la belle chofe que la logique Perfane! Si 
celui qui nous la rend fi éloquemment voulait. 
en tenir cole, et en imprégner lair d la ronde, 


quel ton léger ne ferait pas fubftitué a la pe 
danterie Latine et Grecque? — 
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Le chien agit dans [obfcurité comme le voleur ; 
il eft expofé ane rien manger comme le voleur ; fou- 
vent i regoit quelque chofe de mauvais comme le 
voleur ; il eft comme le voleur. Le pauvre chien 
commence a perdre dans les paralléles! mais 
malgré la bonne intention de Zoroaftre en fa 
faveur, y avait-il beaucoup gagne? 

Le chien aime @ agir dans les ténébres comme la 
béte feroce; fa force eft pendant la nuit, comme 
la béte férsce: quelquefois il n'a rien 2 manger 
comme la béte feroce; fouvent il recut quelque 
chofe de mauvais comme la béte feroce; il eft 
comme la béte féroce. ‘Tournures a chaque in- 
{tant nouvelles et agréables! Ne riez pas, lec- 
teur: refpectez l’antiquité ; admirez tout dans 
Zoroaftre. 

Le chien eft content comme la femme de mau- 
vaife vie ; il fe tient dans les chemins écartés comme 
la femme de mauvaife vie; il fe nourrit de ce 
qu il peut trouver comme la femme de mauvaife vie: 
il eft comme la femme de mauvaife vie. Le phi- 
lofophe voulait prouver qu'il connaiffait parfaite- 
ment tous les états! Qu’importe que ce fat aux 
dépens du chien et de Ja raifon? mais patience! 
Voici fa derniére comparaifon pour le moins 
aufli jufte que toutes Jes autres. 

_ Le chien dort beaucoup comme la jeune per fonne; 
al eft briélant et en action comme la jeune per fonne ; 
Wa la langue longue comme la jeune perfonne; 
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sl court en avant comme Ia jeune perfonne. Tels 
font les deux chefs que je fais marcher dans les 
dieux, favoir, le chien Pefofchoroun et le chien | 
Vefchoreun, &c. 

Ormuzd, grand Ormuzd, ptincipe de tous 
biens parmi les Guébres, fi tu as dicté cette 
chienne de def{cription 4 Zoroaftre, je ne te fais 
pas zefcht; tu n’es qu’un fot Génie; peut-étre, 
eu teint de lis et de rofes, mais furement fans 
cervelle ! 

Vous voyez, Monfieur, que le mal fe gagne; 
nous donnons 4 notre tour dans les exclama- 
tions: aimeriez-vous mieux ce dilemme? Ow 
Zoroaftre n’avait pas le fens commun, ou il 
n’écrivit pas Je livre que vous lui attribuez: il 
n’avait pas le fens commun, |i! fallait le. laiffer 
dans la foule, et dans l’obfcurité; sil n’écrivit 
pas ce livre, il était impudent de le publier fous 
fonnom. Ainfi, ou vous avez infulte le goiit 
du public en lui préfentant des fottifes, ou vous 
l’avez trompé en lui debitant des faufietés: et 
de chaque cété vous méritez fon mépris. 

Nous croirons plutét les Guebres eux-mémes, 
lorfqu’ils nous affurent que ies livres de leur lé- 
giflateur furent briles par Alexandre: Nous 
favons d’ailleurs que les Rois de la famille Saf- 
fanienne rama{sérent tous les anciens livres qu’ils 
pouvaient trouver, et que les généraux d’Omar 
_ les firent prefque tous détruire, felon les ordrés 
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que ce Calife avait regus de Mahomet. Les 
Mahométans, tolérans pour toutes les autres re- 
ligions, font intolerans pour les idolatres, et les 
adorateurs du feu; et fi quelques familles de 
ces malheureux trouverent le moyen de fe re- 
tirer dans |’Inde, ils ne purent conferver que 
quelques traditions imparfaites au fujet de leurs 
anciennes lois. : 

Tels font les livres que vous allates chercher 
a Surate. Ils font affez barbares en eux-mémes, 
et ils n’ont pas gagné dans votre barbare tra~ 
duction. Tout votre livre eft fi bigarré de mots 
étrangers qu’il eft néceffaire de {avoir un peu le 
Perfan pour comprendre votre Frangais. Votre 
ouvrage a lair d’un grimoire, mais on y voit 
bien que vous n’étes pas /orcter. 

On ne dira rien des obfcénités qui font pro- 
diguées dans quelques paffages de vos prétendues 
lois, lefquelles vous rendez plus dégoitantes, 
s'il eft poffible, par vos notes. On aurait cru 
que le précepte vitanda eft rerum et verborum 
obfcenitas regardait fur-tout les ouvrages de 
morale, et de religion. Mais vous faites dire 
au bon principe des Guébres des faletés qu’une 
fage-femme rougirait de répéter parmi fes com- 
meres. Vous ne favez, dites-vous, comment les 
exprimer bonnétement. Eh! pourquoi les ex- 
primer du tout? C’était pour faire voir combien 

yvous pofiediez votre Perfan. 


LETTRE A MONSIEUR A*#* DU Pé##, 439 


- Quand aux vocabulaires que vous avez tra- 
duits, il faut avouer que le révérend Docteur 
Darab a di favoir les langues facrées de fa na- 
tion : mais lorfque nous voyons fes mots Arabes — 
corrompus Dynia et Akhré les deux mondes, 
Malke un roi, Zéman \e temps, Ganm animal de 
bétail, Damme fang, Sanat année, Ab pere, Am 
metre, 4wela d’abord, Shem/fia le foleil, La non, 
et quelques autres, donnés pour des mots Zendes 
et Pehlevis, ainfi que Bak: le refte, Tamam ac- 
compli, &c. pour du Parfi, nous difons hardi- 
ment que ce charlatan vous a trompé, et que 
vous avez taché de tromper vos lecteurs. 

Nous croyons ici entrevoir la vérité. Vous 
n’avez appris qu'un peu de Perfan moderne, et 
encore moins de l’ancien; et vous avez traduit 
ces malheureux livres Zendes, avec le fecours 
de ce Guébre, qui ne les entendait probablement 
lui-méme que trés-imperfaitement. Vous avez 
fait en cela comme un homme que nous con- 
‘naiffons, qui traduifait Ies poémes Arabes les 
plus difficiles fous les yeux d’un natif d’Alep, 
tandis qu'il ne pouvait pas lire le premier cha- 
pitre de l’Alcoran fans fe fecours; et vous étes” 
femblable 4 un enfant qui flotte fur des veffies 
enflées, et fe perfuade qu’il nage 4 merveille. 

Mais fouvenez-vous qu un é€colier qui apprend 
Je Latin ne s’avife pas de faire imprimer fa no- 
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menclature ? Souvenez-vaus auffi qu’un voca-~ 
bulaire n’eft pas plus une langue, qu'une pierre 
eft un chateau. Il n’ya rien de fi facile que 
d’étaler une vaine érudition. Nous connaifions 
des auteurs qui citent loriginal des livres Chi- 


_ mois fans pouvoir lire trois caractéres de cette 


Jangue. M. Fourmont, qui compila une gram- 
maire de la langue Chinoife 4 laide d’un natif 
de Peking, n’était pas capable, peut-étre, de tra- 
duire les Chi-king ou trois cents Odes, dont 
une, qui eft trés-belle, eft citée par Confucius. 
Tl {erait 4 fouhaiter que M. de Guignes voulut 
employer fes loifirs 4 traduire ces anciens poémes, 


‘ qui font a la Bibliothéque du Roi de France, au 


lieu de s’occuper 4 publier les traduétions du P. 
Gaubil, qui d’ailleurs font trés-curieufes, et trés- 
authentiques. | | 

Le refte de votre ouvrage contient quelques 
traités aflommans, un précis ratfonné ou l'on ne 
trouve ni précifion ni raifon, avec une table trés- 
étendue des matiéres, que peu de perfonnes 
s’aviferont de confulter. 

Nous avons expofe la quinteffence de vos trois 
énormes volumes, defquels un homme de goit, 
qui aurait poflede fa langue, aurait pu faire un 
in-douze affez amufant. 

I] refulte, Monfieur, de tout ceci, ou que vous 
n’avez pas les connaiflances que vous vous vane 
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tez d’avoir, ou que ces connaiflances font vaines, 
frivoles, et indignesd’occuper l’efprit d’un homme 
de quarante ans. : 

Vous infinuez que vous avez quelque deflein 
de retourner 4 I’Inde pour y traduire les livres 
facrés des Brahmanes. Oh! pour l’amour de 
vous-méme, et pour celui du public, ne fongez 
plus a ce projet. Votre defcription des Lin- 
ganiftes.ne nous donne pas une idée trop avan- 
tageufe des philofophes Indiens. D’ailleurs n’eft- 
ce pas aflez d’avoir traduit le Zende Vafta? 

Croyez-nous, Monfieur, employez mieux votre 
temps: ceflez de médire, et de calomnier des 
hommes qui vous ont rendu fervice: ceflez de 
vous infatuer des extravagances d'une miférable 
fecte d’enthoufiaftes: mettez dans la bibliotheque 
de votre roi tout ce qu'il vous plaira; mais ne 
préfentez au public que l’extrait le plus pur de 
vos €crits. Souvenez-vous furtout de ce couplet 
du poete Sadi, 
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Quand méme le Guébre aurait entretenu fon feu 
pendant cent années, des qu'il y tombe, il s’y brule. 
" Vous nous pardonnerez de n’avoir pas lu les 
mémoires que vous avez inféres dans le Fournal 

VOL, VIII. AA 
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des Savans, et ailleurs. En vérité nous nen 
avons pas eu le courage. 
_ Au refte, Monfieur, ne croyez pas que celui 
qui vous écrit cette lettre, ait l’intention de vous 
nuire en la publiant. Il s’eft cru obligé de ré- 
pondre 4 vos fatires, comme on chafle un frelon 
qu’on voit bourdonnant autour d'un ami, fans 
pourtant aimer ni hair le pauvre infecte, qui eft 
hors d’état d’étre réellement nuifible, 4 perfonne. 
— eft, eependant, faché de fayoir que vous 
étes pas plus opulent. Le fameux Antiquaire, 
au ae duquel vous vous fervez de ces mémes 
mots, n'a pas tant de raifon que vous, Monfieur,- 
de fe confoler des rigueurs de la fortune: il n’eft 
riche ni en manufcrits Zendiques, ni a mots 
barbares, ni en orgueil. 
' Mais comme vous -avez votre vanité, qu’on 
vous pafle fans peine, fouffrez, Monfieur, que 
Vi Anconnu qui veut bien accorder l’honneur d'une 
critique a a votre livre, ait aufli la fienne, et ne 
mette dans le frontifpice de cette brochure que 
les lettres initjales de votre nom. I} ignore ce 
que le public « en penfera, et s'il ne condamnera 
pas cet ‘examen au moins comme inutile. Mais 
quoi qu i en foit, il n’a pas jugé 4 propos de 
chercher un abri pour la foudre fous vos lauriers. 
Pour la méme’ raifon, permettez qu'il vous 
cache fon nom; d’autant plus qu'il n’afpire pas 
a former u une EpenTripondante AVEC VOUS ; et ques 
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fi yous répondez 4 fa lettre, il eft réfolu de ne 
point faire de réplique. ‘Tout ce que vous en 
faurez eft ceci: il n’eft, praces au ciel et 4 la na- 
ture, o1 Guebre ni Francais, quoiqu’il refpecte la 
mémoire du véritable Zoroaftre, et qu’il con- 
naiffe bien des Francais dignes d’eftime, II n’eft 
d’aucun pays, quand il s’agit des {ciences et des 
. arts, qui ne font d’aucun pays, Mais quand il 
eft queftion de la gloire de fa patrie, il eft prét 
ou 4 la défendre ou ala venger. Enfin, Mon- 
fieur, vous devez lui favoir bon gré de vous avoir 
écrit dans une langue qui ne lui eft pas naturelle, 
uniquement parce que vous la favez un peu. 


END OF THE EIGHTH VOLUME. 
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